Ravi ne
an original screenplay by

Kevin Stuart Brodie

26 Mapl e Avenue

A d Saybrook CT 06475
860- 849- 3825

ksbrodi e67@ahoo. com



FADE | N:
EXT. SAN DI EGO PARK - DAY
A mal e JOGGER (30) passes through a renpte area.

In a ravine he sees what appears to be a jacket floating in
t he water.

As he approaches it, he notices that the jacket is actually
a body | aying face down.

Stunned, he | ooks around for help, then turns back to the
body.

JOGCGER
Hey! Hey, are you okay?

No response. He noves cl oser.

JOGGER ( CONT' D)
Hey!

He | ooks around again. No one.

JOGGER ( CONT' D)
Ch, shit.

He pulls out a cell phone, dials three nunbers...

I NT. CONNECTI CUT H GH SCHOOL - NEIL MACLEOD S CLASSROOM -
DAY

NEI L MACLEOD, 33, whose appearance and affect is sonewhere
bet ween a nerdi sh professor and a beach bum teaches his
hi story cl ass.

"MR. MACLEQD' appears on the white board behind him..
He holds in his hand a plate with a croissant and a bagel .

NEI L
So, what have | got here?

JOSEPH, a gothic/arty student inpressed with his own
intelligence, chinmes in.

JOSEPH
Breakfast. Which you will now share
wi th your favorite student.

NEI L
You're right.
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Neil strolls over to EVAN, a cool jock, and holds the plate
out.

NEI L ( CONT' D)
Don't take it all.

The Student tears off a piece of the croissant.

NEI L ( CONT' D)
(to the cl ass)
So what do these two delicious foods
have to do with the Otoman Enpire?

A confused silence, until NATASHA, an earnest but hyper dranma
student, takes a shot.

NATASHA
Is it...the crescent npon on the
Turki sh flag?

NEI L
Excel | ent.

JOSEPH
They designed their flag after a
br eakfast food?

NEI L
Not at all. The Turks did not create
t hi s.

Neil takes a bhite.

NEI L ( CONT' D)
Mn that's good!

JOSEPH
It was the French.

NEI L
The Austrians, actually.

Nei |l puts down the plate, and his energy |level kicks up a
not ch.

NEI L ( CONT' D)
It's 1683. The Otoman Turks have
had the city of Vienna conpletely
surrounded for nonths. The Austrians'
only hope is King John of Pol and,
but his arny is still several days
away. |If they can hold out until
then, they wll survive the siege.

( MORE)



NEI L ( CONT' D)
But the Turks have run out of patience
and begin tunneling under the city
wal l's. They work at night, so they
cannot be seen or heard. Except for
one group of people who have to get
up very, very early to begin their
wor kday.

JOSEPH
Gar bage nen?

Nei | shakes his head, holds out the plate of pastries..

EVAN
(mouth still full)
The baker s!
NEI L

Exactly. They hear the noise the
Turks are making and alert the rest
of the citizens. Finally, King John
arrives and the Turks are turned
away. The bakers celebrate their
victory by creating the croissant--
or in CGerman, a kipfel.

NATASHA
VWhat about the bagel ?

NEI L
The bakers al so deci ded they woul d
honor Ki ng John, who was a renowned
horseman. So they created a pastry
in the shape of a stirrup

Nei | holds up the bagel.

NEI L ( CONT' D)
The German word for stirrup is bugle.
Whi ch we now cal |l the bagel

JOSEPH
How did the croissant get to France?

NEI L
An Austrian princess nanmed Marie
Antoi nette brought it with her when
she married Louis the sixteenth. O
course, she has been inaccurately
accused of advising the poor to eat...

Neil pulls out fromhis desk drawer a slice of...



NEI L ( CONT' D)
Cake!

JOSEPH
That's a | ot of baked goods produced
by one battle.

NEI L
There is nothing |i ke ethnic and
religious hatred to build up an
appetite.

Neil takes a bite of the cake.

NEI L ( CONT' D)
Hi story is enbedded in even the nost
mundane of places. It is unavoi dable.

STEVE BANKS (50), the school principal, enters the room He
has a grave and urgent expression on his face.

NEI L ( CONT' D)
It never fails. If | have any sort
of baked good, Principal Banks w ||
appear as if by nmagic.

Nei | hands the plate to Natasha.

NEI L ( CONT' D)
Pass this around. 1'Il be right
back.

Nei | and Banks step out into the hallway.
Nei | shuts the door behind them..

BANKS
Sorry to interrupt your class, Neil.
| just got a call from California.
From your sister.

NEI L
Oh, God. What did she do now?

BANKS
It's about your father.

I NT. H GH SCHOCOL - HALLWAY - DAY

A frantic and distracted Neil turns the corner, and nearly
flattens substitute teacher KATE CAMERON, 30, Scottish.

She is attractive, but dresses nore for confort than
appear ance.



Kat e drops her shoul der bag, and the contents spill out
ever ywher e.

Nei| doesn't even notice, and continues down the hall, while
Kate glares at himin disbelief.

EXT. H GH SCHOOL - DAY

The school is a nodern building, in a quiet rural setting.
Neil, nowin his car, tears out of the parking |ot.

| NT. H GH SCHOOL - MAIN OFFI CE - DAY

A bell rings, dism ssing school, as hundreds of kids disperse,
many of whom pass the office.

Kate enters the main office, and begins to sign out at the
counter.

A SECRETARY noves forward to neet her.

SECRETARY
Any probl ens today, Kate?

KATE
You know how Jankowski's bunch are
at the end of the day.

SECRETARY
You shoul d have sent a coupl e of
t hem down here.

KATE
They're not so bad. They just can't
sit still that long is all. 1 was
the same way. You going to need ne
t onor r ow?

SECRETARY

Actually, we're going to need you
t he whol e week.

KATE
Oh?

EXT. SAN DI EGO Al RPORT - DAY
A plane begins its descent over the San Di ego skyline..
| NT. SAN DI EGO Al RPORT - DAY

Nei | stands al one at baggage claim a cell phone to his ear.
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"SAN DI EGO | NTERNATI ONAL Al RPORT" appears on the wall behind
him ..

NEI L
H, Marilyn, it's ne. |'mhere now,
and you're not. Gve ne a call when
you get a chance.
EXT. MARILYN S APARTMENT - NI GHT

Neil drags a suitcase up the stairs to his sister's apartnent
but the lights are out.

Sighing in frustration, he tries the doorbell several tines,
but to no avail.

He tries the knob--it's | ocked.

LATER - INSIDE A CAR

He sits and listens to the radi o, checks his watch.
A knock on the window startles him

| NT. MARI LYN' S APARTMENT - MOVENTS LATER

MARI LYN HAM LTON, 38 going on 15 in manner and dress, unlocks
t he door and | eads her brother into the apartnent.

The apartnment is nessy, and posters of 1980s rock stars adorn
the walls; it is as if a teenager's room has taken over the
entire dwel ling.

MARI LYN
| didn't get a chance to cl ean today.
NEI L
You didn't say you'd be at work when
| got here.
MARI LYN

| forgot about the tine difference.
When you said you'd be in at 7:30, |
t hought you actual ly neant 10: 30.
You know, since you're comng from
Connecti cut .

