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I NT. OFFI CE - DAY

A door opens we see only the feet of a well dressed busi ness
man. H's shoes are bl ack and polished to perfection.
Continuing on the feet he strides across the rug then over
the Presidential seal, this is the oval office. The figure
wal ks up to the desk we still don’'t see his whol e body.

On the desk is a large manila envel ope marked PRESI DENT
ELECTS EYES ONLY. An old tradition passed down unbroken

t hrough 50 Presidents the Qut going President |eaves the
nost secret of information to the incomng President on his
first day.

Instructions are by tradition to read information and by the
President’s own hand destroy the docunment. Al of Anmerica’s
nost top secrets that will never see the |light of day are
guarded by a terrible oath of secrecy.

So secret that if they ever got out, would crunble the
fabric of governnent. The new President cautiously opens the
fol der and begins to read. He knows by reading this his life
will hang in the balance if he should ever reveal their
contents.

He reads then his eyes pop up we only see a close up of
them we hang there for a nonent. He then takes out a
lighter and in a special tray lights docunent. W see it
burn then.

SIVASH CUT

| NT. BEDROOM - DAY

Bl ack blurry inmages a nman wavi ng his hand. Quick shots of
crowds, happy faces. the scene is anorphous very blurry and
non di screpant. W hear faint npbans then suddenly the crack
of gunfire blood fills the screen as the man’s head

expl odes.

We pull back to see a beautiful blond woman in her early
forties. W focus on eyes as they twi tch under her eyelids
we realize she’s in "REM' sl eep, dream ng. Her eyes pop open
and she sits straight up in bed this is MARY MEYERS

She is nude and gl ances at the nan beside her it is JACK
KENNEDY t he President of the United States. Mary is his |ong
time lover. She caresses his shoulder admiring himin his

sl unmber. She has a worried | ook on her face.

Slow y Jack wakes up and smles at her, Mary smles back and
| eans down and he enbraces her, they kiss and cuddl e.
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JACK
Now that’s a wonderful sight to
wake up to.

MARY
How you feeling?

Jack sits up carefully and cautious, he seens to have little
pain from his back

JACK
Pretty good, slept great.

MARY
See | told you so.

Mary has a cat like grin on her face, as she pulls herself
out of bed and sashays across to the bathroom Jack follows
her perfect form Mary picks up what we assune is a
cigarette and lights it.

As she turns we see she isn’t holding a cigarette but a
marijuana joint. She takes a big inhale then hands it to
Jack, he waves it off as he slowy gets out of bed.

JACK
Put that thing away.

MARY
But you said it hel ped.

JACK
Yes but |’mnot going into ny
norni ng briefing Hi gh!

MARY
They could use a bit of | oosening
up I f you asked ne.

Jack rises out of bed and slowy nmakes his way to the
bat hroom He | eaves the door cracked we hear him brushing
his teeth, he spits.

| NT. BATHROOM - DAY
Jack | ooks into mrror checks eyes to see if bl oodshot to
his satisfaction they are not. He then starts to lather his

face with shaving cream He starts to shave and starts back
wi th conversati on.
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Mary cones to the door

JACK
Oh, and please don’'t bring that
stuff back into the Wite House.

the door she is dressed now.

Jack turns around half shaven and pointing razor at her.

Mary get’'s tickled and wal ks back into bedroom Jack
fini shes shaving and follows her out w ping his face.

MARY
But Dr. Leary says these drugs can
expand your mnd. See new
per spectives you’' ve never dreaned
of .

JACK
Now | ook! You and that half crazed
Drug Guru friend of yours, Leary,
may think we can live in a
psychedelic worl d where everything
is pretty and pink, but that’s just
not the way things are.

MARY
(smling)
Chhh... so grunpy. You weren't so
negative | ast night.

JACK
Last night it was different. | was
in pain and needed to sl eep. Those
ot her prescription drugs left ne
foggy all day.

(pause)

Now t he pot worked I’'|1 give you
that, and | feel refreshed. But |
have enough on ny mnd than to
worry about sone drug scandal .

MARY
Yes | can see it now. And the
headl i ne reads PRESI DENT H GH ENDS
ARVS RACE

and pears in holding and | eani ng on



| NT. BEDROOM - DAY

Mary pl ops herself down on the bed extingui shing the joint
inatray on the nightstand we see several butts. She fans
the snoke way in a vain effort to disperse snell. Jack just
shakes his head seeing it’s usel ess.

JACK

Don’t even bother. The maids don’'t
care. Thank God they’re Denocrats.

(beat)
And | don't need to give the ClA
and ny Joint Chiefs anynore
anmuni tion against nme. There’'s
enough tension there.

At that nonent there is an urgent rapping on the President’s
chanmber door. Surprised by such an early call and at the
timng of his comment, Jack puts on his robe, Mary
discreetly hurry’s to the bathroom

Jack tightens his robe and calls out.

JACK
Yes.

From t he door we hear the President’s personal Secret
Service agent, one is assigned to him24 hrs. a day on three
rotating shifts. It happens to be his and Mary’'s favorite
this norning CLINT STYLES who responds back in a sl ow

Sout hern draw .

CLI NT
Morning M. President. Just wanted
you to know M ss Jackie’s on the
l'ine.

JACK
Thanks just ring it in here.

The phone rings Jack indicates to Mary to be quiet. Jack
answers it slowy.

JACK
Hey babe.

| NT. BEAUVO R MANSI ON / VWH TE HOUSE
The Mansion is formal and dignified JACKIE KENNEDY a soft
spoken demure woman hangs on the phone. The kids tunble

around her, she has the sound of worry and a bit of anger in
her voi ce.
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JACKI E
Hel | o, how you feeling this
nor ni ng?

JACK

Fi ne. Never slept better. Wiat’'s
up? You and the kids alright?

JACKI E
Alittle nervous | guess. | really
don’t know why | called. | guess
it’s the Berlin thing.

JACK
Don’t worry about that, | think

we’ re nmaki ng progress. Once they
see our resolve on this | don't
bel i eve we’'ll have any nore
trouble. W may can proceed to
armanment tal ks.

I NT. UNKNOAN LOCATI ON - DAY

The roomis dark we’ see a |oan figure slunped over a desk.
The are many recordi ng devices on the walls and on the desk.
W see a close up of a recording tape spinning, the is an
identification sticker on the machine. It reads President’s
phone.

The figure turns up anplification, then lights a cigarette.
Snoke fills the tiny roomas we pull away into the dark.

| NT. BEAUVO R MANSI ON / WHI TE HOUSE

Jack and Jacki e continue on in their conversation. Jackie
seens assured but sonewhat surprise by her husbands comment.

JACKI E
Arnms tal ks? Have you been talking
to Mary Meyers again? |Is she there?

There is anger in her voice she knows her husbands weakness.
Jack is stunned at her intuition she is an extrenely smart
woman and renmenbers everyt hi ng.

JACKI E
Tell nme the truth Jack! | can
stomach some things but lying isn't
one of them

Jack’ s head goes back and he finally rel ents.
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JACK
Yes. She’'s here.

Jackie has a tear in her eye. But she is an understandi ng
woman. She and Mary are close friends they ve known each
other for 20 years. This isn’t back stabbing to her, she
knows the dangers surroundi ng her husband.

Jack has a wonan’s ear and gui dance whil e she takes care of
t he ki ds.

JACKI E
Can | speak to her?

JACK
Jackie | don't know that this is a
good. ..

JACKI E

Put her on Jack.

Jack put hand over the receiver and notions for Mary to take
it. Timdly Mary picks up the receiver

MARY
Hel | o.

JACKI E
(sm ling-crying)
Hi gh Dear. You take care of our
boy. He needs a woman’ s ear.

MARY
Jackie I - 1|.

JACKI E
Don’t ness this up and don't get
maudlin, listen. You provide him
with a certain clarity of thought
intimes of crises. | don’'t know
what is is but you ve got it. |
can't be there he’s too protective
of me and the children, so you have
to do it. Shore himup and give him
t he best possible support. Now,
t hat being said, when |I’m hone your
not to cone near the Wite House.
Understand ne, don’'t say a word
just let this be our agreenent. Let
me talk to Jack again.



Mary is solemn and reserved after being dressed down a
little she slowy hands receiver back to Jack. She wal ks
slowy back into the bathroom W here Jack conti nuing
conversation as Mary cl oses the bat hroom door.

| NT. OVAL OFFI CE - DAY

Jack and Mary are there standi ng behind his desk. Jack has a
mani |l a fol der open he and Mary appear to to be going over
its contents. The folder is marked with Presidential Sea
this is the President’s PDB "Presidential Daily Briefing.

The docunent is neant to be seen by President and his

cabi net including Joint Chiefs only. JI M ANGELTON nunber two
man at Cl A under ALLEN DULLES is first to arrive. He see’'s
Mary and President with open folder he raises and eye brow
at the site, alarnmed he doesn’t say anyt hing.

Asmall wiry man with graying salt and pepper hair and over
sized horn rimred glasses. It is said that he holds even
nore secrets than the great J. Edgar Hoover. A little
startled Mary quickly excuses herself, Jack calmy closes
folder and wal ks to rocking chair and sits down.

| NT HALLWAY WH TE HOUSE - DAY

Mary quickly hurries herself past several cabinet nenbers on
their way in norning briefing. General’s LEWNI TZER and
PONERS pause at President’s SECRETARY S desk to pick up mail
and other material s.

She is an ol der woman who nakes it her business to everybody
el se she’s the white House gossip. They curiously watch Mary
pass by. The Secretary acquires their attention by clearing
her throat.

SECRETARY
You know he di scusses nore than
personal nmatters with him

She nods her head in an aha type nonent. The two CGeneral’s
just glare at one another in conplete anger.

POVZERS
W're in the hands of the
Pr esi dent’ s bi nbol!

LEMNI TZER
This isn't Canelot. It's Caligula’s
Court!



He slaps the mail in his briefcase and the two of them
proceed into the oval office.

| NT. OVAL OFFI CE - DAY

The norning briefing i less formal than the afternoon and
nore intimate. It is designed to be rel axed and nore open.
The idea being that people speak their mnds in a refreshed
nmorning air over coffee and donuts. Subsequently President’s
have cone to rely on these neetings as the nost inportant of
t he day.

The Generals sit down on couch opposite the President and
Angl eton who sits beside him The CGeneral’s talk of their
hats and open briefcases pulling out papers and maps. Jim
angl et on opens hi s notebook and clicks his pen open. He
starts to speak wi thout even | ooking up his voice is cold
and sinister.

JIM
| don’t think the PDB is anything
to be discussed with outside eyes.

The President turns to himin an al nost how dare you | ook
and tone. The Joint Chiefs react with a start.

PONERS
VWhat ?!

Jack notions himdown assuredly and turns back to Jim

JACK
| amthe President and | will say
who or who will not see the PDB
when it is necessary.

Ji m backs down but comes back with and al nost threatening
response.

JIM
Yes Sir you have the authority to
do what ever you deemfit for the
country. But when those actions
endanger the security of this
nation that’s ny responsibility and
| take it very seriously.

The Joint Chiefs nod in satisfaction to Jims conmeback. Jack

sees he’s in a corner. He needs to be diplomat as well as
Commander In Chief he nods in agreenent.
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Ceneral Lemistzer stands and pulls up a map it
mar ker circles around it. It is the map of Cuba.

| NT. PRESI

JIM
Now shal |l we get started?

DENTI AL STUDY - N GHT

has severa

Jack sits pensively in Rocking Chair a drink is in his hand.
Mary comes in she wal ks over to wet bar and pours herself a

dri nk.

Jack gets
hi s hand.

MARY
How was it today.

up slowy and starts gesturing with the drink in

JACK

About as usual. Not only do I have
to keep the world from cracking up
but I have to play wet nurse to a
bunch of fucking Generals who woul d
i ke nothing better than to see ny
head on a platter.

(pause - jokingly)
You know, | actually believe they
woul d send the world into nuclear
Ar mageddon just to get ne out of
of fice.

MARY
(chuckl es)
Don’t you think your over reacting.

JACK
| don’t know you shoul d have seen
how your ex husbands boss reacted
to seeing you cone out of the oval
of fice. You would have t hought you
were some Russi an Spy.

MARY
Who Jin? Cord al ways said he was a
bit high strung. Besides his wife
and | are good friends he' s even
taken care of the boys fromtine to
time. He's just over cautious
that’'s all don’t worry about him
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JACK
| don’t know. How is Cord anyway.

Mary is a little awkward around the subject of her ex
husband.

MARY
Oh.Uh, he’s fine. He's com ng
tonorrow night for the fund raiser

JACK
Oh yeah forgot about that. To bad
Jackie’s going to miss it. But it’s
still alittle too dangerous. She
| oved Cord.

MARY
W both did.

JACK
Me too.

Mary wi sps her hair back as she | ounges on the couch. She
get’s up and straightens herself out w ping away a tear.

MARY
We all have to nobve on

Jack and she face one another they take a drink together, he
W pes a tear from her eye.

EXT. WH TE HOUSE - N GHT

Cars and Linos pull up to the front portico of the Wite
House. Oficers in Dress Blues and Secret Service agents in
t uxes open doors for guests then act as valets for cars. It
is very formal and carried out with mlitary precision.

I NT. VWHI TE HOUSE - NI GHT

CGuests enter the brightly it and adorned White House. This
is the first tine outside guests have seen the newy
renodel ed and redecorated White House. It has an al nost
royal feel about it.

Red carpet lines the halls the marble inlets and tile
cornices rival any European Pal ace. But unlike them this
has a feel of new and yout hful exuberance. This is the new
age, the Adm nistration the Press has called "CAMELOT".
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GQuests nove through the hallways admring paintings and
scul ptures. W pass a few WOMEN who are admring and
gossi pi ng.

WOVAN 1
Don’t you just love the red? It
makes it | ook so stately.

WOVAN 2
Oh yes Dear, | agree. Manie
Ei senhower, a lovely woman |’ m
sure, but she had the taste of a
monk. It was quite dull and dreary.
This has life init.

One of the wonen has a chanpagne gl ass in hand one of
several she’s had, she’s drunk. She remarks a little | ouder
than the rest and sone guests snicker and turn away.

WOVAN 3
Looks |i ke our taxes paid for a New
Ol eans Cat House. But that
woul dn’t be to of the nark.

The other | adies react in disgust and qui et her down, the
woman waves them off as she guzzles her drink down. W nove
down the hall passing many guests then up to Jack and Mary.

Jack is in his best tux and standing straight as a arrow
Mary is splendid in her formal black gown they | ook
perfectly regal.

They are greeting everyone as they enter the east ballroom
where an orchestra is playing and people are dancing. Jack
| eans to Mary while not taking his eyes off guests and
continues smling and shaki ng hands.

JACK
Not bad for a $1000 plate dinner.

MARY
Yes especially since no one is
eating, just drinking.

JACK
Vell that was ny plan or didn't you
know that. Get ema little drunk
and they' || open up that wallet a
little nore.

Mary pushes him and | aughs, she is having a good tine too.
She hasn’t been shy when it cones to drinks and ot her

t hi ngs, she’s high as a kite. BOBBY KENNEDY t he Attorney
General wal ks up behind Jack and taps himon the shoul der.
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12.

Jack turns around a little surprised and startled. Bobby
takes a whiff then |l ooks intently into Jacks eyes.

Soneone bunps into Bobby interrupting his diatribe.

BOBBY
(under his breath)
You said you weren't going to snoke
any of that stuff again.

JACK
(faining ignorance)
What stuff?

BOBBY
Don't lie to me God Dam it |’ m
your brother for Christ’s Sake. An
| al so happen to be the Attorney
CGeneral. | know the snell of pot
and your eyes are dilated. Christ |
tried to put Trafficante away for
trafficking this stuff and here ny
own brother...

| eans in forcefully.

Jack stra

BOBBY
My own brother the PRESI DENT of the
United States is going into the
bat hr oom and getting Hi gh!

ght ens up.

JACK

My back was killing ne. |1’ve been
on ny feet for hours now What
woul d you have ne do. "Ch |I'’msorry
| adi es and gentl enen the President
will not attend this gracious
fundrai ser but he does appreciate
your generous offer of $1000."

BOBBY
Alright Il give you that. But why
do have to flaunt Mary in place of
Jackie. That just |ooks bad.

JACK
Jacki e’s away because of the
situation, you know that. People
like to be greeted by a host and
host ess.

Bobby

( CONTI NUED)
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From Bobby’ s point of view he spies ALLEN DULLESS Forner ClA
Director and CORD MEYER Nunber 3 man at the Cl A, naking
their way around the room Bobby jerks Jack’s sl eeve.

BOBBY
Don't | ook now but the situation is
fixing to get a | ot worse.

Bobby points in the direction of the two nmen, Jack just
cringes.

JACK
Dul  es? What’ s he doi ng here?
Didn't | fire himafter the Bay of
Pi gs ness?

Bobby shrugs and shoves his hands in his pockets.

BOBBY
Don't know. Guess he's still on the
guest |ist.

JACK

GQuest list ny ass. Cord brought
him he s snooping. Once a spy
al ways a spy.

Jack | eans over to Mary who is still being the gracious

host ess and shaki ng hands. Jack gently turns her and
indicates with his head the other direction towards Cord who
I's approaching them

Mary | ooks disturbed then whispers in Jacks ear and excuses
herself to the arriving guests and qui ckly wal ks away.

BOBBY
Where’ s she goi ng.

JACK
Bat hr oom

BOBBY
(di sbel i evingly)
Uh Huh.

Al'l en approaches the President followed by Cord, he shakes
Jack’s and Bobby’s hand there is a bit of tension in air.

ALLEN

M. President. Lovely affair, ny
conpl enent s.
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JACK
Al'l en, how are you.

ALLEN
Fine M. President, Fine been
catching up on ny gol f.

Bobby shakes his head he can’'t stand peopl e faking what they
really feel

BOBBY
Conme on Allen what are you doi ng
her e?

Cord steps up to Allen’s defense.

CORD
He' s ny guest.

Cord turns to Jack the air is less thick with themthey are
old friends. He has an al nost apol ogetic node as he shakes
Jacks hand.

CORD
How you doi ng Jack? |Is Mary here?

Jack is awkward in his response as he vaguely hints down the
hal | .

JACK
Doi ng well Cord, uh she’s here
somewher e.

CORD

Wel | good seeing you Jack, Bobby.

Cord dism sses hinself and All en wal ks back up to Jack with
drink in hand. He | ooks at Jacks face al nbst examining it.

ALLEN
You sure you feel alright M.
President? You look a little
fl ushed and your eyes...

Bobby steps in front defending his brother he points a
finger squarely in Allen’ s chest.