Nei | contenplates this for a nonent, then decides not to
argue with her.

NEI L
| guess...That woul d confuse anybody.

Neil sits down.



NEI L ( CONT' D)
| had to rent a car.

MARI LYN

Did you get a convertible?
NEI L

No.
MARI LYN

Oh.  What did you get?
NEI L

| don't know. Sone conpact. \Watever
was cheapest.

Marilyn nods, then |ooks around the room awkwardly, as though
she has suddenly run out of things to say.

NEI L ( CONT' D)
Thanks for calling yesterday.

MARI LYN
| really wasn't expecting you.

NEI L
Nei t her was |.

| NT. MARILYN S ROOM - NI GHT
Neil gets ready for bed when Marilyn enters.

MARI LYN
You find everything in the bat hroom
okay?

NEI L

Yeah, thanks.

MARI LYN
| put clean sheets on for you today.
| don't want you sleeping with ny
gr oss ones.

NEI L
Yes, that would be a tragedy.

They stand for a nonent, unsure what to do next...

NEI L ( CONT' D)
Right. 1'll see you in the norning.

Neil clinbs into bed.



MARI LYN
Good ni ght.

Marilyn | eaves, and Neil shuts the [ight off.

A night light plugged into a wall cuts through the darkness.
| NSERT - THE NI GHT LI GHT

It's an i mage of STEVEN TYLER ..

| NT. MARILYN S KI TCHEN - DAY

Nei | enters and discovers burnt eggs and bacon in a frying
pan.

Besi de the stove, a note:

| NSERT - THE NOTE

TRIED TO MAKE YOU BREAKFAST. SORRY! SEE YOU TONIGHT. M
BACK TO SCENE

Nei | gazes at the burnt pan, as if he cannot quite identify
what it contains.

EXT. COFFEE SHOP - DAY
Nei | emerges fromthe shop with tea and a nuffin.
As he clinbs into his car, his cell phone rings.

NEI L
Hel | 0?

I NT. LYNNE MACLECD S HOUSE - DAY

LYNNE MACLEQD, 67, Neil's nother, sits at her kitchen table
on the phone.

She is thin, and snokes profusely.

LYNNE
How you doi ng, kid?

| NTERCUT TELEPHONE CONVERSATI ON - NEIL AND LYNNE MACLEGD

NEI L
Monf

LYNNE
VWho el se?



NEI L
Where are you?

LYNNE
"' mat hone.
NEI L
Are you com ng down?
LYNNE
OCh, god no. | can't nmake that trip
anynore.
NEI L

Mom you live in Tenmecula. You're
an hour away.

LYNNE

| just wanted to check in.
NEI L

Ckay.
LYNNE

So how you hol di ng up?
NEI L

It's...a lot to cope with..
LYNNE

Well, that's your father in a

nutshell. How s your sister?
NEI L

Have you...talked to her nmuch lately?

LYNNE
Ch, we tal k about once a week. How
are the kids?

NEI L
Haven't seen them | think they're
with Rick.

LYNNE

Your sister's quite a trooper. Don't
know how she hol ds everyt hi ng
t oget her.

Neil takes a sip of his tea, drops the cup, and showers
himself with the hot |iquid.

He wi nces, swats at the tea stain with a napkin.



NEI L
Yeah. It's a nystery.
LYNNE
|s Darlene with you?
NEI L
Di edre.
LYNNE
What ?
NEI L

Her name is D edre.

LYNNE
Ch, that's right. God, | can never
r emenber .

NEI L
She's not with ne.

LYNNE
OCh, that's too bad. | always |iked
her .

NEI L

Mom | already told you--

LYNNE
Did you know Annie is giving a piano
recital for the Christmas show?

NEI L
| didn't--
LYNNE
And Kyle's in special ed..
NEI L
Mont?
LYNNE

What, honey?

NEI L
Wuld you like ne to cone up and see
you?

LYNNE
|"mgoing to head off to the novies.
|"mgoing to see that new George
Cl ooney picture. You know how I
| ove him

10.



NEI L
Ri ght .

LYNNE
G ve your sister a kiss for ne.

She hangs up.
Neil grunts in frustration at his stained cl othing.
I NT. NEIL' S CLASSROOM - DAY

Kate, now Neil's substitute, addresses the cl ass.

KATE
...S0 it looks like M. Mcleod's
going to be out alittle while. In
the nmeantinme, you'll be stuck with
ne.

NATASHA

M. Macl eod' s never out.

JOSEPH
|"ve had himthree years in a row
This is the first time he's ever
taken a day off.

NATASHA
| s he okay?

KATE
|''msure he is.

JOSEPH
Do you know what it was?

KATE
No, they don't tell nme why, they
just tell me where to go and when.

EVAN
Soneone in gymsaid he's got cancer.

Sone of the students react with horror.

KATE
Li st en- -

NATASHA
Ch ny God. He's so young.

JOSEPH
He probably got it fromall that tea
he dri nks.
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NATASHA

Don't joke about him He could be

dyi ng.
EVAN

(to Kate)

Do you know what hospital he's in?
NATASHA

We should go visit him 1'll see if

| can find him
Nat asha pulls out her phone, begins tapping the screen.
The cl ass explodes into incessant chatter and specul ati on.

KATE
Hol d on, hold on!

The cl ass ignores her.
Kate whistles |like a professional dog trainer.
The students shut up.

KATE ( CONT' D)
He doesn't have cancer.

EVAN
VWhat does he have?

KATE
He doesn't have anyt hi ng.

JOSEPH
You know, don't you?

NATASHA
VWhat's wong with hin

A wave of synpathy rises fromthe students.

KATE
He's not dying, and he's not in the
hospi t al

The students anxiously await the information.

KATE ( CONT' D)
| really shouldn't be telling you
this. H s father passed away.

NATASHA
That' s awf ul . He | oved his father.



Al'l of the phones in the class ding sinultaneously...

JOSEPH
Did he really? How unusual

NATASHA
Shut up!

KATE
Look, I'mtrusting you with that
information. |'mnot naive enough

to think your not going to tell anyone

el se. But just renmenber: you didn't
hear it from ne.
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Kate gl ares at Natasha, who sheepishly puts hers away...

JOSEPH
W won't say a word

Kat e sighs heavily...

Joseph rai

KATE
Al right. M. Mcleod |left sone
work for you here...

NATASHA
We shoul d do sonet hing for himwhen
he gets back

KATE
That's a great idea. Tell you what:
let's finish this work he left for
you, then we can try and think of
sonmet hing we can do for him okay?

ses hi s hand.

KATE ( CONT' D)
Yes?

JOSEPH
Are you Irish?

KATE
|''m Scottish.

EVAN
Li ke Mel G bson?

KATE
Mel. @G bson. s not. Scottish
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NATASHA
Conor MG egor is. | |ove Conor
MG egor!

KATE
(shaki ng her head)
I rish.

For a nonment the class exchanges | ooks of confusion.

KATE ( CONT' D)
Sean Connery.

JOSEPH
VWho' s that?

I NT. MARILYN S APARTMENT - NI GHT

Nei |l sorts through a collection of school papers when Marilyn
enters with her two kids ANNIE, 12, and KYLE, 9.