BOBBY
Now | ook, you can behave and enj oy
the evening or | can have one of
the Secret Service escort you hone.
How woul d that | ook in the
Washi ngt on Post tonorrow norni ng
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Al | en backs down then raises his glass of whiskey and in a
sarcastic toast, referring to their father’s invol venent
wi th boot | eggi ng.

ALLEN
Lovely party M. President, the
Kennedy’ s al ways have the best
whi skey. Thanks to their Dad who
made his fortune how shall | say,
inmporting it.

Jack has to restrain Bobby at that remark

BOBBY
| ought to put that little piss ant
injail. I"'msure | could find
somet hi ng.

JACK

Let it al one.

Bobby brushes his hair back and Jack turns back to greeting
guests.

I NT. VWHI TE HOUSE HALL - NI GHT
Cord stops one of the WAITERS and asks hima question.

CORD
Excuse nme where's the restroom

WAl TER
Down the hall and to the |eft
second door.

Cord thanks himand places enpty chanpagne gl ass on his
tray. Cord is a stately well educated nan a product of nany
fine prep schools and Harvard. But this doesn’t make him a
snob, on the contrary he volunteered for WAN|l and rose the
t he rank of Col onel .

Brave and resilient the CIA recruited himright after the
War and put himin charge of many operations. He wal ks down
the hall noticing all the fine decor.

He rounds the corner and stunbles headl ong into Mary.
Shocked Mary is nervous at seeing her ex under such

ci rcunst ances.

MARY
Cord?! Uh I’ msorry.

Cord | ooks at her there is still love in his eyes for Mary.
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CORD
No it’s ny fault. How are you? |
haven’t seen you since...

MARY
Say it Cord, since Billy was
killed. You |left the day of the
funeral, right when | needed you
nost .

CORD
Stop it. You know I had too | eave.
There was a war going on and we had
operations to take care of.

Mary runs up and starts slapping himfuriously, she is
crying. Cord struggles to calmher down. He enbraces her and
she falls weak crying in his shoul der.

MARY
What war? You were in Israel. Qur
little boy! Aah! They never caught
the man who hit him Just
delivering his newspaper’s then
poof he’ s gone.

Cord rubs her hair then in a flash back we see the funeral.

EXT. CEMETERY - DAY

Cords son’s casket is being |lowered into the ground. A stea
| ook cones over Cords face as he quickly wal ks away to an
awai ting car.

I NT. CI A BU LDI NG - DAY

Cord rushes through the guard check points quickly show ng
his | D Badge. He passes through many departnents till he
finally arrives at a big information center

He wal ks up to one of his AGENTS who passes hima piece of
paper.

CORD
You sure this is him

AGENT
Yes sir found paint fromthe
bi cycle on his car. And he’s
enptied his bank account he going
sonewhere fast.

( CONTI NUED)
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CORD
Stall him This I'Il do nyself.

EXT. UNKNOWN HOVE - DAY

A MAN qui ckly runs down the steps of his Georgetown honme. He
| ooks to be mddle eastern. He stuffs a bag in his trunk and
hurriedly gets in car and cranks it he screeches back down
the drive.

At that nonent a white van pulls up and bl ocks his escape.
Two nmen in what appear to be PAINTERS cl ot hes get out they
are actually Cl A agents. The nman gets out of the car and
try’s to get themto nove.

PAI NTER
s this 103 South Wall Street.

MAN
| do not know what you are talking
about please nove, I’min a hurry.

In the confusion unknown to the man, Cord has pulled up
dressed in a black overcoat he strides nenacingly towards
the man. Cord addresses himin the organi zati on he works for
the Mossad Israel’s secret police.

CORD
| bet you are Mssad.

MAN
Pl ease, Please. It was not supposed
to happen like that the boy sinply
got in the way.

Cord slaps himwth the butt of his hand gun and indicates
to the two painters who are actually CIA to grab the Man.
They throw himinto the back of the van and sl amthe door.
The van screeches down the street.

The other ClI A agent get’s into man’s car and follows the van
as Cord get’s in his vehicle and follows them The whol e
operation takes less than a m nute.

EXT. COUNTRY ROAD - DAY

The day is gray and danp in the late fall |eaves have fallen
everywhere the three vehicles crunch slowy down the narrow
road. The road ends in a small cliff overlooking a |arge
mning pit that is full of water
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The man is pulled fromthe van scream ng and ki cking the
agents force himto his knees. Cord gets out of his car he
is placing a silencer on his pistol.

The man is begging and in an al nost prayer |like position on
t he ground.

MAN

Pl ease sir, | was under orders. No
one was to get hurt. | was just
there to gather information. Wen |
heard the police siren it just
scared ne. | threw the car in gear
- the boy just canme out of nowhere.
It was an acci dent.

Cord feels the rage welling up in him

CORD
An accident! My boy’'s dead because
of you, what was the Mssad doing
t here anyway.

The man sniffling sits up a little as Cord kneels down to
listen.

MAN
The I DF had | earned about operation
Mocki ngbird and it’s plans of
di sinformation on the Israeli
Nucl ear Program W wanted know how
much the Cl A had influenced the
President. Swaying himto shut down
our program | was there to place a
bug in the hone.

Cord stands up shaking his head.

CORD
A bug in the Deputy Director of the
ClA's honme. Te' inpossible.

Cord level’s his gun at the man’s head.
MAN
But sir they' Il be repercussions if
| don’t report in.

CORD
Fuck repercussi ons!
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Cord fires to pops into the man’s head then one into the
center of his chest through his heart. The other two agents
qui ckly gather up the body and stuff it into the trunk. They
put the car in gear and push over the edge.

The car pumels down the side of the cliff and splashes into
the water and sinks quickly. W I ook up at the three nmen as
t hey watch car di sappear into the nmurky waters.

CORD
Don't worry it’s an old strip mne
goes down al nost 4000 feet.

Cl A AGENT

And what about the Mossad?
CORD

They’ Il get the nessage.
Cl A AGENT 2

What nessage is that?

CORD
Don't fuck with the ClA

The nmen return to their van and drive off. Cord remains
| ooki ng down at bubbl e of sinking car. He takes gun and
slings into water then turns and di sappears we hear but
don’t see car driving off. W hang on the enptiness and
col dness of the whol e event.

I NT. WHI TE HOUSE - N GHT

W return to present from Cord’'s flashback, he is stil
stroking Mary’s hair he will never tell her the truth. He
tries to make up some excuse.

CORD
| just couldn’'t handle it. | just
used work as an excuse. Forgive ne.

Mary nods her head affirmative and understandi ngly.

MARY
Me too | guess | chose to escape
reality.

CORD

| know Dr. Leary and his
psychedel i ¢ drugs agai n.

Mary pulls away from him
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MARY
You spying on ne now Cord?

CORD
We used his ideas and drugs in
coupl e of progranms. Your nane cane

up.

MARY
That’'s | ame even for you Cord? What
are you really up to.

Cord grabs her armand pulls her close. H's voice is harsher
now a quick turn of enotion between them

CORD
It’s al ways about you and your
needs. Not only have you broken up
our marriage but your fixing to
weck the President’s as well.

MARY
Your no nore concerned about the
President’s marriage as you were
about ours. Don’t you have sone
country to overthrow or sonething,
that’s all your precious ClA seens
to do.

Cord pulls her even closer and harder.

CORD
Where did you hear that?

Mary pulls herself away in a jerk and with a catlike grin
responds.

MARY
Who do you think? He's ready to
bust up that whol e organi zati on of
yours.

Mary turns around in disgust and marches back down the hall
From behind Cord we see Allen Dulles and General Lansdale
retired, nowwth the Cl A approach him They both have an
icy cal mabout themas they sip on their drinks.

ALLEN
VWhat was that all about?

Startled Cord turns around he is nervous he doesn’'t want to
inplicate Mary into anything.
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CORD
Not nuch. She still doesn’t have
much to do with nme since our son’s
deat h.

ALLEN
O course these things take tinme ny
boy.

CORD
If you'll excuse nme Sir | think
"1l call it an evening.

ALLEN
Sure I'll get a ride back with the

Gener al her e.

GEN. LANSDALE
Ri ght. Go hone Cord see you in the
nor ni ng.

Cord says his good nights and | eaves the two nen. Allen and
Lansdal e follow Cord with their eyes as he di sappears behind
corner. Then in an al nost huddl e formation tal k anong

t hensel ves.

GEN. LANSDALE
Break up the CIA shit this is
wor se than we thought.

ALLEN
Add to that he’'s advertising the
fact wwth his little girl friend.
Whi ch makes nme wonder is he really
pl anni ng sonet hing or was she j ust
trying to throw Cord off.

GEN. LANSDALE
Either way | need to let Jimin on
this information.

ALLEN
What about Cord and his
i nvol venent ?

GEN. LANSDALE
Don’t worry about Cord he’ll fal
inline. Hs skills can be quite
useful when needed.

(1 ong pause)

Besi des we al ways eli m nate any
threats, isn't that right M.
Dul | es? Excuse ne while | introduce
nmyself to the President.
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He |1 ooks at Dulles with cold cal culating eyes of a killer
and takes a sip of his drink and heads down the hall. Dulles
shudders and takes a big swig and polishes his drink off.

I NT. OVAL OFFICE - N GHT

Mary stands at the couch crying, she takes a tissue and

w pes her eyes. The door opens and in wal ks Jack. He cones
up to her slowy and stops a few feet away, she is alluring
even in this state.

JACK
Was it hard.

MARY
(sniffing)
What do you think?!

JACK
Sorry.

MARY
Sorry, Sorry. Everybody's sorry
about sonet hi ng.

Jack just stands there being synpathetic. Mary continues on
inasmll self pity party.

MARY
" msorry for com ng between you
and Jackie, Cords sorry for not
being there for me. And you - you
have the weight of the world on
your shoul ders. Wiat a pitiful
little three we are caught up in a
world we can’t control

Agai n Jack just renmains notionless and silent.

MARY
Sonetimes Jack | wsh | could
forget about the whole thing. Find
some small corner of the world and
j ust di sappear.
(pause - sniffing)
| * m goi ng honme Jack.

JACK
Wen will | see you again.
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MARY
| don’t know, perhaps a couple of
days, a week, who knows.

JACK
Il get dint to drive you hone.

Mary smiles and nods in the affirmative.

MARY
| always like Cint, he's easy to
talk too and his voice is soft on
t he ears.

Jack turns to the phone on his desk and presses one of the
buttons the Wite House OPERATOR picks up.

OPERATOR
Yes M. President.
JACK
Have a car brought around for Ms.
Meyer .
OPERATOR
Yes M. President.
JACK
Oh and tell Agent Hill I want him

to personally drive her hone.

OPERATOR
Ri ght away M. President.

Jack takes his finger off the phone button. He starts to
wing his hands in this awkward nonent.

JACK
It’Il be a few minutes till they
bring the car around. Do you want
to stay here I'Il stay with you.

Mary gathers up her purse and shall she puts tissues in and
snaps the small clutch bag shut.

MARY
No you need to get back to your
guests. 1I'Il let nyself out.
(refers to her face)
| need to go to the powder room and
repair the damages.

( CONTI NUED)



CONTI NUED: 24.

JACK
Fine. 1'll call you later.

Jack exits the room Mary w pes another tear, then conposes
hersel f and wal ks out the west exit opposite Jack.

I NT. VWHI TE HOUSE HALLWAY - NI GHT

Cord hurriedly nakes his way to the el evators. He passes

many people who try to stop and talk, he just bows politley
pointing at his watch that it’'s late and he’s got to go. As
he is about to nake his escape, Ceneral Powers of SAC steps

up.

He pulls Cord aside gently by the arm Cord is taken aback
but goes along. He' |l hear the General out.

| NT. LADI ES PARLOR ROOM - NI GHT

Mary stands at the mrror w ping her eyes. She then takes
out her compact, powders her nose. She then applies |ipstick
gives herself a once over look in the mrror. Satisfied she
puts things back in hand bag and is out the door.

I NT. VWHI TE HOUSE HALLWAY - NI GHT

Mary exits the Ladies Parlor room she closes the door and
turns the small corner to head to the el evator. As she turns
she sees Cord again talking to General Powers. She stops
dead in her tracks they are standing right in front of

el evat or.

She bites her lip and | eans against the wall she can’'t have
anot her confrontation her enotions are shot. W hear their
voi ces we see Mary does too, she decides to listen in. The
men’ s conversation seens to be intense and very secretive.

CORD
But we can’t just do sonething |like
t hat .

PONERS

Look we know where this
admnistration is heading. If we
don’t do sonething right now he’l
strip our defenses down to nothing.
Then where woul d we be.

Cord starts to nove away he di sm sses Powers observation
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CORD
You don’t know t hat.

POVERS
Maybe not directly. But he has said
he’s going after the CIA You heard
t hat yourself.

CORD
He’ s done nothing yet. Besides he
knows as well as you, you can’t
function effectively in foreign
relations without the CI A You have
to have intelligence, he s not
stupid you know

POVERS
Why are you defendi ng himso? You
of all people should |like to see
himgo after all he is fucking your
w fe.

Cord reacts violently as he pushes the General into the wal
spilling his drink.

CORD
Ex Wfe and you | eave ny persona
life out of this. I'Il deal with

Jack Kennedy in ny own way.

Power s pushes Cords arm down from his chest and strai ghtens
his uniform He leans into Cord nenacingly.

POVERS
Yeah |i ke the way you handl ed the
Man who killed your son.

Cord reacts astonished Mary’'s eyes wi den as she brings her
hand to cover her nmouth to keep fromcrying out.

PONERS
Conme on. You didn’t think you could
keep that a secret. W're stil
trying to keep the Israelis
paci fied over that one. Turns out
you killed the brother of a high
intelligence officer in the Mssad.
Now he has a personal grudge
agai nst this adm nistration. W' ve
convinced themit’s all a part of
Kennedy’ s plan to disrupt their
Nucl ear Program
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Cord turns and wal ks the other way, the General calls out
after him

POVERS
Cord you know how this is going to
turn out. You can either be on
board or not. It’s The Big Event
and you want to be on the right
si de.

Mary is shocked and stunned the CGeneral and Cord have wal ked
away. At that nonment a hand reaches up and grabs her

shoul der. Mary al nost junps out of her skin and she turns
around startled to find it’s just Cint Styles the Secret
Servi ce agent.

CLI NT
Whoa there M ss Mary. Just ne
cint.

MARY

(breat hi ng heavy)
Oh dint you startled ne.

CLI NT
You's as white as a ghost M ssy
what’ s wrong.

MARY
Not hi ng, Nothing at all just take
me hone dint.

I NT. CAR - N GHT

Cint and Mary drive through the nearly deserted Washi ngton
streets of the early norning hours. Mary sits in back the
reflections of other car lights glint off their faces. Mry
is reflecting on what she heard she tries to gl ean sone
information fromdint.

MARY
How wel | do you know t he Joi nt
Chiefs, particularly General
Power s?

Cint | ooks questionably at her through the review mrror.

CLI NT
Joi nt Chiefs? General Powers? \What?
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MARY
| mean what are they |ike?
Clint still |ooks perplexed but relents and shrugs his
shoul ders.
CLI NT

| don’t know. Their a pretty tight
group. And Power’s | know he and
the President don't exactly see eye

to eye.

MARY
How do you nean?

CLI NT
Well when this crises first
started. | nmean when we thought the
shit was going to hit the fan - oh
excuse ne!

MARY

(smling)

Go on.

CLI NT

Well Powers told himand I quote.

SVASH CUT

I NT. VWHI TE HOUSE SI TUATI ON ROOM - DAY

GCeneral Powers and the Joint Chiefs sit around the situation
conference table a large map of Cuba is on the wall. Magic
Marker circles indicate mssile sites. Jack is furious over
the Joint Chiefs invasion plans and usurping his authority.

JACK
God Damm it Power’s you had no
authority to take us to Defcon 2.
The fucking planes are in the air!
Pl us you broad cast over unsecured
channel ' s.

Jack gets up and throws his briefing papers on the
conference table, the scatter everywhere. Some fall right at
Power’ s, Jack leans in and points his finger defiantly at
Power s!

JACK
| amthe President! You take orders
fromme! And | say when we go to
war !
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(pause)
Sone restraint is order!

POVNERS
Restraint? Wiy are you so concer ned
with saving their Iives? The whol e
idea is to kill the bastards. At
the end of the war if there are two
Anericans and one Russian |eft
alive, we w n!

NI GHT

Mary | ooks concerned as Cint continues to drive.

CLI NT
Yeah | mean he was pretty hopping
mad. But Jack was right diplonmacy
worked, | nean we’'re still not out
of the woods with those guys. But |
think we’re noving in the right
di rection.

MARY
So your for disarmanent, gl oba
uni fication?

CLI NT
D sarmanent ? d obal what? No |
don’'t think we're ready for that
yet.

Mary pears out the w ndow pensively

MARY
| think it’s Jack’s dream now.
We've tal ked about it before.

CLI NT
Well | wouldn’t put much hope in
that. The Joint Chiefs and the Cl A
woul dn’t all ow t hat.

MARY
But he’'s the President.

Cdint slowy pulls the car in front of Mary’ s townhouse in
CGeorgetown. She noved here fromHi ckory H Il after her son
died. Mary's sister Toni Bradlee, Ben Bradlee’s of the
Washi ngton Post wife |ive adjacent to her.

( CONTI NUED)



CONTI NUED: 29.

She needed their support during her depression. She al so
mai ntains a Painters studio too which also acts as therapy.
Cint |eans over the seat.

CLI NT

Now | ook just because he’s
Presi dent doesn’t nean these ole
boys have to foll ow his orders.
know them power is everything sone
have been around so |ong they think
t hey’ ve been canoni zed or
somet hi ng.

(pause - beat)
They are a thick and a tight group
they aren’t going to I et anything
or anyone stand in the way of their
agenda.

Mary funbles for her keys she starts to get out.

EXT. SIDEWALK - N GHT

Cint hurry’'s around car to open door for her. He hel ps her
out onto the sidewalk in front of her hone.

CLI NT
| f you don’t m nd ne asking what
brought this up anyway?

MARY
It was just before you wal ked up
and startled ne at the party. |
over heard sone bits of conversation
bet ween Powers and ny ex-husband
Cor d.

CLI NT
VWhat ki nd of conversati on?

MARY
| don’t know really. Sonething
about had to stop changes Jack was
maki ng, foreign relations and Cl A
and. ..

CLI NT
Go on.

MARY
| think ny ex may have done
sonmething terribly wong. So w ong
that it may put Jack in danger

( MORE)
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MARY (cont’ d)
You Il watch out for him want you
cint.

Clint eyes her intently and with a reassuring enbrace.

CLI NT
You know I will. 1'd die for Jack
Kennedy. Meanwhile I'1] keep ny
ears open. | still have sone

friends at the FBI they nay be
surly too, but some of them | can
trust.

Cint guides Mary up her front steps. There is a park
opposite Mary’'s hone fromthe shadows we see a figure

wat chi ng them W see the glow of a cigarette as the shadowy
figure inhales we here the crackling of burning tobacco.

Fromthe figures point of view we see dint open door for
Mary.

CLI NT
Now don’t worry about a thing. I’
let knowif | find out anything.

Clint starts to close door then Mary stops him she has
remenber ed sonet hi ng.

MARY
Oh! and Powers said sonething very
curious, sonething about being in
on The Big Event.

Back to the figure in the park we see his hand go up to his
ear, he has a listening device we hear Mary’'s voice over it
"The Big Event". The figure seens agitated he nmakes a slight
noi se in the stillness.

Cint turns around startled by the small crunching
instinctively he noves for his gun. Then a squirrel appears
on sidewal k, relieved he holsters his gun.

CLI NT
Now you got ne junpy. The Big
event ? Never heard of it, 1'll see

what | can find out.

Fromthe figures POV we see Clint bound down the steps and
into the car. He drives away, we see another drag on the
cigarette the figure slowy energes from shadows onto

si dewal k.
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H's face is still obscured by a |large Fedora hat he is
dressed in a long white trench coat. The figure throws the
cigarette to the ground we see himcrush the butt out with
his foot.

The figure stands there across the street |looking at Mary’'s
home. Inside Mary sensing sonething cautiously sets down her
purse, w thout turning on the light she noves to the w ndow
and pulls the curtain back ever so slightly.

She peers out and there bel ow her a man is watching her
house. She junps back closing curtain then again curious
peers out, the man is gone |ike a ghost.

Mary picks up the phone then scrolls through her address
book we see her finger glide down to Cord s nunber. She
starts to dial then has second thoughts, she stops the
presses down receiver and dials again.

I NT. MARY' S HOME / BARDLEE HOME - NI GHT

The phone rings in the Bradl ee hone. G oggy TONl Bradlee
Mary’'s sister, picks up. At the sanme nonent Ben her husband
flips on the |light.

TONI
Mary?! What’'s wong dear it’s four
in the norning.

MARY
Not hi ng, just wanted to here your
voice. | - I'"'msorry | woke you
TONI

What’ s wong? Tell nme?
Mary starts to cry.

TONI
Billy again. Dear | knowit’s hard
but you have to let go.

MARY
No it’s nore than that. It involves
Jack and Cord.

Toni seens exasperated with her sister. A disgruntled Ben
gets out of bed and heads to bat hroom

TONI
Mary stop, you got yourself into
this now - your just going to have

( MORE)
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TONI (cont’d)

to break it off. |I’m hanging up
now.

MARY
But. ..

We here the click of phone Mary puts down the receiver she
seens al one.

Toni pulls the sheets back up over her we hear Ben in the
bat hroom peei ng. The toilet flushes then running water, Ben
wal ks out of bathroomdrying hands. He is a crusty old
newspaper man in his early 50's , he opens closet door in
di sgust.

BEN
Got to be up at five mght as well
get an early start. Ton
sonmething’s got to be done about
this.

TONI
She’s tryi ng Ben.

BEN
Trying my ass. CGets |oaded up with
drugs by that Professor Leary. Mdod
altering is what they called it.
The CIA is cracking down on that
stuff ya know. She' |l get caught
wai t and see.

TONI
She said it was somet hi ng about The
Presi dent and Cord.

BEN
And that’s another thing. Sleeping
Wth a sitting President! Hell [|’ve

even seen the Presidential Linop
parked in our garage! Secret
Servi ce everywher e!

(I ong pause - beat)
And it was in the norning. He spent
t he ni ght over there! Now hows that
| ook for the Editor of the
Washi ngton Post to have a story
like that put right in his lap and
do not hi ng about it!

Ben is hurriedly and furiously putting on his clothes. He

sits down on the edge of his bed thrusting his feet into
socks an shoes. He is red faced and severely agitated.
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Toni sits up and try’'s to cal mhi mdown. She rubs his
shoul ders he begins to breath easier. He reaches up and pats
her hand assuredly.

BEN
Don't worry Mother. 1’11 be al
right.

He stands and puts on his coat and hat.

BEN
Besides it’s not like the FBI and
ClA don’t know already. It’s
probably what’ s kept her out of
jail. Going to WIllie' s for
breakfast call you later

Toni balls up in sheets as she sits up. Ben blows her a kiss
as he wal ks out the door.

EXT. SIDEWALK - NI GHT

Ben pauses at the foot of his steps he pulls out a cigarette
and lights it. He takes a |long drag the wal ks around corner,
he pauses in front of Mary’'s house and | ooks up at light in

her bedroom wi ndow. He shakes his head and continues on down
t he street.

I NT. BAR - NI GHT

A dingy bar along the backstreets of Washington. Not the
usual place for the power brokers of the world to neet. But
one where world destiny’'s are often conceived. This is the
covert world of black ops.

In wal ks one FRANK STURA S slightly overwei ght sweat stains
show on his white coat. Generally dishevel ed | ooki ng he

W pes his head of sweat. Loosening his tie walks to the end
of the bar.

In the | ast booth hidden fromthe general view of the bar
sits MEYER LANSKEY, underwor!|d nob boss and ClI A contract
man. He has strong ties to Mossad once one of their
intelligence officers in the United States.

Meyer’ s influence spans decades, once running nob interests
in Cuba his business quickly dried up when Castro took over.
Part of the failed Bay of Pigs to take back his enpire, he
too has a grudge with the Kennedy’s.

Frank sits down the tone is serious between them
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MEYER
How are you Frank?

FRANK
I’mtired of this fucking heat.
Rem nds ne of Cuba.
(to bartender)
Hey how bout a fucking drink over
her e.

MEYER
Yeah, but the women, eh!

Meyer | aughs and rises and jabs at Franks arm Frank
responds in a typical Italian fashion. The Bartender wal ks
up and sets the glass and Bottle down. Frank starts to pour.

FRANK
Eh! Watch the Drink.

Frank slugs drink down and slans shot glass on table.

MVEYER
Better?

FRANK
Yeabh.

MVEYER

What a fucking situation. That
Kennedy t hi nks he’s king or
sonet hi ng.

(pause)
Irish wop never done an honest days
work in his life.

FRANK
You tellin” nme Ae Daddy just put
hi mt here.

MVEYER

Wel|l that’'s going to change. |
think Jimis pretty nmuch on the

r eady.

FRANK
Yeah that |ast thing about breaking
" em up.

MEYER

Put a target on his back.

The two nmen | augh as Frank pours his friend and hinself
anot her dri nk.
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FRANK
Li ning up a Corsican, real good,
nanmes Lucien Sarti, own equi pnent
and everything. Put himwithin a
t housands yards - BAM

Meyer points his finger in gun fashion.

MEYER ( CONT’ D)
He's a dead man. David Attlee’s
setting it up.

Again the two nmen roar over their nefarious schenme and toast
one another. We pull back through the bar and up over the
bui l ding. W then see in the distance the Wite House al

agl ow i nnocent, to the fact of the dark forces all around
it.

| NT. FBI - DAY

Clint briskly wal ks through the front door and up to

recei ving desk. He shows them his credentials the agent
behi nd desk turns and indicates down the hall. Cdint thanks
her and proceeds at a fast pace.

The building is vast he passes many agents who are pouring
over paper work. Through many turns and past several doors
he finally wal ks up to one marked RECORDS. He opens door and
wal ks t hrough.

| NT. RECORDS ROOM - DAY

The roomis big but cranped paper is everywhere. Behind one
particular pile is dint’s old friend CHASE WATTERS. A ki nd
of mrror image of dint he is tall well educated but a
little nore jaded and seasoned now wool gets pulled over his
eyes. He too is fromthe south they are kindred spirits.

CLI NT
| know there’s an agent sonmewhere
under all that paper.

Wth a start Chase crushes down the pile in front of him
Wth a big old smle greets his old friend.

CHASE

Vel what have we here. Did Mses
finally come down off his nountain?
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CLI NT
It hasn’t been that long. Has it?

CHASE
When’'s the last tine you saw Little
Sue?

CLI NT
Vel uh?

CHASE
She’ s two.

CLI NT
( mout hi ng)
Two? My CGod.

dint noves to shake his hand, Chase cones from behi nd desk
and gives hima big bear hug.

CHASE
What in the hell are you doing
her e?
Chase sits back down he nmotions Cint to sit as well. Chase

fires up a cigarette, dint |ooks around unconfortably at
t he nmounds of paper.

CHASE
Don't worry we got’s a new state of
the art sprinkler systeminstall ed.
Douse a fire in two seconds flat.

dint sits back still a little nervous.

CLI NT
| need sone information.
Surveillance stuff.

Chase shakes hi s head no.

CHASE
Now you know | can’t give out that
ki nd of stuff.

CLI NT
Don't give it to ne just tell ne.

Chase | eans forward and scri bbl es sonething on a piece of
paper. We read it "Roons and Buil di ng bugged neet ne in
restroomwite on toilet paper what you want, wll call

| ater Pay phone corner of Pennsylvania and First 2PM

t onor r ow.



37.

Clint takes paper and folds in pocket he nouths thank you.
He gets up and wal ks out Chase now has nervous | ook on his
face. He waits a few nonents then follows Cint out.

| NT. BATHROOM FBI - DAY

Clint sits on toilet and wites on paper. W hear soneone
whistling Dixie. dint smles only his friend would have

t hought of a signal like that. The opposite stall door opens
and closes, Cdint passes note under stall. A nonent passes

t he Chase has a nuffled exclamati on.

CHASE
You want what ?

W see the nmen’s feet in the stall as if they are doing

t heir business. An agent passes by and hears Chase but
shrugs it off as maybe sonething sexual, he wal ks on out the
door. We hear toilet flush and dint and Chase energe.

Chase eyes himwith intensity and shakes head a little.
Clint smles at him

CHASE
Only for you buddy boy.

Clint doesn’t say a word as Chase wal ks out in a huff.

EXT. PHONE BOOTH - DAY

Clint stands by phone booth he | ooks at his watch, we see
the time it’s alnost 2PM A uniformed Police officer wal ks
past and eyes him Cint responds with a nod of

acknow edgnent the officer |ooks suspiciously at him but
wal ks on.

Clint starts to peer around busy intersection cars pass to
and fro in front of him H's Secret Service instincts start
to sink in he begins to notice individuals who seem
interested in him

A man in a w ndbreaker wi th newspaper folded under arm gazes
at him Another man on si dewal k bench has diverted his
attention away from pi geons he was feeding and eyes dint.

Cint follows there novenents when the phone rings suddenly.
Wth a start dint jerks around and answers.

CLI NT
(frantically)
Hel | o!
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EXT. PHONE BOOTH CHASES/ CLI NTS LOCATI ONS - DAY

Chase is at an old country service station a ways out of the
city. He holds a snall note pad he pulls receiver away from
ear dint’s shout alnost hurts his ear.

CHASE
Easy man! You don’t have to yell.

CLI NT
Sorry, what you got?

An ol d FARMER | ooks to be around ninety wal ks in front of
Chase he hobbl es by then stops and points at Chase’s car,
which is being filled up

FARVER
That your car?

Chase puts hand over receiver on the other end dint reacts.

CLI NT
Who' s that?

CHASE
(to farner)
Yes.
(back to dint)
It’ s not hi ng.

FARVER
Sure is pretty! Love that red? How
do you keep it so clean?

Irritated Chase indicates to the Farmer he’s on the phone
and turns away fromhim W hear the disgruntled old Farner
as he wal ks away.

FARVER
Cty folk. Got no manners.

The Farnmer wal ks on. W see himgo to chair which is
probably his daily perch right beside the front door of the
Service Station. He plops hinself down and just eyes Chase.
Chase turns his attention back to the phone.

CHASE

Not hi ng sone ol d Farnmer who want ed
to tal k.
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CLI NT
(smling)
What have you got.

CHASE
Plenty. Seens your girl has a | ot
of eye’s and ears on her.

CLI NT
What ? why?

CHASE
Don’t be naive boy. J. Edgar hates
t hose Kennedy’'s, he would |ike
not hi ng better to do than publicly
enbarrass the President. And dirt
fromthe bedroomis just the place
to start.

CLI NT
So the FBI is staring in on Mary
because of her affair.

CHASE
Partly, but she came under the
Bureau’ s radar before that. Seens
she and her then husband Cord were
part of the Wbrl d Federali st
Organi zati on.

CLI NT
Worl d Federalist? Never heard of
it.

CHASE
And you won't. It was some kind of
One worl d governnent idea. A bunch
of Georgetown intellectuals got
together to sway popul ar thinking
away fromthe current status quot
way of governnent.

CLI NT
VWhat ?

CHASE
Crazy huh! Just break up the ole
USA. One big happy planet. Their
nmotto was "One Wrld One Peopl e”

CLI NT
So what happened?

Chase | ooks around a little nervous.
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Chase pul |
this.
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CHASE
Seens Cord was already in the CA
at the tine. Broke the whol e thing
up. But the FEDS where already
i nvestigating the O ganization
anyway. Hoover saw it as a right
W ng communi st el enent.

CLI NT
So far this doesn’'t sound |ike
anyt hi ng.

s receiver closer he doesn’t want anyone to hear
CHASE
There are tapes.

CLI NT
Tapes from bugs in the White House.

Cint is disturbed and alarnmed by this, he whirls around
| ooking for individuals he saw earlier. They are gone.

CLI NT
Your buggi ng the fucking
Pr esi dent ?!

CHASE

Listen to ne. Jack was part of the
Wrld Federalist’s, till Daddy’ o
pul l ed the plug and told himhe was
going to be President. But you see
Jack is a smart ol e boy, what
better way to change a gover nnent
than fromthe nost powerful office
on earth. A d Joe thought he could
control his boy, but Mary still had

his ear.

(1 ong pause- beat)
She’s still talking to himabout
it. The Bureau thinks it’s still on
hi s agenda. And that buddy boy
makes hima nmarked man. |’ m not so

sure even Mary’'s safe.

CLI NT
Shi t!

CHASE
But wait. There' s nore. Seens Meyer
Lansky and ot her underwor| d nob
bosses havi ng been discussing a
possible hit on the President.
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CLI NT
For God’ s sake and you guys haven’t
reported it. Bobby Kennedy' s your
boss.

CHASE
Not up to ne. Hoover can’t stand
t he Kennedy’s. It’s a good bet he's
not going to either.

Cint is still eying crowds of people wal king by, in slow
notion he catch’s what he thinks are people staring at him

CHASE
And you know what. Cord is CIA and
it’s a good bet Janes Angelton
knows all about it too. I did sone
nore di ggi ng, not one nenber of the
Worl d Federalist Organization is
still alive, except of course Jack
and Mary. And you know Jack has
vowed to break up the Cl A

Cint rubs his forehead he feels a headache com ng on. He
breat hs a heavy sigh into the receiver.

CHASE
And one nore thing.

CLI NT
There' s nore?!

CHASE
Seens Cord killed a man. But it was
not part of black ops. Pretty
sl oppy, an agent friend of mne
told ne this. He’s now in
Antartica.

CLI NT
Go on.

CHASE
The man was Mbssad. That's where |
ran across that statenent you asked
about "The Big Event" seens to
hover around this sonehow |’ m not
sure.

CLI NT
VWhat ?!
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CHASE
That's all I’mgoing to say. You' ve
got your hands full. Got to go.

Chase qui ckly hangs up the receiver and wal ks to gas station
attendant. He hands the nman sone noney and drives off. W
see his car pull away it is only then reveal ed to us another
car has pulled off the side of the road just out of view

It pulls out onto road and foll ows Chase’s car. The old
Farmer eye’s the whol e event and | ooks on in wonder, chew ng
his chewi ng tobacco he spits and shakes his head.

Cint hangs up receiver slowy. He is dunbstruck by such
revel ations. He again | ooks around nervously, then put’s
hands in pockets and wal ks down the street disappearing in
crowd.

I NT. CI A - DAY

Cord strolls through the corridors exam ning docunents. He
is confident and proud in his position.

I NT. CORDS COFFI CE - DAY

He reaches his office a picture of Mary and his deceased son
sit promnently on his desk.

W see many pictures of Cord on the wall sone w th what
appears to be foreign dignitaries. Sone of themare of him
in mlitary attire and in sone sort of war situation. W
glide around office and see nunerous plaques and citations.

Cord is a long tine operative and has di stinguished hinsel f
on many occasions. W see himintently poring over docunents
t hen t he phone rings.

CORD
Cord Meyer. Yes sir right away.

Cord get’s back up and pulls on coat and is out the door.

I NT. CI A HALLWAY - DAY

Cord passes nmany people he wal ks across the Geat Cl A Sea
on the floor of the | obby he gets on escalator to second
floor. The interior of the nmodern CIAis pristine white and
al nost cold the floor is covered in black carpet a synbol of
the dark world in which agents operate.
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Cord approaches the Assistant Director of Cl A Janes
Angelton’s office. W see General Power’s, and Ceneral
Langsdal e | eaving. Cord acknow edges them coldly as he
enters office.

I NT. JAMES ANGLETON S OFFI CE - DAY

Janes is on phone he notions Cord in and to sit down.

Anot her man in already there Cord recognizes himit’'s FRANK
STURGA S. Frank is another long time Cl A operative a burly
rugged faced nan if Italian and Jew sh decent.

He had changed his nane when he was fighting for the Israel
i ndependence and | ater hel ped establish the dreaded Mbyssad.
He and Cord have had sone dealings they know each other on a
prof essional |evel. Frank is a dangerous killer and hit man.

Cord has seen his name on many reports when things in C A
vernacul ar "had to be taken care of". Cord is not afraid of
hi m and has an air of confidence as he sits down, Frank eyes
himwith alittle contenpt.

JIM

(on the phone)
Yes Meyer, Frank is here now W’'re
goi ng over particulars. Yes |
bel i eve so.

(Jimlistens-responds)
Il be sending Cord. Yes he’l
| eave tonorrow. Thank you Meyer

Cord’s attention is peaked at the nention of his nane. Janes
finishes his call and hangs up. He leans in and clasps his
hands. In an alnost fatherly tone he addresses Cord.

JIM
Good norning Cord. Slept well |
trust.

CORD

Yes sir. Fine. Where am | going.

JI'M
Good, Good. |Israel.

CORD
| srael ?