Marilyn wears a waitress uniform

MARI LYN
Hi!
The two children chase each other into the room screech at
the top of their |ungs.

They bunp into furniture, knock over itenms, etc., and tear
off into the bedroom but Marilyn seens not to notice.

MARI LYN ( CONT' D)
Kids! Say hello to your uncle Neil.
He hasn't seen you for years.

Two shouts of HELLO energe fromthe bedroom.
MARI LYN ( CONT' D)

l"msorry | fucked up breakfast.
never coul d cook.

NEI L
You got that from Mom
MARI LYN
| used to | ove Momi s cooki ng.
NEI L
Listen, I wanted to ask you about
Dad' s- -
MARI LYN

That asshole David threatened to
fire me again.
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NEI L
Davi d?
MARI LYN
My stupid fucking boss!
NEI L
Ri ght .
MARI LYN

He says ny cash drawer was off again.
| keep telling himit's that fucking
new conputer software. But he | oves
t hat goddamm program Probably jerks
of f thinking about it.

NEI L
Uh- huh.

The kids tear back into the room

KYLE
G me ny shirt!

ANNI E
No!

They knock over an end table, but Neil nanages to catch a
| anp before it hits the ground.

MARI LYN
St op!

They st op.
MARI LYN ( CONT' D)
Uncle Neil traveled all the way from
Connecticut. He hasn’'t seen you in
areally long tine. How do we greet
hi n?
Kyl e approaches Neil, extends his hand.
He and Neil shake.
Anni e approaches, gives Neil a hug.
MARI LYN ( CONT' D)
That’s better. Annie, give your
brother his shirt back

She does.
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MARI LYN ( CONT' D)
Now, go into the bedroom and pl ay
quietly until dinner.

The kids nod, exit.
MARI LYN ( CONT' D)
They' re always like this when | get
t hem back from R ck. | don’t know
what he feeds them

Nei | pauses, takes a breath..

NEI L
Yeabh. Look, about Dad- -
MARI LYN
Yes?
NEI L

" m going over to his trailer
tonorrow. Do you want to cone?

Marilyn's eyes widen in horror.

MARI LYN
No, | think I'Il pass.

NEI L
VWy? What's wwong with the trailer?

| NT. TRAILER - DAY
The door opens, revealing NEIL and a LANDLORD (67).

NEI L
Ch, god. Wat is that snell?

Neil winces at the filth and disorder in the trailer.

Clothes piled everywhere, soiled carpets, a sink full of
dirty dishes, etc..

LANDLORD
God knows. | don’t know how t hey
put up with it.

NEI L
They?

LANDLORD

Your dad had a roommate for a while.
| wasn't thrilled about it, but he'd
been such a good tenant, | let it

go.
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NEI L
How | ong was the roomat e here?

LANDLORD
About two years. Roommate died a
coupl e of nonths ago. Heart attack,

| guess.
NEI L
Jesus.
LANDLORD
Listen, I'mgoing to | eave you to

it. There's a dunpster around back.
Let me know if you need anything
el se.

NEI L
Thanks.

The Landl ord exits.

Nei |l gazes a nonent at the trailer, then slans the door shut.
MOVENTS LATER - | N THE CAR

Neil sits in silence, squeezing the wheel.

He reaches down to the ignition key, fires up the engine.
He's about the put the car into gear, before he reconsiders.

NEI L ( CONT' D)
Shit.

He shuts off the engine, clinbs out of the car.
| NSI DE THE TRAI LER
The door falls open, and Neil enters.

Neil tours the trailer as best he can, stepping over clothes,
books, enpty food containers, etc.

He tries to turn on the water--nothing happens.
He attenpts to light the stove--it’s dead.

NEI L ( CONT' D)
Ch, Dad.

| NT. BANK - DAY

Neil sits at a desk across froma BANK MANAGER, m d forties,
who stares at a conputer screen
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BANK MANAGER
|"msorry, but your father's account
appears to be overdrawn.

NEI L
How nuch?

BANK MANAGER
Uh...fifty seven dollars. Not
including the $28 overdraft charge.

NEI L
How did this happen?

BANK MANAGER
There was an el ectronic deposit on
the third. Fromthe Social Security
Adm ni stration. He w thdrew four
hundred dollars in cash [ater that
day, then a nine hundred and fifty
dol | ar check cycl ed through that
ni ght .

NEI L
Probably his rent.

Nei | sighs heavily, pulls out his wallet.

NEI L ( CONT' D)
Ei ghty five altogether?

The Bank Manager nods, | ooks back at Neil.

BANK MANAGER
If | put himdown as deceased on the
third, the bank can wite off the
overdraft. Wuld you like nme to do
t hat ?

Nei |, | ooking down at the desk, nods.

The Bank Manager punches sonme keys, and a recei pt energes
fromthe printer.

The Bank Manager hands Neil the receipt.

BANK MANAGER ( CONT' D)
|"mvery sorry for your |oss.

I NT. KATE' S HOUSE - DAY

Kate enters, greeted by ANGELA--her border collie. The dog

responds with boundl ess ent husi asm

Kate returns the greeting, pets and rubs the dog's belly.



IN THE KI TCHEN - MOMENTS LATER

Bach pl ays on a bl uetooth speaker.

The mnusi ¢ pauses when Kate plays back her voice mails.

voice is MALCOLM (m d-si xties), Kate's father.

MALCOLM
(on the phone)
H, love, it's Dad. I...uh...just

wanted to say happy birthday. |
sent you a package last nonth. D d
you get it?

Kat e eyes an unopened BOX in the hallway.

MALCOLM ( CONT' D)

Anyway. ..l know you won't call ne
back or anything, but...l hope you
have a nice birthday. That's all.
' Bye.

Kate presses a button on the phone.
COVPUTER VA CE
(fromthe machine)
Message del et ed.
The speaker returns to Bach..
She marches into the hallway and grabs the package.
She takes the box
QUTSI DE

Shoves it into a garbage can, slans the |id down.

| NT. RENTAL CAR - DAY
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The

Par ked on the side of the road, Neil speaks on the phone..

NEI L
H. It's me. |I|...uh...just needed
to talk to sonmeone. Thought you
m ght be around. Gve ne a call...uh

if you can. Thanks.
I NT. MARILYN S APARTMENT - DAY

Nei | lays on the couch, lost in thought.

Anni e and Kyl e, engrossed in the program are unusually quiet.



ANNI E
(to Neil)
What tinme's Mom com ng honme?
Neil doesn't answer. He is still el sewhere.
ANNI E ( CONT' D)
Uncle Neil ?
NEI L
" msorry, what?
ANNI E
What tinme does Mom get honme?
NEI L
Un..six, | think.
ANNI E
Are you okay?
NEI L
Yeah.
ANNI E

VWll, you don't seemlike it. Are
you sad about grandpa?

He nods.
ANNI E ( CONT' D)
Me, too.
KYLE
VWhat did grandpa die of?
NEI L
We don't know yet...probably natural
causes.
KYLE
What's that?
NEI L

That' s when peopl e sort of
die...naturally.

Neil winces. He's not sure how to proceed..

ANNI E
Doesn't everybody die eventually?