Ji muncl asps hands and just pats the desk top which is
spartan and has no papers on it not even a pen just a phone
and it is hidden in a snmall notch. He sits in a large bl ack
| eat her chair that al nost swall ows him
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There are no plaques or decorations of any kind. He is the
suprene chess master and wants no distractions for his
cunni ng pl ans.

JIM
Let us begin by discussing
situations. O shall | say

scenari os.

Frank twitches in his seat he hates Jinms |ong deliberations
he is a man of action. Suddenly he stands up and slanms his
hand on desk. Neither Jimnor Cord react at all they are
cool professionals.

FRANK
| want to know what you are going
to do about this fucking asshole..
(pointing at Cord)
who killed nmy brother in | aw

Cord is taken a little aback but remains calm Jimnotions
Frank to sit back down.

JIM
Al in good tine. Now we’'re al
professionals here. Let’s take this
one step at a tine.

FRANK
Wel | Ben-CGurion wants answers. W
can’t have Kennedy pul ling the plug
on their Nucl ear program

Jimagain in a soft voice tries to aswage Frank as he
notions himto settle down.

JIM
W agree. That would not be in the
best interest of the area. Anerica
needs a solid state of Israel to
protect our interests in the
regi on. Mossad shoul d not have
taken it upon thensel ves to get
i nvol ved. That is how accidents and
enotions get out of hand.

Cord and Frank | ook at one another they know of what Jimis
referring too. They settle back in chairs and conti nue
| i stening.

JI'M

Good now that we have that settl ed,
|l et’s nove on.
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Jimgets up and noves around desk his arns clasp behind his
back. He paces back and forth his head dowmn a little in
t hought .

JIM
What we have here seens to be an
intolerable situation. On the one
hand we have Israels delim on
whether it has the right to pursue
a nucl ear defense program And on
t he other we have a President that
t hinks he has the right to dictate
to anot her country what to do.
Clearly this is totalitarianismor
at worst fascism

Cord shakes his head a little.

CORD
Sir I don’t agree.

FRANK
Don’t agree you fucking little
shit. You don’t know how mny peopl e
suffered six mllion naybe nore
because one nan thought he knew
what was right.

CORD
Conme on Frank! You conparing Jack
to Htler! Gve ne a break.

Cord turns away fromhimcrossing his leg and folding his
arms giving a clear signal to not cross his space on this.

FRANK
One in the sane.

JIM
Frank your passion is to be
comrended, but you weren’'t even
there. Your a good fighter and have
served your country and | srael
adm rably. Now could we pl ease
stick to the fucking point.

FRANK
VWhat ever.

JIM
As | was saying this is clearly a
violation of international |aw W
need to find a way to dis way the

( MORE)
( CONTI NUED)



CONTI NUED

46.

JIM (cont’d)
President’s actions in such a way
as to not get in the way of Israels
pl ans.

FRANK
And just how are we going to do
that. Ben-Q@urion is nmaking plans to
resign over this or worse he's
t hreateni ng the SAMSON pl an. Once
the Dom ni plant conmes on |ine
build a bonb | aunch it at Russia.
He’ d rather sacrifice the whole
worl d than give up his security.

Cord | ooks at himin puzzled amazenent.

CORD
Your Kkidding right.

Frank spits in his hand and crosses his heart.

FRANK
On ny Mother’s grave.
JIM
Well, clearly we can’t have that.

So we need to have ot her options.
When did you say the plant woul d
cone online?

FRANK
Sonetine in the fall. But Kennedy’s
going to have inspectors snooping
around. He' Il shut us down for
sure. And you watch Egypt and Syria
we'll be all over us, if we don’t
have that nucl ear deterrent, Te you
can wite Israel off the map.

JIM
Frank, Frank that’s not going to
happen. W just need to change the
President’s mnd that’s all.

FRANK
Better yet replace him W do it
all the tinme.

JIM
Yes but the key to success with
that is, the replacenent nust be
synpat hetic to our cause and not
aware that he is the repl acenent.
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Cord stands up with a start and noves to the other side of
the desk. He faces Jim Jimis shorter than him He pats
Cord on the arm

CORD
What are you two tal king about?

JIM
| m sending you to neet with
Ben-Gurion. W need to get his take
on what we have in mnd. Your on
board right?

CORD
On board for what?

Jimjust smles at Cord, Frank is shaking his head in the
affirmative. Cord | ooks sternly at both of them

JIM
Maybe we need to tal k about
scenari o’ s.

We pull back fromnen tal king and nove through cl osed door
into waiting and reception area. W see seated several other
Cenerals and a young Arny Lieutenant nanmed WLLI AM M CHELL
He is in his dress blue uniformhe sits straight as an arrow
a briefcase sits neatly in his lap

We keep pulling back through the halls we hear the constant
clatter of information tapes and nuffl ed conversations. W
get the feeling this is one big oppressive nmachi ne churning
and mani pul ati ng events in a cold cal cul ati ng manner.

Then we break through to outside and pull up and we see
green trees and hear chirping birds a stark contrast to the
machi ne nonster we left. We feel this idealistic world will
soon be consuned by the beast of the CIA and ot her dark
forces.

EXT. MARY' S HOVE - DAY

Cint quickly run’s up the steps and raps on Mary’ s door.
Suspi ci ous Mary | ooks out side wi ndow. She sees it’'s Cint,
a look of relief conmes over her face. She quickly wal ks to

t he door and opens it.

Clint is quick to put a finger to his nouth telling her to
be quiet. He guides her outside and down the steps. He wal ks
her to the back corner of the building out of sight.

Mary | ooks at hi m questi onably.

( CONTI NUED)



CONTI NUED: 48.

CLI NT
| need you to answer sonething for
ne.

MARY
Uh sure, why are we out here?

CLI NT
Never mnd that. Did you ever
bel ong to the Wirld Federali st
Or gani zati on?

MARY
Uh, sure Cord and | started it. W
need to start thinking as one
wor | d.

Clint notions her to be quiet. He | ooks around but doesn’t
see anyt hi ng unusual .

CLI NT
Your hone is bugged.

Mary | ooks amazed and pulls back fromdint's grip.

MARY
Bugged?! By who, you?

CLI NT
No not us but probably by everyone
el se.

MARY

What does the World Federalist have
to do with anything. W just want
to change the world for the better.

CLI NT
Well sonme like it the way it is
fine.

Cint continues to | ook around nervously.
CLI NT
They’ ve got you on tape Mary,
talking to the President about it.

MARY
Clint why are you so nervous?

Aint pulls her close there is a sense of urgency in his
Voi ce.
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CLI NT
All the Federalists are dead Mary
only you and Jack remain. Cord was
an inside man he was turned by the
ClA. He totally loyal to them now.

MARY
So I’min danger now for what |
bel ei ve i n?

dint nods his head in the affirmati ve.

CLI NT
And Jack too? | think Cord may be
i nvol ved sonehow. | asked one of ny

FBI buddies ook into it. Seens
"The Big Event" has sonething to
do. .

Adint's voice trails off, it is softer now
CLI NT ( CONT’ D)
Wth a Mdssad agent your ex husband
mur der ed.

Mary turns away crying a little she puts her hand to her
mout h crying and shaking her head in affirmative.

MARY
| didn’t tell you all | heard | ast
night. He did it out of revenge for
our son.

CLI NT

Vel | for whatever reason, your

i nvol venent with the Federalist and
Cords errant rage have set
sonething in notion. But | don't
know what exactly or when.

He | ooks around again and turns back to her.

CLI NT
Now I need you to be strong for ne.
Keep up appearances. But don’t
under any circunstances |et Jack
cone back here. They' |l be
watching. I'Il keep ny ears open.
"1l get back to you.

Wth that dint gives her a little peck on the cheek and
runs back down the street.

SUPERCEDE TEL- AVI V
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EXT. Al RPCORT- DAY

Heat waves emanate fromthe hot tarmac in the blazing Mddle
Eastern sun. Through them we see a snmall Lear Jet being
taxied to the front termnal. There are guards everywhere,

| srael is a state on constant alert these days.

A ground crewran runs up to the plane as we hear the engines
wi nd down he unl atches door. Qut steps Cord with briefcase

i n hand, another official |ooking man runs up and shakes his
hand.

Cord is quickly escorted to an awaiting |inousine, which
pul | s away quickly we get the sense of urgency. W see the
car noving through the crowded streets and narkets. A

m xture of nodern and ol d, donkeys and carts interm ngled
with Mercedes and mlitary trucks.

I NT. LI MOUSI NE - DAY

Cord sits gazing out at the spectacle through his mrrored
RayBan sungl asses. His fingers lightly tap the top of the
bri efcase. Opposite Cord sits what appears to be his
counterpart in the spy industry. A bearded, but trim well
dressed Mbssad agent.

The agent eyes Cord with a bit of contenpt and awe. Although
he has been courteous to Cord there is an air of distrust
between them Cord glances at himthen diverts his attention
back out the w ndow.

Monents pass and the lino pulls up to the front of the
Mnistry of the Interior. Oddly the sign is in English and
Hebrew. Guards run up and open the doors, the two nen step
out, Cord casually takes off his sunglasses and puts in
pocket, he is the ultimate in cool.

I NT. M N STRY OF THE | NTERI OR - DAY

Cord and his counterpart nmake their way through the crowded
corridors. Again we see a large mlitary presence, it
resenbl es nore a conmand center than governnment facility.
They finally arrive at the office of the Prime Mnister.

Cord | ooks questionably at his guide who just notions him
t hrough with out saying a word.
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INT. PRIME M NI STER S OFFI CE - DAY

Cord wal ks through the doorway as his guide stays behind and
cl oses door. Seated in front of himbehind a | arge desk is

DAVI D BEN-GURION Prime mnister of Israel, he is flanked on
either side with the Flags of Israel and the United Nations.

BEN-GURION is on the phone he waves Cord in and to sit down.
BEN- GURI ON says his pleasantries and hangs up the phone. A
Man in his early 60's BEN-GURI ON has seen his share of war.

H's hair alnost white and a face that is worn with worry and
conflict he seens resided and confident in his countries
future. He is a man resolved to protect all that they have
struggled for. He stands and shakes Cord’s hand.

BEN- GURI ON
So, what do we owe the pl easure.

BEN- GURI ON sits back in his chair calmy clasping his hands.
He is just being coi with Cord, but in the spy gane covering
your bases with ignorance is an old ganme. He knows exactly
why Cord is here or so he thinks.

CORD
Thank you for seeing ne M. Prine
M nister, | know you are a busy
man.

BEN- GURI ON
Busy yes, but never so to avert
di saster.

Cord | ooks at himstrangely what is BEN-GURI ON pl anni ng.

BEN- GURI ON

Let’s be blunt, shall we. W know
you are here, to dis way us from
our Nucl ear deterrence.

(1 ong pause- beat)
Yes deterrence, in the politica
sphere we call it our Nuclear
research and energy program but
what it is really is our Nuclear
def ense program

(beat)
But you know t hat al ready.

CORD
Thank you for getting to the point
sir. It is our belief that any such
program woul d destabilize the
regi on.
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BEN- GURION | ooks a little angry, his face is getting
flushed. He keeps his cool as Cord continues.

CORD
| would |like to assure you that
Arerica will always cone to

Israel’s aid in any conflict.

BEN- GURI ON
Ameri can boys? Dying on Israel
soi | ? Where were you when the
Concentrati on Canps where running
full blast? Humi O when Egypt
tried to wipe us out. W are tired
of relying on others, we can
protect ourselves.

CORD
But perhaps sir...

BEN- GURION cuts himoff as he swivels in his chair and gets
up. The sun shines brightly through the w ndows, BEN GURI ON
parts the curtains and gazes down on the busy street. He
speaks wi thout turning around.

BEN- GURI ON
Let's tal k about the real reasons
you are here.

Cord is a little unconfortable as he opens his briefcase and
pulls out a manila folder, his hands shake slightly.

BEN- GURI ON

Terrible thing to | oose a son. Not
quite in the natural order of
things. That matter is closed
bet ween us.

(pause bi g exhal e)
But this thing - | fear would | eave
many sons and daughters dead before
t he dust settles.

CORD
Does Angel ton know how you feel ? |
was sent to pool our efforts
t oget her.

BEN- GURI ON turns and faces Cord a | ook of synpathy and
resol ve.

BEN- GURI ON
No nore than he does yours ny son.
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CORD
So you'll help ne stop it. Back
away fromthe program

BEN- GURI ON
That’s not going to stop it and you
know it. They’ ve already nmade up
there mnds. You'll need help.

BEN- GURI ON presses a button on his phone he speaks into it.

BEN- GURI ON
Send himin.

In wal ks a Israeli Mlitary officer in casual fatigues but
armed. Wth his bushy bl onde hair and bright blue eyes he
could be m staken for a German officer this is R TZAK RABI N
He is the ipedom of the new |Israeli Defense Force. Sharp,
wel | educated and fiercely loyal to protecting the Israel

St at e.

BEN- GURI ON
This is Ritzak Rabin.

Cord and Ritzak shake hands.

BEN- GURI ON
Backi ng away from our Nucl ear
Programis just what Janes wants.
Put us as prine targets if anything
goes wong. It’s always a gane of
chess with him

Rl TZAK
Agreed. | know the Russians, if
this thing succeeds, they won't
hesitate they’ ve seen it too many
times in their own country. A
mlitary coupe never brings about a
satisfactory result.

Cord nods his head in agreenent.

CORD
Thank you sir.

BEN- GURI ON
But renenber if you fail. W never
had this conversation. So proceed
wWth caution if you see it can’t be
st opped.

(beat)

Back off or you Il put yourself and
| oved ones in danger.
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CORD
| still don’t have all the details
or tine table. But | do knowit’'s
going to be in the fall. Sonetine

to coincide with your Nuclear Plant
goi ng onli ne.

BEN- GURI ON
W have one ot her advantage. No one
knows Ritzak

Rl TZAK
Yes | have a visa to the US and
there is no docunentation of ne as
an |Israeli officer.

CORD
Are you sure the Cl A has eyes
everywhere. Plus it’s a sure bet
the FBI may be invol ved.

Ri t zak just shrugs his shoul ders and wal ks to other side of
desk. He pushes the manila folder towards Cord the front of
the folder reads TOP SECRET CODE: THE BI G EVENT.

Rl TZAK
That’s a chance we'll have to take.
But to prevent this...
(pointing at folder)
...it’s worth it.

The three nen nod in agreenent and continue on with their
conversati on.

SIVASH CUT

EXT. STREET - DAY

A lone man wal ks al ong a cobbl estone street we get the fee
this place is in Europe. Kids run past the man their voices
are French. They pass the nman who's dark eyes fromunder his
hat send the children scurrying in slight fear.

This is David Attlee, special ClIA covert operative, with

bri efcase in hand he proceeds up the street. The recent rain
gives an air of gloomit is overcast and dark, we here drops
of left over rainwater splatting on the ground. In his |ong
bl ack over coat he appears nore |like the grimreaper
carrying a nessage of death
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He noves slightly up hill turning into an even smaller ally.
Cl ot hes hang between buildings drying. It is like a rats
nmaze hi dden away in some back corner of the world. He cones
to a door, his destination, the lair of a killer.

He lightly knocks and the the door opens slightly. W see a
mediumbuild man in his early forties, this is LUCI EN SARTI
Anot her cold faced man with an angul ar jaw and m ghty roman
nose, he has all egiance to no one, except those who can pay
the nost. Hi s business is death and he does it very well.

Wthout a word he notions David in.

I NT. LUCI AN S HOVE - DAY

The interior is small and cranped, Spartan decorated we get
the feel this is just a rest stop for him Most of the tine
he is taking care of jobs around the world, he is a

prof essi onal assassin working for the nob or really anybody.

He eyes David with cold bl ack eyes, as David takes off his
coat and hat. Lucian stops him

LUCI AN
You want be here that | ong.

Alittle put aback by the lack of hospitality David gets
down to business. He opens the briefcase and pulls out a
fol der and several snaller packages and places on table.
There is a large caliber rifle there which Lucian has
apparently been cl eani ng.

DAVI D
Here is three hundred thousand in
expense noney. The renai ning two
mllion will be wired to our
account once the job is conplete.

Lucian is furious, he slans hand down on tabl e al npst
di sl odgi ng gun.

LUCI AN
That is not what we agreed on! Half
now the rest on delivery.

DAVI D
Wel | that’s not going to happen.

LUCI AN
Per haps you get sonebody el se.

David is used to this cat and nouse gane he calls Lucian’s
bluff. He starts to hurriedly pack things up.
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DAVI D
Fi ne! Perhaps we’ve got the w ong
man.

Luci an qui ckly backtracks.

LUCI AN
Wait, wait, wait senor e’. Perhaps
| too a little hasty.

Davi d confident that he has quickly resolved the situation
smles and begins to unpack and take off his coat.

DAVI D
Fi ne, now that we have that
settled. Can we proceed?

Luci an nods his head, he takes his gun and noves it out of
the way. David spreads out a large nmap, we see it is a
detai |l ed parade route plan we see the words Dealy Pl aza.

DAVI D
There will be three teans.

David points to three |l ocations on the map, the two nen are
illumnated by a single bare bulb over the table. Lucian
stands there studying map with arns crossed. After a nonent
he points his finger several tines onto one spot.

LUCI AN
Here, here is your best kill point.
Ri ght behind this small fence in
the corner. It’s tucked away and

very hidden the car will be no nore
than fifty yards away. One shot is
all 1'"ll need.

DAVI D

Yes that’s what we were thinking.
One shot anongst the others no one
will be able to triangulate on you.
Plus there are two possible routes
of escape. By car, which we already
have a drivers license for you

David hands himthe Drivers License, we see it is a Texas
Li cense with Lucian’s picture on it. Lucian |ooks at it
careful ly.

LUCI AN
Good wor kmanshi p.

Davi d | aughs and slaps himon the arm Lucian |ooks irritated
at the brazen Anerican.
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DAVI D
Better be, we're the ClA.

LUCI AN
Careful, that’s ny trigger arm

DAVI D
As | was saying then there is the
freight car leaving this station
ri ght behi nd here see.

Davi d again points to map.

DAVI D
This is probably the best route. It
heads straight to Mexico crossing
t he border around nmi dni ght. Because
all hell is going to be breaking
| oose in Dallas they' Il close the
roads al nost i medi ately. They
won’t think to stop trains till
| ater. Your people will be waiting
for you there and off you go.

Luci an nods his head in agreenent.

LUCI AN
And who's on ny tean?

DAVI D
E. Howard Hunt. Perfect man for
this, he can get you in position
wi t hout bei ng noti ced.

Davi d then produces a picture of Jack, Lucian stares at it
col dly.

DAVI D
Renenber a head shot, he can’t
survive.

Luci an wal ks away for nonent and cones back with a | arge
cali ber shell. He places it in David s hand.

LUCI AN
This is a special round. | make
them nyself alnost fifty caliber
See this tiny cap on the end.

We see a closeup of the bullet the end has a slight bulb and
di scol orati on.
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LUCI AN
This is an Arnmour piercing round.
It explodes on inpact then flattens
out taking huge chucks out of his
flesh. | fact it may take his head
cl ean of f. The beheadi ng of a ki ng.

Lucian is lost in his sinister scenario smling a crooked
grin he admres the bullet. David is slightly sickened by
description.

I NT. CLINT"S HOVE - N GHT

Sone tine has passed, dint wal ks through the door throw ng
keys onto stand beside it. He starts to take off his coat
and proceeds to his favorite easy chair and pl ops hinself
down.

It is the wee norning hours he had the graveyard shift. He
rubs his eyes then tries to shake off the tension. Hs wife
SHI RLEY wal ks quietly down the steps and into Iiving room
She wal ks over to her husband and starts rubbing his

shoul ders.

CLI NT
|1l give you an hour to stop that.

Shirley grins and gives hima small pack on the cheek.

SHI RLEY
Long ni ght?
CLI NT
No nore than usual. \Wy?
SHI RLEY
Vell | thought you'd be a little

upset that’s all

Cdint turns to her with curious |ook on his face.

CLI NT
Upset, about what?
SHI RLEY
Your friend, down at the FBlI - it

was i n the paper.

Clint funmbles around on the floor he hasn’t | ooked at
yesterday’'s paper. He finds it crunpled up under the chair
he had left early and hadn’t had tinme to read. He hurries
through it, turning page after page frantically.
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He get’s to police reports we see a picture of Chase’s car

being pulled fromthe Potomac. A body bag |lies to one side

officials are around it taking notes and pictures. Headline
reads "FBI AGENT DI ES | N FREAK ACCI DENT".

Clint pulls paper down and we see his eyes staring w dely
hi s mout h hangs open.

SHI RLEY
|’ msorry honey. | thought you
knew.

Clint chokes back a tear, had he gotten his friend killed.

CLI NT
(shaky voi ce)
Bad t hing about working for the big
guy, your kind of, of insulated
fromthe rest of the world

Clint drops paper and slunps back in chair rubbing his face.
Shirley conmes around and drops to her knees. She rubs his
|l egs as he starts to cry a little.

SHI RLEY
Said he had sone sort of freak bl ow
out right at the foot of the
bridge. Bad tires or sonething,
drowned before he could get out.

Cint is agitated as he wi pes face and sl ans his hand back
down on arm of chair.

CLI NT
Bad tires! Does that sound |ike
Chase to you?

Shirley doesn’t know what to nmake of the question, she
st uders.

SH RLEY
l,1 don’t know?

CLI NT
Chase was neticulous with his cars,
he was nuts o over them Hell he'd
change his oil once a nonth. |
guarantee you those tires were
fine.

SHI RLEY
So, acci dents happen honey.
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Clint nods a naybe but he is wary. He then stands up with a
start and noves to door grabbing keys and putting on coat.
Shirl ey | ooks shocked.

SHI RLEY
Honey where are you goi ng.

CLI NT
Uh? Sorry babe forgot sonething. Be
back | ater

Clint quickly exits the house.

EXT. STREET - DAY

The sun is just rising over the capital. Streets are
beginning to cone to life. Cint wal ks quickly a newspaper
truck drops paper’s on bundle onto sidewal k. Cint walks to
pick one up as carrier pulls one fromstack. Cint pays nan
and wal ks on.

The front of the paper reads KENNEDY TO VISIT DALLAS C i nt
eyes headline with suspicion. A bus pulls up to curve, dint
hops on and it pulls way.

I NT. BUS - DAY

Cint | ooks pensively out the wi ndow the |arge orange sun
comng into view. He keeps eying the word DALLAS, words echo
in his head, we hear them "Sonmewhere in the south". dint
shakes his head he can’t renenber where he heard that.

EXT. STREET - DAY

The bus pulls up to the curb and dint hops off. At a quick
pace he wal ks up street. He is careful to keep a | ook out,
he may be seen approaching Mary’s house so he keeps to back
ally’s. dint knows Washi ngton |ike the back of his hand.

He squeezes down a side alley behind Mary’s hone. Like
school boy courting his first girlfriend, he takes a pebbl e
and throws it a Mary’'s window. There is no response, he
tries again, a light cones on and Mary opens w ndow.

Surprised she sees dint, she doesn’'t say anything as he

notions her to cone down back way. Mary nods and proceeds
downstairs. Monents | ater she energes dressed in a sweat

suit and runni ng shoes.
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MARY
Clint what’'s going on? | was just
on ny way out for norning run.

CLI NT
Be quiet we' re probably being
wat ched.

Cint | ooks around nervously.

CLI NT

Somet hi ng’ s about to happen. That
friend of mne..

(pause beat)
Down at the FBI, he’'s dead. They
say it was an acci dent.

(swal | owi ng hard)
But I don’t think so.

Mary | ooks shocked and turns away, she puts her hand al ong
wall and leans init. She’s no idiot she knows this is bad

MARY
What do you think it neans.

Cint and her eyes | ock.
CLI NT

| think they’'re are going to try
and do sonething to Jack.

MARY
But why wouldn’t they have killed
you too?

CLI NT

Because |'mthe President’s
personal Secret Service Agent. Too
much suspi ci on woul d have been
aroused. Jack woul d have stepped
in, these guys want to stay in
shadows till the deed is done.
(pause)
No | have too much |ight on ne,
they' Il want to quarantine ne from
Jack so | don’t raise the alarm
But you.

He takes Mary by the arns.
CLI NT

But your the Presidents M stress.
They can’t keep you from him
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Mary is a little scared

MARY
So you think they' re going to kill
hi m

Clint and her keep | ocked stares as Cint shakes his head
affirmative. Mary puts her hand to her nouth and begins to
cry.

MARY
What about ne?
CLI NT
You' || be safe as long as Jack’'s

alive.
Mary starts to cry a little nore. But is defiant.

MARY
(sniffing)
| may have one little insurance
policy if he doesn’'t.

CLI NT
| nsurance policy?

Mary brings her head up in solem reserve and stares at
Cint.

MARY
Yeah. My D ary.

I NT. UNKNOAN LOCATI ON - DARK

A figure sits in front of a tape recorder with earphones on.
Hi s attention perks up when he hears the word Diary.

EXT. MARY’ S HOUSE - DAY

It’s as if she knows soneone is |listening. Her voice gets a
little louder as she starts talking to the buildings.

MARY
Yes a DAIRY! In it |’ve got nanes,
nunbers events. Little things that
were sai d when you thought |
couldn’t hear. And best thing of
all you'll never find it.
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CLI NT
Mary keep your voice down. You' ve
painted a target on your back now.
Get to Jack warn him keep himfrom
going to Dall as.

MARY
Wy Dal | as?

CLI NT
Sonething | think | heard in
passing. Now |’ ve got to go.

Clint half skips as he begins to run back down the alley.
Mary | ooks around half scared but determ ned, she goes back
into her house. The streets are starting to get busy now the
muf fl ed humof traffic mxed with chirping birds.

| NT. CAROUSEL CLUB - NI GHT

The club is filled with snroke Grls are on stage with
not hi ng but pasties covering their breasts. They bunp and
grind to the nusic, leering nen scranble to put dollars in
their garters.

Wal king like a harem master through this world is JACK RUBY.
Bour bon glass in one hand cigar in other he greets and
m ngles with guests.

He stops at one table pats MAN on shoul der. He points to
girl dancing in front him

JACK
You like the girlz?
MAN
(hal f drunk)
HELL Yeah!
JACK

Vell tip her you snmuck, or get out.

Jack is protective of his girls he treats themwell and
makes sure they're well tipped. That’s how he gets the
prettiest dancers and that’s why he’'s got the nost
successful cl ub.

But Burlesque isn’t Jacks only income, he provides
information as well as other needs to his clients, one of

t hem being the MOB and even sonetinmes the Cl A Jack eyes the
crowmd with delight he is the king of this gane.

( CONTI NUED)



CONTI NUED: 64.

He throws up his arns in faked surprise of his friend Meyer

Lansky and HOMRD HUNT. He sits down beside them as waitress
comes with tray of drinks she is topless too. The crowd and

music are loud, they half yell at one another.

MEYER
Got a nice place here Jack.

He toasts Jack the three nen down their drinks.
MEYER
This here’s Howard Hunt. He's our
front man for the operation.

Jack and Howard hal f stand and shake hands.

JACK
Howar d.

HOWARD
M . Ruby.

JACK

Pl ease call ne Jack

HOWARD
Fi ne.

The three nen huddl e up closer together so as not to talk
any | ouder than they have to.

MEYER
kay here’s the deal, next Tuesday
Ceneral Lansdale will cone in and

set up base of operations at the
Ri verdale Hotel. The teanms w ||
arrive the next day. Jack you and
Howard here will wal k every inch
with them Qur key guy Lucian
Sarti, he’'s a bit of loner, so he
has sone issues, just hear him out
and he’ll do fine.

HOWARD
W’ ve already got the go ahead from
several of the Joint Chiefs. Fort
Sam Houston which is normally on an
alert on a President’s visit wll
be ordered to stand down. So we
shoul d own the streets.

Jack nods in agreenent the plan seens sound.
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JACK
But what about the Secret Service
guys. They’'re on himlike stink on
shit.

MEYER
Well that’s where you conme in. Mst
of the Secret Service arrive a day
early to check everything out. Sone
of those guys like to party. Send
one of your girls by and invite

t hem over.

JACK
CGet emdrunk! So sinple I fucking
like it.

HOWARD
Exactly, they are so hung over they
can’'t do their job

MVEYER
But there’s one fly in the
oi ntment. One of them suspects
sonething and | think he’s told the
Presidents M stress. Now we can
control the agent, be she’s another
story. If she prevents or even
del ays his arrival the whole thing
could blow up in our faces.

HOWARD
What about Cord? It’s his ex wife
for Christ’'s sake.

MVEYER
Maybe? 1’1l see. In the nean tine
Jack have you got a believable fal
guy for all this.

Jack pulls out his wallet and produces a picture, we see the
i mge of Lee Harvey Gswal d.

JACK
Names Oswal d, some stupid punk wth
communi st ties, a general idiot.
He’' s even cl ai ned about wanting to
kill the President. We're going to
| oad his gun with bl anks, then
throw himto the wol ves.
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The three nen | augh we pull back and through the bar past
girls dancing. Through snoke we see a famliar figure at end
of bar quietly noticing everything is Ritzak Rabin. He takes
a swg of his drink pays bartender and nmakes his way past
the three nen who don’t even notice him

EXT. CLINT'S HOVE - DAY

Cint steps out his front door on his way to work. On porch
he notices norning paper. Curious that it’s no in the yard
somewhere he picks it up. As he unfolds a note drops out - a
nmessage.

He opens qui ckly we read MONTROSE PARK BACK CORNER OF
CEMETERY 6:00 PM Wth a cryptic look on his face dint
fol ds paper back and puts into packet.

EXT. MONTROSE PARK - NI GHT

Clint pulls his car into the back parking | ot adjacent to
cenmetery. A cheerful place during the day Montrose takes on
the air of a Gothic horror story as the sun sets. Mst rolls
in off the Potonac.

Clint shuts off car and lights, he steps out of car

adj usting over coat. He | ooks around the place is deserted,
t hen suddenly a voice - dint whirls around. It’'s Cord Meyer
li ke a ghost he suddenly appears.

CORD
Thanks for com ng.

CLI NT
Shit, you guys-

Cord gl ances around and starts to walk, Cint follows like a
puppy.

CORD
So you've figured it out.

Alittle nervous - he feels pressure to answer.
CLI NT
(hesitant)
Yes.

The two continue to wal k towards the deep shadows of the
trees. dint feels for his gun.
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CORD
Don't worry about me. |I’mnot the
executi oner.

Cord’ s tone is soft alnost fatherly.

CLI NT
But you know who is.
(1 ong pause)
Your in on it.

They reach the dark shadow of a large tree. Cord turns
sharply.

CORD
l"mtrying to prevent it God
Dami t!

Cord turns back around in the other direction.

CORD
But I’"mnot sure if | can or
shoul d.

Cint grabs his armand pulls himaround.

CLI NT
| should kill you right now

Cord shoves his hand down and away.

CORD
You sinple little Boy Scout. W' re
tal ki ng about the big boys. These
guys play for keeps. How |l ong do
you think Mary -
(beat)

O you and yes even your w fe and
kids would live if he doesn’t die.

CLI NT
He's the President!

CORD
A Four Year King, that’s all.

Cint noves in closer trying to appeal to Cord’ s humanity.

CLI NT
You once called himfriend. Yeah
did ny research to. As | recall you
your nei ghbors not a thousand feet
fromeach other’s door. Cook outs,

( MORE)
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CLINT (cont’d)
Mary and Jackie taking long strolls
t oget her.

We see Cords face staring blankly off into the darkness.
Nostal gia starts to creep in but he shakes it off, the cold
warrior pulls his arnmour tightly around him

CORD
That’s history. Things change.
Peopl e change.

CLI NT
| don’t believe this. Your just
going to let themkill the
Presi dent over an affair.

dint shakes his head no.

CORD
He’ s danger ous!

CLI NT
To who? You? Your precious ClA?!

CORD

You really don’t know how the world
wor ks, do you? You just see the
surface, there’s a whol e nmachine
that works in the background to
keep things in one piece. Checks
and bal ances to nmake sure we all
don’t go up in a puff of snoke.

(pause- beat)
You detest guys |like nme, we' re not
your knights in shining arnor.
Every night the world goes to sleep
and we do our job. One idea or
t hought can bl ossominto a world
changi ng catastrophe. Son the world
is not an ideal place but it’s the
only one we’ve got and soneti nes
sacrifices have to made.

CLI NT
By killing the President.

CORD
Possi bl y.

Cint noves in alittle Cord doesn’t fully believe in what
he’ s sayi ng.
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CLI NT
You don’t believe that, and you
know why el se woul d have you
brought nme out here..
(sarcastically)
Alittle chat. What’s to keep ne
fromgoing to the President.

CORD
Look the only way we can bl ow the
lid off this thing is to nake them
fail! In public, that way we’'re al
safe. Prevent the shooters from
hitting their mark and the whol e
house of cards falls in.

CLI NT
Your playing with the President’s
life, what if we can't?

Cord has a | ook of nelancholy on his face, he turns away and
pulls out a cigarette and lights it. He takes a | arge drag
and exhales in firmresol ve.

CORD
Vell, we just won’t let that
happen.

Cint shifts on his feet, sways back and forth thinking.

CLI NT
Ckay we’ Il play it your way. But, |
can’t believe what |I’m saying. This
is insane. You don’'t even know
where it’s going to be.

CORD
| amthe cover man. | have ny
sources it’s either going to be
Dal  as or New Ol eans.

CLI NT
Dallas is Friday.

CORD
Look sharp.

Cord and Cdint lock eyes. Cint turns a little and funbles
for keys, finding themhe turns back to Cord. But Cord is
gone |ike a ghost.
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EXT. COUNTRY SI DE CORSI CA - DAY

OQpening on a a pristine Cerul ean blue sky we pan down to a

| onely mountain road. To the side and in the field we see a
singl e convertible car parked under a large tree with a
makeshi ft wooden fence as a prop. Froma di stance we see two
men busy noving stuff in and out of vehicle.

We nove closer to see Lucian setting up a dumry in the back
of the car. H's hel per Santos hel ps himfashion a punpkin as
a head to the dumry. We get the feeling they’ ve been doing
this sort of thing for a long time he is Lucian’s
acconpli ce.

SANTOS
(I'n French)
No, No too big.
LUCI AN
Doesn’'t matter.

SANTGOS
Accuracy, Accuracy!

Luci an eyes himas he tightens the rope around the punpkin
head. W& see several exploded punpkins around, victinms of
earlier attenpts. Lucian has been practicing his deadly art
the dumm es are Kennedy stand ins and Lucian is perfecting
his hit.

He finishes and starts to load his gun. Santos is fed up
wth himand throws up his hands. He gets in driver’s seat
and starts the car. He slowy pulls out on his slowcircle
enul ati ng parade route.

LUCI AN
One nore tinmne | think | have it.

Santos just throws up hand and French Up Yours gesture.
Luci an noves under the tree and props gun on the fake fence
made specifically to dinensions of one in Dealy Pl aze.
Through gun scope we see car pulling around the only

di fference, Santos drives on |left side.

We see cross hairs on punpkin then back to Lucian his eyes
intent as he stares into scope. He breaths shallow, then we
see close-up of trigger finger, he exhal es then squeezes
trigger. W hear |oud crack of gun expl osion.

Thr ough scope we Santos head expl ode as it goes back and to

the left. Back to Lucian who |ooks at car slowy comng to a
stop, Santos lifeless body slunped to side.
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LUCI AN
Your right ny old friend, accuracy
is best.

Luci an ejects cartridge, another close-up of a w de-eyed

bl eedi ng corpse of Santos. Lucian gathers up shells and
punpki ns and fence throws into trunk along with Santos body.
We see car driving away slowy as if nothing has happened.

SMASH CUT

| NT. DALLAS FORT WORTH Al RPORT - DAY

Luci an nmakes his way through the concourse briefcase and
what appears to be duffel bag over his shoulder. In mrrored
RayBan’s he | ooks |ike just another tourist Hawaiian shirt
and all.

He nmakes his way to the ticket counter where a polite
ATTENDANT checks his ticket. Lucian is just cool and cal mas
he | eans on counter glancing around at all the busy peopl e.
He chews his gum he is |like a predator anong sheep.

The Attendant stanps his passport and speaks.

ATTENDANT
WIIl you be staying with us |ong
M. - uh Sarti, gosh | hope |
pronounced that right.

Luci an hasn’t even bothered to cover his identity, he has
the ultimte confidence in the m ssion.

LUCI AN
Bueno.

ATTENDANT
Huh?

LUCI AN

Very good! You pronounce.

ATTENDANT
Thank you, will you be staying
| ong? The President will be here
Friday. On I can’'t wait he's so
handsone.

Luci an takes off his sunglasses and turns on the charm and
with a catlike grin replies.
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LUCI AN
Just a coupl e of days. Perhaps you
can show ne sone of the sights.
Not hing |i ke a beautiful woman to
break up the nonotony of work.

The attendant giggles at the conplenent and is hesitant to
answer .