NEI L
Vell, vyes.

20.
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ANNI E
Then why aren't all deaths natural
causes?

NEI L

Sonetinmes people die before they
should. They get in car accidents,
or...

KYLE
Get nurder ed!

NEI L
Right. So we don't consider those
deat hs natural .

ANNI E
Oh.

Anni e turns back to the programfor a nonent, then turns
back to Neil.

ANNI E ( CONT' D)
| think grandpa died of natural
causes.
| NT. TRAILER - DAY
Nei | yanks open the door, now prepared for the chore at hand.
BEG N MONTAGE - NEIL CLEANS THE TRAI LER
Neil rips open a box of garbage bags.

--He grows angry: he shoves itens into the bags with
i ncreasi ng force.

--The full bags are tossed into the dunpster; sone tear apart.
--He finds a box filled with letters.

--He finds an old baseball. He pauses to look at it. There
are no markings on it at all.

Neil plops to the ground, cradles the baseball to his chest.
He cl oses his eyes.

END MONTACGE

EXT. TRAI LER - DAY

Neil fills the rental car wwth his father's bel ongi ngs.
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BACK I NSI DE THE TRAI LER - MOMENTS LATER
Nei |l enters, |ooks around at the enpty trailer..

He finally gives into a tantrum he kicks and punches the
wal | s.

One of the cupboards col |l apses, shatters on the floor, taking
a chunk of wall with it.

He notices papers and books in the newy opened wall gap.

He noves in closer...

| NSERT - THE WALL GAP

He renoves the itens fromthe wall gap, inspects themclosely.
It is a collection of gay erotica, letters..

And photos of his father with another nman.

BACK TO SCENE

Neil sits down on the floor and begins to read through the
letters.

NEI L
“My Dearest Edward...”

EXT. THRI FT SHOP - DAY

The | oadi ng dock is covered with old furniture, al ongside
several piles of clothing.

MARCO, a heavyset man in his late forties, sorts through the
donations. He wears a back brace, and a nane tag.

Neil pulls up in his rental car, the back seat filled with
his father's clothes.

Nei | stops the car, stares straight ahead, breathes deeply.
Mar co appr oaches.

MARCO
Can | help you, sir?

Nei | doesn't respond.

MARCO ( CONT' D)
Are you here to make a donation?

Marco's voice finally cuts through Neil's trance..



23.

NEI L
What ?

MARCO
A donati on.

Marco gestures towards the clothes in the back.

NEI L
Oh, right. Yes. | am Sorry.

MARCO
It's quite alright, sir.

Neil finally shuts off the engine and gets out.

MARCO ( CONT' D)
Ww, you got a lot of stuff here.

NEI L
It's not too nmuch, is it?

MARCO
No, sir. Plenty of people around
here who could use it.

Nei | reaches into the car and extracts an arnful of apparel.

NEI L
l"msorry. They're not all clean.

MARCO
Don't worry, sir. W wash everything.

Marco grabs a handful of clothes, and | eads Neil to one of
t he piles.

They toss the clothes onto it.

MARCO ( CONT' D)
" m sorry about your | oss.

NEI L
What did you say?

MARCO
" m sorry about your | oss.

NEI L
How di d you know?

Mar co shrugs.

MARCO
Your father?
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Nei | nods.

NEI L
|...didn"t know what else to do. |
feel like a shit just...dunping it
all ...

MARCO

You couldn't fit all this on the

pl ane. Besides, what would you do

with it?
Marco sm | es and gestures toward the car bunper...
| NSERT - THE BUMPER
A bunper sticker indicates a rental car..
BACK TO SCENE

NEI L
You don't m ss nuch.

MARCO
Let's get the rest.

LATER

Marco and Neil toss the last |load of clothes into the pile.

NEI L
It's just strange.

MARCO
Sir?

NEI L

A week ago he m ght have been | ooking
at these, deciding what to wear.
Now he's gone, and his clothes..

Marco studies Neil a nonent...

MARCO
| had to clean up after ny nomdied
| ast year. She had a |lot of stuff.
Everyt hi ng she thought she coul dn't
live without.

Nei | nods, not really |istening.
MARCO ( CONT' D)

W had a yard sale.
( MORE)
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MARCO ( CONT' D)
Peopl e who had no i dea who she was
arriving at six a.m so they could
fight over her stuff and try and | ow
ball nme on the price.

Nei | shakes his head in disgust.

MARCO ( CONT' D)
So | decided to take her back to
Italy.

NEI L
What ?

MARCO
| took her ashes back to her
birthplace. Spread them over the
hills outside Sienna. She al ways
wanted to go back. So I took her
hore.

NEI L
That' s great.

MARCO
| nmean, it's not as good as taking
themthere while they're alive,
but...it makes a difference, know ng
you tried to do right by them
| NT. KATE' S KI TCHEN - NI GHT
Kate eats her birthday cake al one.

Angel a approaches, and Kate places a biscuit on the fl oor
for her.

She strokes Angela a nonent, forces a smle, then pushes the
cake away.

The sound of WOOD BREAKI NG O S.
Kate rises, peers out her window. She | ooks at her fence..
| NSERT - THE FENCE

There is a small opening in it, where a goat appears to have
kicked it in.

The goats m || about nearby.
BACK TO SCENE

Kat e si ghs.
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MOMENTS LATER - QUTSI DE
Kate is repairing the hole in the fence with new wood. ..
| NT. MARI LYN S APARTMENT - NI GHT

Neil sits in Marilyn's room thunbs through the letters,
books, and the diary.

IN THE KI TCHEN - LATER

Neil and Marilyn sit across from each other, and nmake no eye
contact as they eat dinner.

Finally, Mrilyn | ooks up, but Neil doesn't seemto notice.

MARI LYN
We. ..

NEI L
W what ?

MARI LYN

We have to go and identify him

NEI L
You haven't done that yet? \What
were you waiting for?

MARI LYN
You.

I NT. MORGUE WAI TI NG ROOM - DAY

Neil flips through a nagazi ne, not paying any attention to
the pages as they fly by.

Marilyn scans the room as she pulls at her fingers.

MARI LYN
Maybe it's not even him
NEI L
VWhat ?
MARI LYN
It could be soneone else. Sone
asshol e who stole his |.D. Can't

t hey use dental records?

NEI L
For what ?
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MARI LYN
To figure out who he is. O a DNA
test.

NEI L
Do you want ne to go in? You can
stay here.

The CORONER (40) enters.

CORONER
M. Macl eod?
NEI L
Yes?
CORONER
We're ready for you now.
NEI L
(to Marilyn)

Are you com ng?
| NT. MORGUE - DAY

Neil and Marilyn stare through plate glass at the covered
corpse before them

The Coroner appears next to the body.
Her voice is heard through a speaker.

NEI L
(to Coroner)
Any idea what it was?

CORONER
W're still waiting for the pathol ogy
to conme back fromthe lab. W should
have an answer by the end of the
nmont h.

NEI L
End of the month?

CORONER
|"msorry, M. Mcleod, but there
was no evidence of an attack, so..

NEI L
He's low priority.

CORONER
" m sorry.



The Coroner eyes them expectantly.
Nei | and Marilyn exchange a | ook.