ATTENDANT
(st anmeri ng)
Oh, gosh. Your so sweet, but ny boy
friend would kill ne. So your here
on busi ness.
A line has forned behind Lucian and a MAN gets i npatient
with the small tal k. He nudges Lucian.

MAN
Hey buddy, pick the girl up on your
own tinme, but not m ne.

The man points to his watch, Lucian turns around and gl ares
at him Lucian s black shark eyes nake the man back down, he
turns back around at attendant who is handing himhis
passport.

LUCI AN
Thank you yes, but | do have sone
tinme to kill.

The words just hang there, foreboding, he grins then wink’'s
at attendant and is off.

I NT. MARY'S STUDI O - NI GHT

Mary funbles around in her studio she has the | ook of panic
on her face. Her desperation gets nore intense as she begins
to toss paint and canvases around. She is frantically

| ooki ng for something.

She steps up on her small step | adder and feels the top
shel f of her paint cabinet. Finally she breaths a sigh of
relief as she retrieves sonmething. Slowy she pulls down a
smal | book, it’s her diary.

She places it in her snock and runs back upstairs.



73.

| NT. MARY' S HOVE - NI GHT
At the foot of her steps is the phone. Nervously she dials.

SUPER CEDE WH TE HOUSE 20 NOVEMBER ' 63

I NT. VWH TE HOUSE OPERATOR ROOM / MARY' S HOVE - NI GHT

The White House switchboard is always busy, two operators
qgui ckly and efficiently answer and transfer calls. Mary’s
call cone’s through, the OPERATOR answers.

OPERATOR
Wi te House, how may hel p you.

Mary pulls phone back a little, stunned that her call has
not gone directly to Jack.

MARY
Huh? - May | speak to the
Presi dent ?

OPERATOR
| msorry you nust schedul e an
appoi nt nent .

MARY
But this is Mary, his...l mean Mary
Meyer’s, he, huh, uh knows ne.

OPERATOR
(sarcastically)
|’ m sorry dear, he knows a | ot of

peopl e.

MARY
Pl ease, Please it’s a matter
of ...it’s uh, inportant.

Mary hesitates, |ooking around roomrenenbering bug she
hangs up phone quickly. Back to operator a loud click can be
heard and she w nces.

OPERATOR
Hel 1l o, Hello. Damm people, |’ m busy
enough.

She pulls out connection and grunpily continues on answering
calls.
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I NT. MARY' S HOVE - NI GHT

Mary bites her lip as she probes the walls and nooks and
cranny’s looking for bug. She’'s irritated she hasn’t thought
of it sooner. A thought occurs she unscrews receiver,
not hi ng! Looki ng around the up at vaul ted gl obe of hangi ng
light.

She notices sonething, she steps up on chair for closer
| ook. From her POV we see a snall device that | ooks out of
pl ace. She gets down and grabs her coat and is out the door.

| NT. BRADLEY HOVE - NI GHT

A frantic knocking on the door a worried Toni wal ks from
kitchen strai ghtening her dress. Opening the door there is
Mary who hurries inside.

MARY
Sorry Sis ny phone seens to be out,
Could | use yours.

Toni gestures to phone by door.

TONI
Sur e.

MARY

It’s kind a private, could | use
the one in the bedroom

Toni suspi ci ous agrees, crossing arms.

TONI
Unh Huh?! But if your calling
Jack...Ben will be furious.

Mary has panic in her eyes she |ooks as if she is being
cornered and can’t get away. Toni recognizes this and reacts
in sisterly | ove.

TONI
Hey, hey kiddo what’s the matter?

Mary starts to cry but is controlled as she w pes anway a
t ear.

MARY

| can’t tell you. It could be
dangerous for you and Ben.
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She grabs Toni’s hand and pulls Diary from her snock. She
folds it into her sister’s hand cl osing her fingers around

it.

MARY
Somet hi ng’ s goi ng to happen,

and...and | - uh don’t know if I
can stop it. If anything happens to

me | want you to have this.
(1 ong pause)

You' || know what to do. Now

to use the phone.
TONI
(worried)
Sure hone’.

Mary bounds up steps.

have

| NT. BRADLEY BEDROOM / WHI TE HOUSE - NI GHT

Mary is again on the phone dialing again the Wite House

operat or answers.

OPERATOR

Whit e House how can | help you

MARY

| need to speak to the President,
It’s a matter of |ife and deat h.

OPERATOR

You agai n?! |1’ m di sconnecti ng.

Mary get’s up her nerves and bl asts at

MARY

oper at or.

Look you fucking Bitch this is Mary
Meyer’s and | know you know who |
am Your the biggest gossip there.

Now | et ne speak to Jack

The operator is stunned be such a thrashi ng but

to get Mary out of her hair.

OPERATOR
11 connect you.

rel ents just



76.

I NT. JACK' S BEDROOM - NI GHT

The phone rings on the small work desk opposite the bed.
Jacki e wal ks fromthe bathroom and answers.

JACKI E
Hel | o.

Mary is surprised but pushes on, her tone is firm

MARY
Jackie this is Mary - please don't
hang up.

Jackie is noticeably irritated but decides to hear her
friend out.

JACKI E
Mary | thought | told you, never to
call or cone around when | was
her e.

MARY
| know, | know but this is..

We hear a loud click the line goes dead. Startled Jackie
reacts then shrugs it off.

JACKI E
Hel | o, Hell o.

Mary reacts with nore fear we feel her tension as her hand
shakes with the receiver. She try’ s to hang up but funbles.
She get’s off bed a | ook of horror com ng over her. She
reali zes her every nove is nonitored.

SIVASH CUT

EXT. DEALY PLAZA - N GHT

Six dark figures gather at the corner Houston and El m They
all were black the streets are quiet in the early norning
hours. They have access everywhere unhi ndered by a wat chi ng
public.

They huddl e |ike football players and in nuffled voices we
hear vague instructions. We see a close-up of Lucian's face
he casually lights a cigarette. He turns to Hunt and they
make their way to fence at the grassy nole.

Passi ng between bushes a | ate nodel Chevy is parked in the

corner next to the fence. Hunt opens trunk and a sniper’s
gun, along with a duffel bag, Lucian inspects itens.
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HUNT
Here’s the back up gun you want ed,
your change of cl othes, sone

travel i ng noney since you Il have
to ditch fake ID and wal |l et. Money
will be transferred once we have a
confirmation of a kill.
(beat)
And there’s one nore thing.
Hunt pulls out a small pill box init is a capsule.
HUNT

I f things go south, and you fee
you’ ve been conprom sed. Well you
know.

LUCI AN
(hal f grinning)
Sui ci de, who do you think your
dealing with. If things go south ny
people will be conming for you.

Hunt has a sudden shudder as Lucian’'s voice has an air of
finality to it. Lucian laughs a sinister snarl and slaps him
on the shoul der.

LUCI AN
Don't worry nmy friend he'll be dead
enough.

Luci an takes out snipers gun and positions on fence. Even in
the dark he can see the notorcade approachi ng. Through the
scope we see Jack wavi ng at crowds.

LUCI AN
BAM VWhere will the others be.

Hunt steps up to fence indicating to the nmen they just left
who are now dispersing to each of their assigned positions.

HUNT

Team 1 will be in the Dal - Tex
Building. It’s under renovation so
wor kers are constantly com ng and
going. Team2 will be in the School
Book Depository on the 5th fl oor
bel ow where we have pl aced the fal
guys gun. Ceneral Lansdale will be
opposite you, see there

(poi nting across street)
Wth unbrella, if he opens it
everything is a go. It all depends

( MORE)
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_ HUNT (cont’ d)
if we can get the notorcade to
commt to this route.

Luci an | ooks at hi m funny.

LUCI AN
| thought you people had this
figured out.

HUNT
Wel | Conelley wants to go down
Mai n, a straight shot to Love
Field. But Jack wants to see City,
Dal | as has been hostile territory
he wants to win support fromthe
crowd. A show of confi dence.

HUNT
(1 aughi ng)
He even ordered the bubble renpved
from the Linosine.

LUCI AN
Sounds like this nman want’'s to die.

Luci an rests his head on butt of gun as he | eans staring out
over the plaza. The wi nd whips up and we hear the rustling
of the leaves in the late Autune air.

HUNT
But if that’s not enough we have a
Mot orcycle cop that will gradually
gui de theminto position.

LUCI AN
Anot her inside man, |’ m not
surprised. Is the President the
only target?

HUNT
Depends on the tine. There' s one
other thing. We think one of the
advance Secret Service Agents Cdint
Styles nay be on to us.

Hunt pulls out a photo of dint and hands to Luci an.
LUCI AN
(questional ly)

And he hasn’t told thePresident?
Why ?
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HUNT
Don’t know but be on the | ookout.
Take care of him but for Gods sake
make it | ook |ike an accident. The
plan will fail for sure if he turns
up nurdered.

From Luci ans POV view we see the smling confident face of
Cint | ooking back. Lucian calmy places back in Hunt’s hand
commting face to nenory.

SUPERCEDE DALLAS 21 NOVEMBER 0300 HOURS

I NT. CLINT”S HOTEL ROOM - DAY

Clint opens the door of his Dallas hotel roomthrows his bag
down and tosses keys on nightstand. The overnight flights
always kill himplus the worry of not knowi ng is conpletely
fatigued him

Taking off his coat he lays down just to get a few nonents
shut eye. He sets alarmfor 6:30 he doesn’t even bot her
undressing. Sone tine passes we see the clock a loud ring.

Cint sits straight up and to attention slightly sweating he
was having a bad dream He wal ks to bat hroom and spl ashes
wat er on face and back of neck. Drying hinself he wal ks back
to bed and sits down.

He breaths a big sigh then picks up phone.

CLI NT
Room service, this is 201 one. Make
it two eggs bacon and bl ack coffee.
Yes t hanks.

He hangs up then noves to the wi ndow the sky is a deep red
hue. It | ooks blood red he remenbers an old sailors rhym

CLI NT
"Red sky’s in norning, sailors take
war ni ng. "

He thinks about line as he continues to stare out over city.
The phone rings it startles him he goes to answer and picks
up receiver it’'s the other advance Secret Service Agent

M LES STOCKWELL.

Anot her good ol e boy type Mles hails fromthe m dwest.
Al ways at the ready he is sonewhat hyper, over zeal ous and
| oves to party but he and Cint work well together.
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INT. MLE S/ CLINT"S ROOM - DAY

M LES

What’ s up Buddy, catch any sl eep?
CLI NT

Little, you.
M LES

Nah. Got too nmuch to do. Been going
over this route. Don't |ike the
turn off Houston to El mtoo sl ow.
W need to take direct route down

Mai n.
Cint rubs his eyes still exhausted. It's too early to be
havng this conversation.

CLI NT
You know Jack want’'s this, Dall as
is too inportant in the upcom ng
el ecti ons.

M LES
|’d rather himloose the el ection
than his life.

M| es knows how to push dint’s button and the obligation of
protection first is one of them

CLI NT
Agreed 1’Il see what | can do.

M LES
Meet ne downstairs in thirty.

CLI NT
Fi ne.

Cint hangs up, there is a knock at the door. Cint opens it

we a small Mexican with tray. dint takes out wallet hands
hi m noney then tips him The little WAl TER bows.

CLI NT
Gr aci ous.

VWAl TER
See Senor’ Buenos Tardes

dint Coses door.
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| NT HOTEL HALLWAY - DAY

A few nonents pass and Cint energes fromroom He turns to
| ock door, suddenly he hears a famliar voice he | ooks up
startled. There down the hall is CGeneral Lansdale com ng out
of rooma small radio receiver in hand.

I NT. CLINT”S ROOM - DAY

Clint quickly ducks back into roomthe General has not seen
him He keeps door cracked to watch himpass. The General is
incivilian clothes he has a |ight bei ge w ndbreaker on and
seens to be communicating to others through small devi ce.

We hear him as he passes.

CEN. LANSDALE
Nest’'s secured.

The words hang on Cint he watches the General get on
el evator and we see doors close on elevator asit decends.
dint noves back into hall

| NT. HOTEL HALLWAY - DAY

Clint quickly noves to the back stairwell.

I NT. STAI RWAY - DAY

Clint bursts through the stairway door and bounds down the
steps nmaking his way quickly to the bottom

EXT. HOTEL - DAY

Clint is causious to open door so as not to be seen. As |uck
woul d have it he is at the Laundry entrance and a | arge
truck bl ocks any viewof himexiting the building. He noves
to corner of truck to view parking |ot.

He | ooks around hurridly then sees his mark. Cenera

Lansdale is quickly hurrying to small car. The Ceneral | ooks
around to make sure he is not being followed. He junps in
car and speeds off.

Suddenly a hand taps himon shoulder dint whirls around

with gun drawn. To his relief it’s just Mles who is
conpl etely taken aback hol di ng hands up.
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M LES
Easy man, those late flights really
do get to you don’t they. Jes’ and
| thought | was junpy.

Clint breathing heavy turns back in the direction of the
Ceneral’s car. W see it speeding away, Cint has a | ook of
di sdai ne and frustration

CLI NT
Sorry.
M LES
What’ s up? Sonet hi ng about that
car.
CLI NT
Did you see anything?
M LES
See anyt hi ng? What, what’s goi ng

on.
Frustrated Cint bites his lip.

CLI NT
Not hi ng, just nerves | guess.

M LES
(di sbelievingly)
Ri ght, Ckay.

Clint holsters his gun the Sun is getting higher in the sky.
The two nen nove to their assigned car and get it. W see
Cint through side window in drivers side he has to get word
to Cord.

CLI NT
(under hi s breath)
Cord where are you

Ml es doesn’t hear himas he cranks car and they pull away.

EXT. DALLAS STREET - DAY

Cord and Ml es nake their way down the half mle parade
route. It may be short but everything nust be secured. But
Clint knows it won't be, the killers are already in place.
He wants to illicite the help of his partner but can’t.
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He thinks how is he going to prevent this and expose
everything. He | ooks around in vain for sonme kind of sign.
He is quickly brought back to the duty at hand by his
partner.

M LES
Hey Buddy pay attention. Call the
city and have those manhol e covers
wel ded shut.

CLI NT
What ? Huh right. And |’ ve called
the Post Ofice their sending a nman
over to renove those two boxes.

Cint points to two nail boxes on the edge of the street one
on the corner of Houston and the other in front of the
Dal - Tex bui | di ng.

M LES
Good those woul d make good cover.
Better to have them out of the way.

Ml es turns back to his check list pad marking through itens
like a to do list. In the distance we see a Post Ofice
repair truck pull up to one of the boxes. A man in Posta
Uniformgets out. Clint goes to see it taken care of.

He briskly crosses the street watching out for cars. The
Postal worker is on ground with wench unbolting box from
ground. dint calls out.

CLI NT
Hey thanks for com ng so quickly.

Clint noves forward but the nman doesn’t respond.

CLI NT
Hey.

We hear a famliar voice it’s Cord. W see a close up of his
face buried deep under rimof cap and heavy sungl asses.
Cint stands behind himsurprised and relieved.

CORD
Listen, | won’t turn around. The
gane is in play.

CLI NT

| know | saw Lansdal e this norning.
Sane hotel as ne.
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CORD
Interesting, that could work in our
favor. He didn’t spot you did he?
(pause- beat)
Doesn’t matter they know you’'re
here anyway. They' |l try and keep
you contained till it’s too |ate.

CLI NT
What’ s the plan?

CORD
Never mind that now. Your job is to
stay alive the next 24 hours. Now
help me with this.

Cord finishes unhinging Postal Box and the two nmen lift it
and put in back of truck. Cord puts on his good ol e boy
per sona and shakes Cint’s hand.

CORD
Thank ya there kindly neighbor. You
tell the President we all route’'s
for himdown here!

Cord turns and gets in his truck and drives away. W | eave
Clint with a |ook of total dunmbfound. Wat is he going to
do.

INT. MLE S ROOM - NI GHT

Clint and MIles huddle around snmall table with paper a map
is pinned to the wall we see a magi ¢ marker outlining two

different parade routes. Cint eye’'s it closely and see’s

t he danger points.

Hi s eyes glance at school book depository, then Dal - Tex
Bui l ding then grassy Nole in front of Dealy Plaza. He takes
marker and circle’s each one. He's taking initiative.

CLI NT
(angrily)
Here, here, and here! None of this
is secure. Wy only the two of us.
Look at this hundreds of wi ndows to
cover in these two buil dings al one.

M|l es crosses his arns and studies nap then agrees. He picks

up phone. W assune it’s the Wi te House Secret Service
of fice.
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M LES
Yes Sir we recommend the package
proceed with route one again that's
route one. Fine thank you Sir.

Clint has |Iook of relief as MI|es hangs up phone.

M LES
Happy?

dint shakes his head in affirmti ve.

| NT. GEN. LANSDALE' S ROOM - NI GHT

The General sits listening to dint and Mles he’s known al
al ong he was there. He has bugged their room an unknown
associate is with him He nods his head to the General and
is out the door.

INT. MLE S ROOM - NI GHT

Relieved dint get’s up and stretches Mles lights a
cigarette. Then there is a knock at the door. The two nen
| ook at one another Cint checks his gun, Mles calls out.

M LES
Wio is it?

A fem nine voice kind of dizzy calls back this is CANDY BARR
one of Jack Ruby’s burl esque dancers. Ml es has seen her
perform before and they’ve had dri nks and probably nore

t oget her.

CANDY
It’s ne baby.

Clint rushes to open the door, Candy junps in his arns
kissing himall over. She has a bottle of chanpagne in one
hand. Cint acts a little enbarrassed at the whole

si tuation.

CLI NT
You huh two, want to be al one.

CANDY
O OCH' he’s handsone baby cakes.

CLI NT

(smling)
Baby cakes?
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M LES
Don’t you ever repeat that.

Cint has a big grin on his face as he sees his friends
enbarrassed face turn red.

CLI NT
Cross ny heart nman

Candy turns her attention back to M| es.

CANDY
| heard you were going to be in
t own Baby cakes and thought you' d
like to party.

Adint |ooks at her with intent.

CLI NT
How d you know it woul d be us.

CANDY
You Secret Service guys always so
suspi ci ous. The President’s com ng
| figured some of you guys woul d
al ready be here just nade a couple

of calls - lucky nme it was you.
Cint is still wary but relents a little.
CANDY

Take it easy Dallas, is a snal
town word gets around.

She ki sses Ml es again who happily conplies back.

CANDY
You guys want to conme down to the
club? I got a girl just for you.
(back to M1 es)
He's so cute!

CLI NT
| don’t know we’ ve got, a |ong day
t onor r ow.

M LES
Conme on Buddy it’s only a quarter
to six we’'ll be back by 9, 9:30 at
the | atest.
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CLI NT
Wl | okay now that we’ve got the
package secured | feel better. Ckay
but 9 o’ cl ock.

M LES
You got it.

Candy sm |l es and cl aps her hands the two nen grab their
coats. Candy takes each one under the arm and they are out
t he door.

I NT. CAROUSEL CLUB - NI GHT

dint, Mles and Candy nake their way through the crowded
club. Finding a seat near the stage, dint renoves Candy’s
shaw . She waves at Dancer perform ng the DANCER replies.

DANCER
(shouti ng)
You work’ n tonight girl?

CANDY
Uh Uh - It’s ny night off
(to Mles and dint)
and |’ ve got plans.

The Dancer on stage w nks at her and acknow edges |i ke she
under st ands what she neans. Candy turns to M es.

CANDY
Wait here Baby Cakes and I’'|| get
us sone dri nks.

She hurry’s off in direction of bar.

CLI NT
Way didn’t she just order I|ike
everybody el se.

M LES
Cheaper, she gets drinks half
price.

| NT. CAROUSEL CLUB JACK RUBY' S OFFI CE - NI GHT
Jack and Meyer are waiting patiently in his office drinks in
hand. Jack sits in big | eather chair snoke fills the air.

A |oud knocking at door can be heard Meyer answers it.
Candy walks in a little outdone with herself.
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CANDY
kay they' re here.

Meyer ki sses her on the cheek then reassures her.

MEYER
Good j ob Babe.

CANDY
Now | ook, | did as | prom sed, are
you still...

MEYER

Yes, yes Babe | got all the drug
charges dropped - no jail.

CANDY
He’' s got sonme other guy with him
don’t want any nore of this.

Candy is getting a little shaky and nervous.

JACK
Don't worry about it, just show a
good tine. That all you need to
know. Now get back 1’'Il send drinks
over.

Candy gets up and | eaves she cl oses door behind her | eaving
Jack and Meyer to tal k anpbngst thensel ves.

JACK
She’ Il be fine.

MEYER
|’ mnot worried about her. She’'s so
di tsy nobody woul d bel i eve anyt hi ng
she said anyway. Besides she’'s a
great piece of...

JACK
(interrupting)
Unh Uh behave.

MEYER
What | amworried about is Tippet.
He’'s the last part if everything
goes right tonorrow. He’'s got to
elimnate Gswald after the
shooting. Call it resisting arrest.
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JACK
He’s on patrol tonorrow. Gswald is
going to be so nervous when he
realizes he’'s the fall guy, even
that klutz officer can’t ness that

up.

MEYER
Good, then everything is in play.

The two nmen smle at one another and nmake a toast.

| NT. CAROUSEL CLUB BAR - NI GHT

We see drinks being poured then a separate hand appears and
pours some sort of powder into one of them W then nove

t hrough crowd where a pin light reveals a cl oseup of eyes
wat chi ng.

Candy brings drinks back to table. Mles and Cdint smle as
they pick up their drink they nmake a small toast.

M LES
To getting the job done.

Clint slightly raises his glass Candy does |ikewi se. MIles
guzzles his down, dint eyes the shot glass takes a snal
sip then downs the rest.

A few nonents pass through dint’s POV the roomstarts
spinning. He realizes the drink has been spi ked he stunbles
to get up the chair falls back. He then bunps table and
starts to fall, Mles noves to catch him

M LES
Hey Buddy you all right?

CLI NT
Got to get...so hot.

Cint pulls at his neck tie and |oosens it he then stunbles
away through crowd and out the back entrance.

EXT. N GHT BACK EXIT CARCUSEL CLUB - NI GHT

Bunmping into trash cans he | eans over behind one and shoves
fingers down throat. He i mediately throws up gaggi ng and
spitting he heaves again. Leaning against wall he tries to
regai n conposer at that nonment a figure energes from shadow
it’'s Ritzak.
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Rl TZAK
You okay ny young friend?

Cint wping his nouth and straightening up nods yes.

CLI NT
(panting-irritated)
Fi ne, who the fuck are you?

Rl TZAK
Besides Cord I’'mthe only friend
you’' ve got tonorrow.

Ml es stunbles out after Cint, R tzak steps back into
shadows.

M LES
You okay?

CLI NT
Yeah, Yeah fine just need sone air.
Sonetinmes the hard stuff - you

know.
M LES
Sure.
Ml es notions he’'ll be inside then is back through door.

Ritzak appears again. dint turns to hima little stunned at
t he revel ati on.

Rl TZAK
Smart, good reaction. It’s an old
trick. Little opiumin a drink get
you drunk for hours and | eave you
with one hell of a hangover.

CLI NT
Keep ne off bal ance - sl ower.
Rl TZAK
They couldn’t kill you, would draw

too nuch attention.
Cint slaps his hand on brick wall and points back at cl ub.

CLI NT
Qught to burn down the whol e
fuckin place..
(beat)
Dam it. |Is ny partner in on this
t o0?
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Rl TZAK
No. Enough here’s how we’'re goi ng
to handle this.

W | eave the two nmen in the darkness we pull up into the
pitch bl ackness, sounds of the city in the background.

EXT. MARY' S HOVE - NI GHT

Mary steps out into the night air pulling her coat on we see
her breath in cold night air. She heads down the steps and
onto sidewal k. She wal ks at a brisk pace and turns and hails
taxi, she gets in.

As the taxi pulls away another car flips on lights and pulls
out follow ng her.

I NT. TAXI - N GHT

Mary has the | ook of a wonan on a m ssion. The bl ack Taxi
DRI VER | ooks in mrror at her.

DRI VER
Where to Ma’ am
MARY
1600 Pennsyl vani a.
DRI VER
Ma’ am t he White House is cl osed by

NoWw.
Mary lights a cigarette and notions himon.

MARY
| know just drive.

The Driver reluctantly agrees and conti nues on.

DRI VER
Your noney.

Mary puffs away on cigarette she is nervous and tries to
cal m down. She then notices bright headlights beaning in
close proximty. The Taxi Driver |ooks al arned.

DRI VER
Now what is that old fool trying to
do.
Then suddenly the phantom car bunps them Mary and the
Driver lurch forward slightly.
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DRI VER
Now t hat’s enough!

The Taxi Driver coasts to stop and turns car off and starts
to get out. Mary excl ai ns.

MARY
No! No! Keep driving. It’s an
ener gency.

DRI VER

But | ady that fool done hit the
car. It'Il be ny paycheck if |
don’t get a report.

Mary pulls at him she begs.

MARY
Please | have to get to the Wite
House.

DRI VER
But | ady...

H's words trail off as we see the strobe of blue police
lights coming in window. Mary is petrified through wi ndow we
see a suited nman get out of car.

EXT. STREET - N GHT

W see the man’s shoes wal ki ng towards car we pan up and he
takes flashlight and shines it into wi ndow W see the taxi
drivers face as he nervously pulls out ID. W hear the
nmystery Man’s voice as he takes ID.

MAN
Wiy’ d you stop so suddenly. You
drink’ n boy?

The Driver realizes he may be in trouble he cowers down a
little, and throws Mary under the rug.

DRI VER
No’s sir boss. This |ady she crazy.
Said she had to get to the Wite
House or sonth’n. She pulled at ne
and | just slammed brakes. Sorry
t here boss.

Mary is horrified, the nystery man shines light in on Mary.
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MAN
That right? that what happened?

MARY
(shaki ng head)
No, No - Yes | have to get to the
Wi t e House.

DRI VER
See she’s drunk.

VAN
Shut up Nigger. Ma’ am could you
step out of the car.

MARY
VWhat’'s this all about?

MAN
Just get out of the vehicle.

Shaking Mary tries to find a way out. She sees it’s hopel ess
as long as she is in the car. She conplies, as she gets out
she notices small wre receiver comng fromman's ear. The
Man reaches to get her out, Mary bolts.

EXT. CAR - N GHT

Mary doesn’t make it very far, another Man has positioned
hi msel f near the rear of their vehicle. He quickly
apprehends Mary and with the help of the first Man they
subdue her and thrust her into the back of their car.

The car speeds off we hear Mary screamng as it pulls way.
The stunned Cab Driver |ooks on, we see himpick up hand
set. W see him speak but don’t hear, a close up of his face
he is sweating and di straught as he puts cab in gear and
pul I s away.

| NT. MYSTERY CAR - NI GHT
Mary stares at the back of the heads of her abductors they
are like robots cold and rigid. She gets the courage to

speak.

MARY
Where am | goi ng?

The nmen don't reply they just continue with their m ssion.
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MARY
Tell nme what this is all about?

One of the nmen speaks he does not turn around.

MAN
We need to secure your |ocation
Ma’ am
MARY
Secure ny | ocation?
MAN
That’s all I'’mat |iberty to say.

Mary | ooks out at the City passing by she feels she may
never see it again. She asks the biggest question on her
m nd.

MARY
Are you going to kill ne.

Again the nen don’t respond this sends chills through her.
She panics and tries to open door but to no avail she
reaches up and tries to grab man driving by shoul ders the
ot her man stops her and puts her in cuffs.

| NT. PARKI NG DECK - NI GHT

The car continues on till finally pulling into the parking
deck of sone building. The car winds its way to the top
finally comng to stop in front of another vehicle.

Several figures hidden by the shadows surround it a bright
overhead street light fromthe outside casts | ong shadows.
As Mary is pulled out the light blinds her and obscures the
ot her figures.

One of the figures approaches Mary and reaches into coat
pocket. Mary tries to pull away we hear her heart beat
getting | ouder and | ouder she breaths heavy the man
continues to approach finally he pulls out a cigarette and
lights it.

Mary sighs with relief the Man takes a big drag off the
cigarette and purposefully blows into Mary’'s face. She
coughs feels |ight headed then bl ack.
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| NT. MARY' S BEDROOM - DAY

Mary lies on her bed still fully clothed and in her jacket
fromthe night before. She twitches then awakes with a
start, brushing her hair back her eyes begin to focus. She
realizes she’s in her owm room she checks herself for
trauna.

She then realizes it’s norning the sun beans in on her face.
She gets up and runs to window the sun is alnost md
nor ni ng. She turns and notices note on dresser with her nane
onit. Mary picks it up and we read.

"Stay put. Cord" Mary puts her hand to her nouth and begins
to cry as she drops the note. W see it fall in slow notion
and | and on fl oor.

SUPERSEDE DALLAS 22 NOVEMBER 1963

EXT. LOVE FI ELD - DAY

Air Force One taxi's to a stop the long stairway is pulled
up as the hatch opens. Many secret service nmen scurry around
taki ng positions. The waiting crowd i s cheering.

I NT. AIR FORCE ONE - DAY

Jack pulls hinself fromseat as Jackie fixes her makeup. He
| ooks out at waiting crowd and sm |l es.

JACK
Looks like I'"mstill popular in
Texas in spite of Lyndon.

JACKI E
|’ m sure he neans wel | Jack.

JACK
| don’t know | sometines think he
wants ny chair.

JACKI E
Well his is small and he’'s such a
brute I - | mean big man.

The two of them | augh together. The trip has been good for
themas a couple their marriage seens better. But Jackie
brings an om nous occurrence.
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JACKI E
Had a strange call from Mary | ast
ni ght.

Jack feels tension he really doesn’'t need this conversation
now. He tries to dimnish it.

JACK
Oh really.

JACKI E
Just sonething in her voice she
sounded - | don’t know scared or
somet hi ng.

Jack goes and puts his arns around his wfe.

JACK
| cut it off. She's just on one of
her binges that’s all. | realize
what a kid |’'ve been but not
anynor e.

JACKI E
| | ove you.

JACK

| love you too sweetheart. Now
let’s go give Texas a big ol e hug.
Hum

Jackie smles and | ooks on adm rably at her husband. For
just a nmonment he seens to glow as light radiates fromhimin

sone sort of angelic glow She shakes it off and the two of
t hem nove to door.

EXT. AIR FORCE ONE RAMP - DAY

Jack and Jackie wave at the jubilant crowd that has gathered
we hear cries.

"Go M. President”

"W’re with you Jack”

The Presidents lino pulls up we see Jack giving
instructions. dint runs up to President as other agents
renmove protecting bubble fromLino making it a convertible.

CLI NT
What are you doing M. President?
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JACK
Texas needs to see nme Cint.

Cint is panic stricken he may have secured route but

wi t hout the bubble Jack will be twi ce as vul nerabl e.
CLI NT
Pl ease M. President, put the top
back on at least till we’ re through
t own.

Jackie eyes dint she’s never seen him so disturbed.

JACKI E
Maybe we ought to Jack.

JACK
No if they don’'t see ne now. Then
you won’'t see ne at the Wite House
next year.

The words slaminto Cint it’s only himnow he’'ll have to be
the shield. Jack and Jackie get into |linmpo, Governor Connolly
greets them and opens their door. Cint secures door and

t akes up position on running board.

JACK
What are you doing dint?
CLI NT
(puzzl ed)
My job sir.
JACK
Just take up behind lino. I'll be

fine.

Stunned that his President has ordered hi mdown he feels
plan is breaking apart. The Linmo pulls away slowy dint and
ot her secret service trot along behind we see dint bring up
receiver and speak into it.

EXT. BYPASS OVER DEALY PLAZA - DAY

Cord has positioned hinself across from G assy nol e he has
conpl ete coverage of Dealy Plaza. He has gone from
conspirator to nmaking sure plan fails he has nmanaged to keep
his cover and if all goes well no one will be the w ser.

Through his binoculars we see Gen. Lansdal e taking position

on sidewalk in mddle of Dealy Plaza unbrella in hand. He
then pans over to Dal-Tex building and sees snipers gun cone
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out. Then to School Book Depository where on fifth and sixth
floors he sees two guns, one fromLee OGswald and other from
real snipers.

Finally he pans back to grassy nole where he sees Lucian
positioning hinmself. He sees Lucian assenbling rifle worry
cones over his face Lucian is the wild card unpredictable.

| NT. SCHOOL BOOK DEPOSI TORY BREAKRCOM - DAY

LEE HARVEY OSWALD sits by hinself in breakroom nervous he
| ooks at stairs leading to six floor. He | ooks at watch and
realizes its tine to go as he walks to exit phone rings and
startles him He answers with a shaking hand and we hear
VA CE.

LEE
Yes.

VO CE
Stay put. We'll call back

Rel i eved he hangs up he gl ances back to exit.

EXT. STREET PHONE BOOTH - DAY

Ri t zak hangs up phone behind School Book Depository the
streets in front are craned with people | eaving backstreets
virtually deserted. He easily nmakes his way into the
Depository.

I NT. SCHOOL BOOK DEPCSI TORY - DAY

Inside Ritzak checks pistol in pocket and at a brisk pace
quietly junmps up the steps. He pauses outside 5th floor
where the real team has set up. He opens door slightly and
spies first teamsetting up

Not sure how he’s going to handl e escape fromthese killers
he | ooks around for inspiration. He sees fire extinguisher
on wall he closes door quietly he takes extingui sher down.
He takes knife and cuts into side of jacket it is polyester
lined and has a lot of pliable fibers.

He fashions a trip wire | eading from extinguisher to door
once opened the extinguisher will go off. Finished he heads
to Sixth Floor. The floor creaks as he wal ks, we see first
team | ook at ceiling.
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TEAM
Must be Gswal d.

They | augh and shake heads.

TEAM
Poor guy doesn’t even know what’s
com ng

I NT. SI XTH FLOOR DEPGCSI TORY - DAY

Ritzak settles into snipers nest to the side | ays Gswal ds
gun. Ritzak pulls it up and turns over. He takes out
magazi ne carrying bl anks and | oads real ones into rifle. He
wr aps shoul der harness around arm and takes ai m out of

wi ndow.

Through scope we see his target partially obscured by trees

is Lucian. He would like a clear kill be he only needs to
make himm ss. He pans over to Dal-Tex he' Il have to keep
t hem busy as well. Through scope he sees Cord in his

position who gives thunbs up.

EXT. OVERPASS DEALY PLAZA - DAY

No sooner than he puts thunb down there is a tap on his
shoul der. He turns around quickly its Frank and Meyer.

FRANK
What the fuck you try’'n to do?

Cord fains ignorance.

CORD
Sorry.

Meyer pats himon shoul der and takes binocul ars and | ooks
over operation. He is like a lord of war |ooking over his
battl efield.

MEYER
Forget about it. In Thirty m nutes
wi |l be back in business.

EXT. STREET - DAY

cint runs along slowy behind lino he glances at partner
Ml es who is just pouring sweat and struggling to keep up.
He is hungover dint |ooks at himin disgust. W see the
back of Jack’s head he is waving at the happy crowd.
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We here "we |ove you' s" and the click of camera’ s each one
sends Cint’s hair on end. He eyes everyone intently, he
gets nore nervous they are approachi ng Houston he feels safe
as long as they are on Min.

Then in sl ow notion he sees traffic cop | eading procession
start to veer and turn on to Houston.

CLI NT
(to hinsel f)
Oh no. Fuck!

Time slows as dint makes dash forward, inexplicably the
not or cade speeds then slows to turn onto elm

SMASH CUT
EXT. GRASSY NOLE - DAY
Hunt takes bi nocul ars and | eads Lucian on target.

SMASH CUT
| NT DAL- TEX BUI LDI NG
Sni per hol ds breath and prepares to fire

SMASH CUT

| NT. SCHOOL BOOK DEPOSI TORY - DAY

Snipers on fifth floor take ai mwe nove through floor up to
Ritzak. He is at the ready he watches Gen. Lansdale for
signal. Lansdal es unbrella goes up and opens. Ritzak lets
out a shot it ricochets off fencepost in front of Lucian.

The snipers fire fromDal-Tex building, Rtzak returns fire
the bullet glances wi ndow snipers pull back startl ed.

SMASH CUT

EXT. BYPASS DEALY PLAZA - DAY
Meyer | ooks though glasses in horror and exclai ns.

MEYER
What is Oswal d doi ng.

Frank bangs his fist against car swearing.

( CONTI NUED)



CONTI NUED: 101.

FRANK
|"mgoing to kill that little shit.

Cord has the |l ook of confidence it seens to be working but
it quickly fades as we see a frantic Cint trying to nmake it
to Lino. Ritzak can’t aimat floors below him another shot
ri ngs out.

W see Jack grab at his throat. Gen Lansdal e realizes
there’s another player involved and pulls out revolver. Wth
open unbrella as disguise he fires through it hitting
Connol 'y in back.

Ritzak fires again at Lucian who has pulled back and out of
sight. The bullet hits at his feet, we see close up of
Lucian’s face we see eye through scope another shot rings
out. It glances dint’s shoul der who scranbles to get on

[ i no.