NEI L
Go ahead.

The coroner pulls back the sheet.

Marilyn and Neil gaze at the body, then | ook away.

CORONER
|'"mafraid he was out there a while.
There are a |lot of small aninmals
that live in that park.

NEI L

| think we'd like to go now.
CORONER

For the record, | need you to state--
NEI L

It's him
| NT. / EXT. RENTAL CAR - DAY
Nei | and Marilyn drive back hone.
MEMORY FLASH
The Jogger finds the body in the ravine..
MARI LYN (V. Q)
Way the fuck did it take so long for
soneone to find hinf

BACK TO SCENE

NEI L
You nean ot her than the raccoons?

MARI LYN
This isn't funny. Wy do you al ways
have to say shit |ike that?

An awkward sil ence.

NEI L
| can’t believe how bad that trailer
was.

MARI LYN

| warned you.

28.



NEI L

| know. | just...l had no idea.
MARI LYN
Dad was a sl ob. | didn't think that
was news.
NEI L

| don't renmenber him being a slob
when we were grow ng up

MARI LYN
Do you renenber what your room was
i ke grow ng up?

NEI L
Yeah, | do. So?
MARI LYN
You' re roomwas always a fucking pig
sty.
NEI L
| was a kid.
MARI LYN
Uh- huh.
NEI L
VWhat are you trying to say?
MARI LYN
Ch, conme on. | bet your house is a
nmess.
NEI L
It isn't.
MARI LYN

Look, it's okay. You don't have to
pretend for ne. W're Mcleod' s.
We're tacky. W' re slobs.

NEI L
' mnot a sl ob.

MARI LYN
VWhat ever.

Nei | squeezes the wheel ..

NEI L
| found sone things there today.
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MARI LYN
Hs mllions stashed away?

NEI L
| think Dad was. ..

Neil struggles to finish the sentence..
MARI LYN
Wul d you just fucking say it? Jesus,
| don't know why you never | earned
to tal k.
The car pulls up to Marilyn's APARTMENT.

Neil frowns at her.

NEI L
Dad was gay.

MARI LYN
Yeah, | know.

She clinbs out of the car, |eaving Neil dunbfounded...
| NT. MARI LYN' S APARTMENT - NI GHT
Marilyn enters casually, but Neil is |ivid.

NEI L
You know? What do you nean you know?

MARI LYN
| mean | know. Dad was a queer. A
fag. A fudge packer--

NEI L
Shut up, shut up!
MARI LYN
|"msorry, but it's true.
NEI L
You don't have to put it |like that.
MARI LYN
So, what did you find? A t-shirt
that says "lI'mhere, |I'mqueer, |'m
your Dad?"
NEI L

How did you know he was gay?

MARI LYN
He told ne.
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NEI L

He told you?
MARI LYN

Yeabh. | think | was |ike, fourteen.
NEI L

He told you like...twenty-five years
ago? He never told ne.

MARI LYN
O course not. You were, what, five?
Was that information you needed for
ki nder garten?

NEI L
| was eight.

MARI LYN
Oh, I"'msorry. Cearly you were
ready for it then. | forgot how

much you | earn about the nuances of
sexual identity in third grade.

NEI L
You weren't exactly cloaked in w sdom
when you were fourteen.

MARI LYN
| saw himonce...Kissing Larry. And
t hen he saw ne.

NEI L
Larry? The guy he used to work with?

MARI LYN
Wy do you think they were roommates
for so |long?

Neil clinbs into a chair, buries his face in his hands as
t hough he were trying to hide.

MARI LYN ( CONT' D)
Why do you think Dad went broke when
we were kids? You think he was
spendi ng the noney on us?

Nei| takes a deep breath. This is all too much.

NEI L
VWho was Ed?

MARI LYN
Ed was his | ast boyfriend.
( MORE)
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MARI LYN ( CONT' D)
He died a couple of nonths ago.
Sonething to do with his |iver,
guess. Dad was never very clear
about it.

Nei | pauses to collect his thoughts...

NEI L
| coul d understand himnot wanting
to tell ne when | was eight...but
why couldn't he tell ne as an adult?

MARI LYN
| think Dad was afraid if you knew,
you woul d judge him The way Mm
di d.

NEI L
He shoul d have known better. He
didn't raise ne |ike that.

MARI LYN
| don't think Dad thought he raised
you at all.
EXT. SAN DI EGO - NI GHT
Nei |, now al one, drives around the city....

When he conmes to the TRAILER PARK he speeds up, as though
he's trying to escape fromit.

He runs a red light.
I NT. NEIL'S CLASSROOM - DAY

Joseph and a few other students on the floor paint a banner,
whil e others sign a huge synpathy card.

Kat e and Nat asha brainstorm at the teacher's desk.

KATE

What should we get him do you think?
NATASHA

Well, he likes tea.
JOSEPH

(to Nat asha)
No, he doesn't |ike tea--

NATASHA
Yes, he does. He's always drinking
it--
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JOSEPH
| know, that's what I'mtrying to
say. |If you'd let ne finish--
NATASHA

You never let nme finish--

KATE
Ch, Holy Mother of God. You two are
driving nme nuts. Look, Joseph, would
you do us all a favor--

NATASHA
And throw yourself in front of a
bus?

KATE

Get it over with and ask this girl
out on a date.

Nat asha and Joseph react with horror, but there is an
expl osion of laughter fromthe rest of the class.

JOSEPH
" mnot going to ask her out. She's
SO. ..

The thought is so revolting, he can only utter a | oud grunt.

NATASHA
The feeling is very, very nutual

JOSEPH
So there, that settles it.

KATE
| don't think so. If you disliked
each other as nuch as say you did,
you woul dn't spend so rmuch tine

ar gui ng.
JOSEPH

You' re freaking crazy, |ady.
NATASHA

Excuse ne? Her nane is Ms. Caneron

(to Kate)

He is so annoyi ng.
KATE

So we'll get himsone tea. Wat

el se?

Nat asha | ooks doubt ful .
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KATE ( CONT' D)
VWhat's wrong?

NATASHA
| don't know. He just |ost his dad.
Shoul dn't we be doi ng sonet hing nore
than this?

KATE
Trust nme. He'll appreciate it.

| NT. MARI LYN S APARTMENT - DAY
Nei | dozes fitfully on the bed.

Marilyn appears and awakens him

NEI L
What ? What's goi ng on?
MARI LYN
Jesus, you |l ook like shit.
NEI L
| hope you didn't wake ne up to tel
me that.
MARI LYN
No, | got a surprise for you

| NT. VFW HALL - DAY
Neil and Marilyn enter a clean, but run-down VFWhall.

They are greeted by three nen: FRANK, SCOIT, and JULIOQ al
wor ki ng class nmen with pasts.

Frank, 50, approaches Neil first.
He appears to be the group's | eader.

FRANK
Hey, you nust be Neil

NEI L
And you are?

FRANK
Frank Myers. | worked with your
dad. We all did, actually. This is
Scott.

SCOTT
Hel | o.
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JULI O
[*'m Julio.

Neil | ooks around the room and sees food, drinks, and a few
party favors.

An ol d stereo plays thin and tinny classical nusic.

JULI O ( CONT' D)
We're having a wake for your dad.

Neil turns to Marilyn.

NEI L

How | ong have you known about this?
MARI LYN

Frank just texted |last night.
FRANK

Yeah, we're sorry about that. It

was very |ast mnute.
AT A TABLE - LATER

Frank and Neil talk over a soda, while Marilyn and the others
chat in the b.g.

FRANK
| worked with your dad for fifteen
years.

NEI L

What . .. what did you guys actually do
for a living?

FRANK
(1 aughi ng)
What, he never told you?

NEI L
He never gave ne a straight answer.

FRANK
You know those circulars that you
find hanging on your mail box once a
week?

NEI L
O course.

FRANK
We put themon there. It paid the
bills, you know?
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NEI L
Sur e.

FRANK
Al t hough | al ways wondered what your
dad was doing there. He was so nuch
smarter than the rest of us. He was
a fucking encyclopedia. He used to
| end me books to read, then we'd
tal k about themwhile we wal ked or
drove around the nei ghbor hood.

NEI L
VWhat sort of books?

FRANK
Al kinds of stuff. History,
bi ographies. Lots of British
literature, nost of which | hated.

Neil smles, knowingly: that's his father.

FRANK ( CONT' D)
He was damm proud of you.

Nei | shakes his head, sadly...

NEI L
Was he happy?

Frank thinks a nonment, shrugs, takes a sip of his drink..
LATER - SAME

Julio, 45, heavyset and gregarious, now sits with Neil, while
the others mngle in the b.g.

JULI O
...S0 we're driving through this
fancy nei ghborhood in La Jolla, right?
And there's this rich guy getting a
tabl e | oaded onto this van. Nothing
el se, just this table. And there
are these two guys that are | oading
it onto this van, right? And this
fucking rich guy is yelling at them
cursing at themlike their his fucking
sl aves, y'know? So your dad sees
this, right? He pulls up next to
this guy, and rolls down his fucking
w ndow.

NEI L
You' re ki ddi ng.
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JULI O
And we're |ike, what the fuck are
you doi ng? Your dad ignores us,
| eans his head out, and says to the
rich guy: "Hey, you gotta keep up
t he paynents, y' know?" So we're al
busting up, and the guys |oading the
table, they're all busting up, but
this rich guy is so pissed. And
your dad, just calmy rolls the w ndow
up, and drives away.

LATER - SAME

Now it's Neil's turn wwth Scott (39): gaunt, with a weary,
pock- mar ked f ace.

SCOTT
Your dad saved ny life. He kept ne
sober. Got ne this job. Wuldn't
et me give up on nyself.

NEI L
Sounds |ike you knew hima while.
SCOrIT
Yeah. Your dad and | net...well, in
t he honel ess shelter. St. Vincent
de Paul .
NEI L
Oh.
SCOrT
Did you know he was honel ess?
NEI L
No, | mean...when | was in high
school, he sort of disappeared for a
few years. | thought | saw hi monce
asl eep on a park bench. | think
convinced nyself it wasn't him
SCOrIT
Yeah, well, | didn't tell ny kids,
ei t her.
Nei | | ooks away, enbarrassed.

SCOTIT ( CONT' D)
But the thing about your father
was. .. he found a way to keep ne goi ng.
He becane ny AA sponsor.

( MORE)
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SCOTIT ( CONT' D)
And he was there for nme, whenever |
wanted a drink. Mking sure | didn't
take it.
An elderly couple, MTCHELL and JULI A enter
Marilyn greets themat the door.
NEI L
(to Scott)
Do you know t hent?
Scott turns and | ooks.

SCOTT
No, never seen them before.

Marilyn signals Neil over.

NEI L
WIIl you excuse ne?
SCOTIT
Sur e.
Neil crosses the room..
MARI LYN
Neil, there's soneone here |I'd |ike
you to neet. This is Mtchell and
Jul i a.
NEI L

Nice to nmeet you. Were you friends
of ny father's?

M TCHELL
Yes, we've known himfor years.

NEI L
Where did you neet hinf?

Mtchell and Julia exchange a | ook before answeri ng.

JULI A
We're Ed's nom and dad.
NEI L
| see. It was nice to neet you both.

Nei | turns and wal ks away.

MARI LYN
Nei | - -
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NEI L
(wi t hout | ooki ng back)
" m getting another drink.
Nei |l heads over to the soda sel ections.

He pauses, and takes in the shabby, run down VFW the plastic
pl at es, cups, etc.

He turns and exits, passes Marilyn on the way out.

NEI L ( CONT' D)
| " m goi ng next door.

EXT. BAR - N GHT

Nei |l enters.

| NT. BAR - NI GHT

Neil sits alone in a booth, nursing a beer.

Mari|lyn approaches, sits down in a chair opposite.

MARI LYN
You should have at |east talked to
t hem -
NEI L
|"ve got nothing to say.
MARI LYN
There's no reason to be mad at them
NEI L
l"mnot. | just don't want to talk
to them
MARI LYN
Neil, listen. Dad | oved their son.
He took care of himwhile he was
dyi ng- -
NEI L
Dad should have |lived with ne.
MARI LYN
VWhat ?
NEI L

| shoul d have npved Dad to
Connecticut. So | could be the one
taking care of him



| NT. RENTAL CAR - NI GHT

Marilyn and Neil drive home in a tense silence.
the THRIFT SHOP, and is hit with an idea.

I NT. MARILYN S APARTMENT - NI GHT

Neil rushes in with Marilyn in tow

MARI LYN

Engl and?

NEI L

That's right. W're going to take
hi m hone.

MARI LYN

Honme? This is hone.

NEI L
know. But he was born in Engl and.

He noved here when he was, what,
twenty-five?

MARI LYN

But he hated England. That's why he
left.

NEI L

But he never got to go back for a
visit.

MARI LYN

He never said he wanted to.

NEI L

No he didn't. Not to us.

Neil finds a box of his father's things,

stack of letters.

He hands themto Marilyn.

| NSI DE MARI LYN S BEDROOM - LATER

Nei | packs,

Marilyn, much | ess enthusiastic,

bursting with excitenent and purpose.

MARI LYN

So we're going to take his ashes
wher e?

Nei |

40.

noti ces

and pulls out a

flips through the diary.
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NEI L
We'll try and find out where he was
bapti zed.
MARI LYN
VWat if we can't?
NEI L
W'll find another church in his

honetown, and do it there.

MARI LYN
It was just a letter fromon old
friend i n Engl and.

NEI L
That nentioned Dad wanted to go back

MARI LYN
To visit his old friend, not for al
of eternity.

NEI L
| don't want to inter his ashes six
t housand m |l es away from where he
was born. | want to find his
birt hpl ace, and scatter themthere.

MARI LYN
But - -
NEI L
And we'll have a nice cerenobny in a

beauti ful English church, with a
real vicar. Not in sone VFWthat
reeks of A d Spice and halitosis.

MARI LYN
| don't know. Who's going to be
able to cone to that?