Back to Lucian, Hunt is guiding himcross hairs are on Jacks
head. Cord starts to take off running towards Lucian, Frank
and Meyer try to grab him dint is inches fromJack. Back
to close-up of Lucians finger on trigger it squeezes. Jack’s
head expl odes spraying Jackie and dint with blood an brain
matter.

Adint screans in horror as he holds Jack’s head in his
hands. Jack stares up at him

JACK
(Gurgling)
You - Jackie alright.

Jack dies dint covers Jack and Jackie we see the Linmo from
back and over as it speeds down highway to Parkland Hospit al
i n distance.

W pull back to Cord who stands staring on overpass at
Grassy Nole he and Lucian’s eye’'s neet for the first tine.
Luci an wi nks at him Frank and Meyer conme up and sw ng Cord
around.

FRANK
Just what were you thinking

Cord man’s up and shoves Franks arm down.

CORD
| don’t explain nyself to you.

Meyer gets on handset.
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MEYER
Di sperse, get Gswald

I NT. SCHOOL BOOK DEPCOSI TORY - DAY

Di sgusted Ritzak wi pes gun and throws is down and sprints to
exit. He runs down steps the first teamexits fifth floor
guns ready for Oswald they trip extinguishers frozen
nitrogen hits themin face they fall and Ritzak junps over

t hem and di sappears down st eps.

Oswal d steps out of break roomjust in tine to see Ritzak
come down steps. Ritzak | ooks synpathetically at him and
nmotions himto run.

The sni pers regai n conposer and pack guns in work boxes and
calmy go down steps.

EXT. SCHOCL BOCOK DEPOSI TORY - DAY

The scene is one of utter chaos people are running
everywhere. It is in the pandenonium Ritzak energes and
bl ends into crowd. Faces pass in front of himas he | ooks
around he sees Cord who | ooks like a | ost puppy.

Cord sees himRi tzak nouths the words "I’ m Sorry" and fades

like a ghost into crowmd. Froma snmall distance we see Frank

he is suspicious of Cord and | ooks at back of Ritzak wal ki ng
awnay

EXT. CGRASSY NOLE DAY

Luci an quickly takes police uniformoff and dons hobo

cl othes. He and Hunt make their way to freight train and
hide in open car, the train pulls away slowy. W pull up
and see it noving out of city. Sirens can be heard in

di st ance.

| NT. PATROL CAR - DAY

Oficer J. D. Tippet sits nonitoring the radio traffic of
the the days events. He then | ooks at note from Jack Ruby of
OCswal d’ s address and photo of Oswal d. Tippet puts car in
gear and proceeds to Oswal d’ s hone.

He rounds corner and sees Oswald quickly run out of his hone
and down sidewal k. Tippet slowy follows himhe pulls out
gun as he gets nearer. Sensing sonething Oswald turns he
sees Tippets gun com ng up. But high on adrenalin he is
faster and catches Tippet in chest with two rounds.
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Ti ppet sl unps across steering wheel dead his eyes w de open
bl ood drips from his nouth.

| NT. / EXT. JAMES ANGLETON S OFFI CE/ CORD S PHONE BOOTH - DAY

A confident Janes is again on the phone, several the
General’s sit around himhappily snoking cigars. They are

pl eased with day’s result. A shaken Cord is on the other end
he nmust now maintain his conplicity if he and Mary are to
survi ve.

Thi ngs nmust now conti nue accordingly and his function of
di sinformati on nust be put in place.

JANMES
It seens all went well.

Cord keeps his answers short to hide enotions.

CORD
Yes.

JAMES
Meyer says you acted a little
st range.

CORD
No Sir. Maybe a little over
zeal ous.

JAMES

Anyway t hey picked up OCswal d. He
managed to kill Tippet. But that’s
okay he’s now under arrest a rea

murder. Jack will take care of him
CORD
Yeah, fine.
JAMES
You alright ny boy?
CORD
Fine, just...
JAMES

Conme hone, get sone rest. Ch and by
the way how s your ex-wfe.

We pull into a tight close-up of Cord s eyes, instinct tells
hi m James i s pl anni ng sonet hi ng.
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CORD
| wouldn’t know.

JAMES
| m sure she nust be upset. After
all she was his |over.

James is pouring salt into the wounds he’s trying to nmake
Cord lash out. Cord knows this trick and plays it back on
Janes.

CORD
| don’t care.

JAMES
Very well then, see you soon.

James hangs up phone and sits back contenpl ating. Cord hangs
up phone and exits phone booth he breaths heavy sigh and
takes out cigarette and lights it. The Sun is setting on
Dallas, he takes it in feeling the world is a nore dangerous
pl ace.

Back to Janmes in office he |l eans in on desk to address
CGener al s.

JAVES
| don’t think we’ll have to worry
about Cord.

POVERS
But what about his bitch ex-wife
and that Secret Service Agent.

JAMES

The agent can’t say anything, not
wi thout Cord. No he’ll be dism ssed
like all other conspiracy nuts. But
the ex-wife, that diary, we’ ve got
to have that. She may have actua
pr oof .

(l ong pause - sigh)
She has connections it may be
necessary. ..

Powers interrupts James | ong wi nded summati on

POVERS
Extrenely necessary, and | have the
man to do it. Jogs the same path
she wal ks everyday, make it | ook
like a rape attenpt. There’'s an old
bl ack bum t hat hangs around down

( MORE)
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POAERS (cont’ d)
there. Perfect patsy just |ike
Gswald. W'll let sonme tine go by,
| et her guard down.

James nods in agreenent, Powers notions over an officer who
has been sitting in the corner of the room Lt. Witaker

| eans down as Powers whispers sonething to him Witaker
nods his head and | eaves the room

I NT. MARY' S HOVE - DAY

Mary stares at the television we see fromher POV the Cason
carrying the Jack’s body. W hear the funeral dirge and see
t he many saddened faces of the crowd. C ose-up on Mary’s
face tears stream down her cheeks.

The cannons roar in twenty one gun salute. She jerks each
tinme they go off. Arlington is not far from her hone the
concusi ons shake the house. Then silence we see Jacki e place
rose on casket as it is |owered.

Mary w pes her face we hear a snmall knock at front door.
Surprised and nervous she wal ks cautiously to w ndow.
Peering out she sees Cord an angui shed | ook on his face.
Mary cracks door but |eaves bolt on.

CORD
(softly)
Hi .

Mary doesn’t respond she just sizes himup.

CORD
Could | - uh cone in?

Again Mary remains quiet but relents and opens door slowy.
Cord steps in and renoves hat, Mary cl oses door behind him

CORD
| just uh, wanted to see how you
wer e doi ng.

Mary is a bundle of rage she lets out her fury on Cord
slapping himhard it al nost knocks himoff his feet.

MARY
Bastard! Don’t act |ike your upset!

Cord wipes a little blood fromthe corner of his nmouth with
handker chi ef .
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CORD
Ri ght!

MARY
Your people did this! How far are
you i nvol ved Cord
(pl eadi ng)
Jack was your friend, how? how...

Her words trail off as she starts to sob uncontrolably. Cord
just stands there head down funbling with hat. He knows ears
may still be on her. He acts coldly knowing that it’s for
her protection as well as his. He puts hat on and goes to
wal k out .

CORD
Anyway | said what | cane to say.
| msorry Mary.

Cord opens door and exits |eaving Mary a nervous enoti onal
wr eck. She continues to sob.

EXT. SIDEWALK - DAY

Cord slowy decends the front steps of Mary’s hone pulls
coat collar up to ward off the chill. He wal ks down si dewal k
and turns corner sidelot behind Mary’s hone. No sooner than
he does he’'s cold cocked by dint who been waiting.

CORD
God Dammit twi ce in one day!

CLI NT
(pointing finger)
You deserve nore than that! Sure

it’ll be fine no problem W'l
make it work.
(beat)

Isn’t that what you said Cord uhnf!
Cord | eans back up shaking it off.

CORD
You knew it was a sure thing.

CLI NT
So that’'s it oh well the Presidents
dead, tough shit!

Cint throws up his arns as he turns around placing them on
his hips. He shakes his head.
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CLI NT
And the worst part of it all - |
went along with it. | could have

war ned him

Cord is now on the offensive he lunges at Cint slamng him
into the wall. He gets in Cdints face and with the hissing
grom of a wolf bears his teeth and speaks.

CORD

Now you listen and listen good. |f
you had you and your famly would
be dead now. You forget about this
they’' || be watching you a | ong
time. In fact you may go to your
grave 60 years from now constantly
| ooki ng over your shoulder. If |
were you |'d divorce that pretty
little wife of yours and | eave your
ki ds enbrace what ever |ie they
make up!

(1 ong pause- beat)
We're in damage control now The
bodi es are al ready staking up.
D stance yoursel f | eave the Secret
Service and nove to Nowhereville.
Di sappear it’'s the only way you can
protect your famly!

Clint and Cords eyes lock Cord still has himpinned agai nst
wal | .
CLI NT
(quietly)

The truth will cone out.

CORD
Not in our lifetinme, and probably
not your Kkids. The best we can do
is ride the storm And hope soneday
the clouds wll part and shed Iight
on this awful week. The average Joe
who still believes in a just
Arerica will keep the pressure on
until it does. Have faith in future
generations dint they Il bring
down this house of cards one day.

Cord releases his grip on dint the two nen separate. dint
strai ghtens his coat as does Cord. They do not say anot her
word but each stand at attention giving each other a silent
salute. They go their separate ways.
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EXT. SONORA DESERT MEXI CO - DAY

The sun is starting to set a lonely freight train noves
slowy through the desert. Silhouetted by the red sky we see
two figures junp junp fromthe train. W nove in on the
figures it is Hunt and Lucian the train noves on past them

As the train passes we see a car in the distance. Speeding
towards themit whips up a cloud of dust as it approaches.
The red gl ow of the evening sun gives theman evil

appear ance.

The car stops and out steps Frank and David Atlee who
carry’s a briefcase. He throws the briefcase at Lucian who
just catches it.

DAVI D
(angry)
Here's the rest of the noney.
LUCI AN
Couldn’t wire it.
FRANK
Traceabl e.

Wth his attention away Hunt has pulled a gun and is
pointing directly at Lucian’s head. Frank and David have
al so pulled their guns. Lucian begins to | augh.

LUCI AN
Shoul d have killed ne on the train
Howar d.

Howard is nervous his hand is shaky, Lucian continues his
eeri e | augh.

FRANK
You al nost fucked it up. Who el se
was there?

LUCI AN
| don’t know ny friend? Maybe it
was j ust your patsy Huh? Gswal d
maybe he just wanted the glory eh?

Lucian is still laughing the others start to |augh as well.
Frank and David are getting irritated.

FRANK
Way are you fucking | aughing.
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LUCI AN
(1 aughi ng)
Because ha!
(pause - | augh exhal e)
woo wee this is good!

Luci an stands up fromhis belly laugh his face gets deadly
serious. W see two men with rifles approaching stealth
fully behind Frank and David. Hunt’s face turns ashen as he
sees them He lets |loose his gun and it drops to the ground.

Real i zi ng sonething is wong Frank and David nervously turn
around. The nen are just a few feet fromthem guns a ready.
Frank and David | ower their guns and turn back to Lucian.

LUCI AN
| thought you would try sonet hi ng
like this their Chippewa. A friend
of mne on one of the teans set it
up. Been tracking us since we |eft.

Frank and David | ooked surprised at one another. Lucian
pl ays cat and nouse with them

LUCI AN
Ch yes | was well acquainted with
the others. You see professionals
like us, well we’'re kind of like a
cl ub.

Luci an gets right up in Franks face.

LUCI AN
A very elite club yes. W don't
trust guys like you, ClA
(pause - beat)
So let’s just call it a day yes.

Luci an picks up the briefcase and opens it, it is full of
noney. We hear the whir of a helicopter as it swoops in over
their heads and starts to | and. The wi nd whi ps up and Luci an
qui ckly cl oses briefcase.

LUCI AN
| won’t count it here. But be
assured | will be back if it’s not
all of it. As for your nystery
shooter, well we'll see.

Luci an sneers at themwe get the inpression he will be on

t he | ookout then he and the two gunnen back away and get
into helicopter. It quickly pulls up and away, we see Frank,
David and Hunt cup their eyes in glaring red sun as
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hel i copter disappears into it. W |eave the nen with dust
and wi nd whi ppi ng around.

EXT. TEL-AVIV Al RPORT - N GHT

Ajet pulls up and taxi’s to a stop in front of a |inosine.
Qut of the jet steps Ritzak, the door opens on |inb. He
qui ckly hopes in and it speeds off.

I NT. LIMO - NI GHT

W see city lights pass over Ritzaks face the other occupant
is in shadows it is Ben-Curion.

BEN- GURI ON
It was not neant to be ny friend.

Ritzak lights a cigarette he is professional and cal m

Rl TZAK
The Russi ans?

BEN- GURI ON
Not hi ng.

Ritzak turns and | ooks out wi ndow contenpl ating. He takes
anot her drag.

Rl TZAK
Curi ous.

EXT. MOSCOW - NI GHT

We nove over city the Spires of the Kremin in the
background. Snow swirls all around we hear Church Bells a
ot of them W see people in streets sone with
handkerchi efs crying. A man hol ds up a newspaper and reads
it on the front we see Jackie and John John | eaning at
casket .

Superi nposed on this we hear radi o announcer reciti
prayer for the American people. W feel that all thi
Russi an nenorial for Jack. W nove up and through t
Kremin walls.

ng a
isis a
he

We see NI KI TA KHRUSHCHEV st andi ng at wi ndow a drink of vodka
in his hand he too | ooks at paper with Jack’s photo. W see
a close-up of his face a tear wells in his eye. Two of his
GENERALS are beside himwe continue to hear bells.
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GENERAL 1
(nervous)
It’s a coup plain and sinple

GENERAL 2
How can we be sure of that. None of
their mlitary is on alert.

GENERAL 1
We shoul d bring ours up.

Ni kita sighs a heavy sigh and downs his drink. Fromthe
shadows wal ks a slight man nore thoughtful and | ess
enotional than the rest. W assune this is the K@ Chief.

KGB CHI EF
If so cleverly done. Their |ine of
successi on, maybe their Vice
Presi dent doesn’t know.

GENERAL 1
We can’t be sure.

NI KI TA
He was strong | give himthat. |
t hi nk now t hough the world is a
much nore dangerous pl ace.

From N kita’s POV we see Jack’s smling face he sighs and
with a bit of regret in his voice.

NI KI TA
Wth himl fear goes all hope of
change between our peoples for a
long tine if ever. He wanted it and
they blew himaway. No ny friends
there will be no alert for now | et
us nourn

We pull back and through the walls of the Kremin and we see
the nmen standing in the window. Snow whi ps around we get the
inpression that cold is the synbol of the Cold War getting
col der and deeper.

I NT. MARY' S STUDI O - DAY

A good bit of time has passed Mary sits in her studio

pai nting. Her thought drift off we see inages of Jack and
happy times. Mary smles she renenbers giving her diary to
Toni, she entertains thought of getting back then di sm sses
it shaki ng her head.

( CONTI NUED)



CONTI NUED: 112.

She sits back on stool in front of her canvas, cocks head to
one side critiquing work. She | ooks satisfied with work and
with a half smle dips and cleans her brush and wi pes it

of f. She cl eans hands and takes off her painting snock.

She | ooks out window it is a bright sunny day. She | ooks
i ke she feels safer and nore content. She steps out her
door into the bright sunlight.

EXT. MARY' S HOME - DAY

She steps out into the bright sunshine and proceeds on her
m d-day wal k. She passe along the street and turns onto the
canal wal kway. The Canals once central to WAshi ngton
commerce are now a conmon tourist attraction and a favorite
for joggers and a casual wal k.

Mary loves this area with the trees gently hangi ng over the
water, small boats pass up and down. It is like alittle
Vienna in the mddle of Washington. W see Mary from behind
slowy wal king and taking it in.

Then a man conmes into view a jogger in white shorts and w nd
breaker. He proceeds towards Mary we keep on his back as he
gets closer. Then suddenly BAM BAM a gun goes off tw ce.

Cl ose-up of Marys head as it hits ground her eyes w de open
she i s dead.

W hear feet running away. Then back to Mary’s studio.

I NT. MARY' S STUDI O - DAY

We nove slowy through the studio it is peaceful we then
hear rattling around. Things are being rummaged through we
sense soneone in a panic. W then nove into another room
there we see Janmes Angelton. Dressed in black trench coat
and gl oves he frantically | ooks around.

JAMES
(to hinself)
Where woul d that bitch put a diary.

At that nonent Ben and Toni Bradley let thenselves in
stunned at the sight of Janes.

BEN
Janmes? What the hells going on.

W see a little sweat on Janes upper lip. He thinks fast he
uses his position as cover.
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JAMES
I, uh? Well we felt Iike - uh Mary
m ght have sonet hing that could
damage Jack’s - uh good nane.

It clicks in Toni’s head what he’'s after Mary’'s diary she
tries to pin himdown.

TONI
Exactly what ?

BEN
Yes Janmes ny readers would like to
know.

Real i zi ng he’s caught |ike a commobn crook. He says no nore
and dashes between them and out through the door. Jim and
Toni stare at one another with the nouths open.

| NT. BRADLEY HOMVE - NI GHT

Toni reaches into her dresser drawer and retrieves Mary’s
diary. She renmenbers Mary’'s words "if anything happens to
me" the words fade.

EXT. WASHI NGTON ARCHI VES - NI GHT

Monments | ater we see Toni wal ki ng across street and up steps
into archives.

I NT. WASHI NGTON ARCHI VES - N GHT

From above we watch Toni proceed into vast building. W
follow on her up steps and di sappeari ng between rows of
books. C ose on her she | ooks at books from her POV she pans
across books stopping at one which reads WARREN REPORT.

She reaches into purse and | ooks around then pulls out
Mary' s diary placing it beside Warren Report. Looking around
again cl oses purse and | eaves. Minents |ater another fenmale
hand reaches up and pulls diary down.

The hand opens up diary on the first page we read "for

Jack". We pull up and see Jackie's face a snmall tear cones
down her face. She cl oses book, behind her stands dint from
above we wat ch them wal k out.

THE END

Over bl ack we read:

( CONTI NUED)



CONTI NUED: 114.

Mary's killer was identified as Ray Crunp a bl ack nan
W tnesses reported seeing a white man flee the scene. Crunp
was acquitted of the crinmne.

Ritzak Rabin was indeed in Dealy plaza as his wife attested
too in alater interview Ritzak was |ater assassinated
under mysterious circunstances.

Mary’ s diary has never been found.

No one will ever know exactly what happened 22 Novenber
1963. There are many theories, this is one of them