NEI L

It doesn't matter. He was our father.
W need to honor that.

| NT. KATE' S HOUSE - LIVING ROOM - NI GHT
Kate withdraws a journal fromthe bookshelf.
She opens it up...

| NSERT - THE JOURNAL

It's sketches--horrifying i mages, violence, hooded figures,
every inch of the page is drenched in ink.
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It's clearly the work of an obsessi ve.
BACK TO SCENE
She lets out a heavy, sad sigh..
| NT. NEIL'S CLASSROOM - DAY
Neil enters and turns on the |ight.

A banner al ong the back wall reads, "WELCOVE HOVE, MR
MACLEQD! "

The card is propped up on his desk.

There is also a tea tray, with cakes and cookies piled up
hi gh.

Nei|l reads over the card. He fights back tears as his hands
begin to trenble.

A KNOCK on the door O S.

Neil turns to find Kate.

KATE
Good norning. | hope it's not too
much.
NEI L
"' msorry?
KATE
Kate Caneron. | was your sub
NEI L
Oh, right. It's nice to finally
meet you.
KATE
We've actually run into each ot her
bef ore.
NEI L
We have?

Kat e nods.

NEI L ( CONT' D)
Ch.  Anyway...it's not too much.

KATE
| admt | helped a little bit, but
it was really fromthe kids
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Neil is alnost overconme with enpotion
Kate smles at him warmy, then glances at the tea pot...

KATE ( CONT' D)
You got sone water for that?

NEI L
Yes, but this tea is very strong and
snoky- -

KATE
Lapsang Souchong. Yes, | had to

hide it fromny dog. She kept
thinking it was jerky treats.

Nei | laughs, plugs in an electric kettle resting on a
bookshel f .

NEI L
| al ways wondered what gave themthe
i dea to snoke the tea.

KATE
It was accidental. One day, the
peopl e who live in the Wi Yi nountains
a China realized they had to take
their tea to market and it wasn't
dry yet, so they dried it out under
afire. They try to nake it the
same way each tinme. Souchong neans
"little variety."

NEI L
Ww. | had no idea.
KATE
And you call yourself a history

t eacher.

Nei | and Kate catch thensel ves gazing at each other, then
| ook away. . .

I NT. NEIL"S APARTMENT - DAY

Nei | makes a phone call, as his cat tries his best to get in
t he way.

He hol ds the baseball he found in his father's trailer..

NEI L
Yes, I'mtrying to reach Edgar
Russell....yes, ny nanme is Nei

Macl eod.
( MORE)
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NEI L ( CONT' D)
| amthe son of AIf Macleod....that's
right....fromthe RAF....I"mafraid
| have sone bad news...

| NT. MARI LYN S APARTMENT - DAY
Marilyn irons her waitress uniforns. She spots a stain.

MARI LYN
Oh, God damm it.

The phone RINGS. She picks it up.

MARI LYN ( CONT' D)
Hey.

| NTERCUT TELEPHONE CONVERSATI ON - NEIL AND MARI LYN
Nei | fingers the baseball as he talks.
NEI L

| found him It took a while, but I
finally got himin Hastings.

MARI LYN
VWhat did he say?
NEI L
He said it knocked himfor six.
MARI LYN
What does that nean?
NEI L
It hit himhard.
MARI LYN
Oh.
NEI L

Anyway, | told himwhat | wanted to
do with the ashes, and he |oved the
idea. He's even going to try to
round up sone nore of Dad's old
friends.

MARI LYN
G eat .

NEI L
wn't that be perfect? He even said
he'd help us find the church.
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MARI LYN
Yeah.

NEI L
VWat's the matter?

I NT. H GH SCHOCOL - HALLWAY - DAY

Nei | marches around a corner, when he alnost plows into Kate
agai n.

He notices her this tine and stops.

KATE
Hey there, Macleod. You all right?

He nods. She eyes him a nonent.

KATE ( CONT' D)
Your not very good at hiding your
feelings. | nean, you think you
are, but you're not.

NEI L
l"mnot trying to--

KATE
Don't fret. Show ng your feelings
is actually a good thing.

NEI L
My nother always said it was a sign
of weakness.

KATE
Do you feel stronger when you hide?

NEI L
|"'mnot hiding. Were are you headed?

KATE
| got hall duty.

IN THE H GH SCHOOL - MOMENTS LATER
Nei | and Kate anbl e through the buil ding.

NEI L
My sister told ne yesterday she found
out it was illegal to bring remains
into the UK

KATE

She did, huh?



46.

NEI L
Yeah.

KATE
This the same sister that doesn't
want you to do this?

NEI L
Yes.

KATE
That you fought with tooth n' nai
all you life?

Nei | nods.

KATE ( CONT' D)
| think you m ght want to get another
opi ni on.

NEI L
| don't know. What if it's sone
stupid clause in the Patriot Act?

KATE
| don't think the governnent's too
worried about transporting the remains
of terrorists. They're nore worried
about the pre-cremated kind.

They enter a
STAI RAELL

And cone across DYLAN (15) sitting on step, focused on his
phone.

Dyl an is so engrossed in the phone, he doesn't notice Kate
and Neil.

Finally, he |ooks up and notices them He quickly shoves
t he phone in his pocket.

DYLAN
| was in the bathroom [|'m going
back to cl ass.

NEI L
And it took you this long to realize
the bathroomis not in the stairwel!l?

Dyl an says not hi ng, heads upstairs..

KATE
Dyl an?
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Dyl an stops, |ooks down at Kate.

DYLAN
What ?

KATE
The band roomis on this floor.

Dyl an says nothing, puts his head down, marches past Nei
and Kat e.

Kate and Neil exchange an anused | ook, continue their saunter
through the halls...

KATE ( CONT' D)
You know, instead of taking your
sister's word for it, you should try
using this thing called the internet.
You find all kinds of interesting
stuff there. For instance, | just
found out that the Canerons and the
MacLeods were Jacobites who fought
al ongsi de Bonnie Prince Charlie at
Cul | oden.

NEI L
Huh. Maybe we shoul d have si ded
w th King George.

KATE
Traitor! You always give up that
easy?
| NT. H GH SCHOOL - MAIN OFFI CE - DAY

Banks talks to the secretary as Neil enters.

BANKS
Just have Ms. Davis cover the study
hal | .
(to Neil)

Hey, you com ng over tonight? Cubs-
Mets at seven

SECRETARY
(to Banks)
| don't get it. You live in New
Engl and. Wiy are you a Mets fan?

NEI L
Some live at honme until they're forty.
QO hers elope with Lutherans if their
famlies are catholic. Sone kids
get piercings or tattoos.

( MORE)
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NEI L ( CONT' D)
In order to piss off his
parents... Steve becane a Mets fan.

Banks shrugs.

BANKS
| hate needl es.

SECRETARY
But the Mets?

BANKS
You know, you should have seen Mark
the other day. He had his cap and
his Keith Hernandez shirt on, and
was running around the house, shouting
"Mets win! Mets win!"

NEI L
VWait a mnute, wait a mnute. You're
rai sing your son to be a Mets fan?

BANKS
O course.

NEI L
(to the Secretary)
That's it. Call Child Protective
Servi ces.
(to Banks)
Why don't you just make himlive in
a closet under the stairs?

Banks grins at Neil...

BANKS
And how many worl d chanpi onshi ps
have the Padres won?

NEI L
The Padres are fearlessly enbracing
t heir underdog narrati ve.

BANKS
Yep. You just keep telling yourself
t hat .

Banks smirks at Neil, returns to his office.

turns back to the Secretary.

NEI L
Anyway. ..that sub...the Scottish
woman?
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SECRETARY
Kat e.
NEI L
| s she going to be in tonorrow?
SECRETARY
| think so. D d you need a sub?
NEI L
No. No, I"'mjust, um..she borrowed
a book from ne.
SECRETARY
Ch. [I'lIl rem nd her for you.
NEI L
No, that's all right. 1'Il just see

her nyself. Thanks.
| NT. KATE' S HOUSE - N GHT
Kate enters, greeted by Angel a.
She collects the mail off the floor, and notices a letter
from Scotland. She gazes at the letter a nonent, then tosses
it in the trash can in frustration
The dog conforts her
| NT. NEIL'S APARTMENT - NI GHT
Nei | opens the door and finds DI EDRE, his ex-w fe.

She is 35, with a pierced nose, but dressed in the attire of
an office job.

NEI L
Di edre?

She enters without an invitation.

FLASHBACK - NEIL'S APARTMENT

A yellow shirt sits on the floor..

Adj acent to it is a brown pair of pants..

The cat sniffs at the clothes, nmews in confusion..

Diedre, clad in just a bathrobe, stands in the bedroom
door way.

Basebal | plays ON T.V. in the b.g.
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(BACK TO PRESENT)

NEI L ( CONT' D)
Did you get ny nessage?

Neil's cat, upon seeing Diedre, runs off into the bedroom

DI EDRE
| think so. D d you get m ne?
NEI L
No, | didn't.
DI EDRE
I"'msure | left you a nessage. Have

you checked your voice nmail today?

Nei | pulls out his phone.

NEI L
There's no- -
Dl EDRE
Maybe you deleted it accidentally.
NEI L
Maybe, but--
Dl EDRE

You can't expect people to call you
back if you're going to erase their

nmessages.
NEI L

My father's dead.
Dl EDRE

Maybe you shoul d. .. what?
NEI L

My father died.
Dl EDRE

Ch, no. I'msorry. \Wat happened?
NEI L

Don't know. He was found in a park.

DI EDRE
Oh, that's awful.

She reaches over to touch his face, but he awkwardly pulls
awnay. . .
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DI EDRE ( CONT' D)
s that why you call ed?

Nei | nods.
DI EDRE ( CONT' D)
|’msorry | couldn’t be here.
NEI L
| know...W're not married anynore,
but...it's just that...l
needed...well, you knew him so..
DI EDRE
Right. Well, I'"mhere now But |

can't stay |ong.

NEI L
You want to sit down?

She takes a seat at the table. He is about to join her..

Dl EDRE
Oh. Before | forget. | wanted to
know when | could pick up the dresser.

Nei | pauses, remains standing.

NEI L
The dresser?

Dl EDRE
The one in your bedroon?

NEI L
Why are you picking up nmy dresser?

Dl EDRE
| explained that in ny nessage.

NEI L
| didn't get your nessage.

DI EDRE
Are you sure?

He | ooks again at his phone.

NEI L
" m positive.

Dl EDRE
Since we bought it with noney ny
not her gave us, | think I should

have it.
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NEI L
Maybe your |awyer didn't explain
everything to you very well, but

t hose docunents we signed nean that
our divorce is now final

Dl EDRE
| know, but | didn't think of this
until | ast week.

NEI L
So?

Dl EDRE

So...when can | conme by and get it?

NEI L
Look, | really don't think--

DI EDRE
Renmenber, when we decided to divorce
we nmade a prom se that we weren't
going to fight over little things
i ke this?

NEI L
Vividly.

Dl EDRE
So let's not fight now. How about
Tuesday? Jack and | will cone by
about eight.
Neil refuses to |look her in the eye.

NEI L
Fi ne.

| NT. NEIL'S CLASSROOM - DAY
Nei |l seens unusually agitated, and inpatient.

He hol ds a book in his hands.

NEI L
It's not that hard. It is not a lot
to ask. | assign reading for a

particul ar class, and before that
cl ass begins, you conplete the
readi ng. That way, you understand
what the class is about, and you can
partici pate.

( MORE)
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NEI L ( CONT' D)
However, if you choose not to read,
and find no way to answer the
questions | propose for you, | spend
alot of my tinme in an awkward
silence. This does not nmake for a
good cl ass.

JOSEPH
Maybe if you--

NEI L
Joe, keep your mouth shut. This is
not the tinme for you to be tal king.
For once, be quiet and listen.

The students are taken aback by Neil's ferocity.
NEI L ( CONT' D)
So here is what we are going to do.
You are going to sit in silence and
read this section. Then you are
going to wite nme a three paragraph
summary of what you read.
The students resign thenselves to the task at hand.
Nei | slams the book down...
LATER - | NSI DE THE CLASSROOM
Class is over.
Neil sits alone, not doing his work, clearly unfocused..
A knock on the door.

KATE
How goes it, Macl eod?

Nei | shrugs.

KATE ( CONT' D)
You don't seem yourself.

NEI L
Don't know who else |I'd be.
KATE
Maybe Neil needs to take better care

of hinsel f.

Nei|l studies her for a nonment.
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NEI L

Maybe | do. You got any plans later?
KATE

Wbnderi ng when you were going to

ask.
NEI L

We could, uh...go out to dinner.
KATE
" mnot fond of going out to dinner.
Lots of waiting and sitting.
EXT. KATE S HOUSE - NI GHT

Neil drives up to a small country cape, with a few fenced
off acres in the rear.

Nei | approaches the door, cradles a bottle of w ne.
He sees a small handnmade sign:

| NSERT - THE SI GN

It reads "COVE AROUND BACK. "

BACK TO SCENE

Kate is in the fenced off area with Angela and a half dozen
sheep.

The dog races around, shepherding, responding to Kate's
whi st | es.

Kate signals Angela to return, and she does so, pronpting
Kate to pet her with great enthusiasm

KATE
Good girl. Good girl!
She spots Neil, and notions himover.
NEI L

| didn't know you were a shepherd.

KATE
That's because you' ve never seen ne
with a hook.

Angel a approaches Neil cautiously.

KATE ( CONT' D)
Go ahead.
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Nei | pets the dog.
KATE ( CONT' D)
Her name's Angela. Got her froma

kill shelter in West Virginia. You
hungry?

NEI L
Starved. \What are we having?

KATE
Sone traditional Scottish fare.
Mutton, haggis, tatties and neeps.
Maybe goat if you're | ucky--goat
testicl es.

| NSI DE THE HOUSE - LATER
The house is sparsely decorated, but clean.
All of the pictures are of Kate with Angela and the sheep.

Neil sits at a dining roomtable, as Kate puts a plate down
in front of him

He braces hinself, but it's a sinple pasta dish. Hi s relief
i s pal pabl e.

KATE
Turns out | don't have any nal e goats.

NEI L
This snells delicious.

Angel a sits close to the table.

KATE
Don't worry. She's trained not to
beg.

NEI L

Are they easy to train?

KATE
They're really smart, but they’ ve
got to be trained to pace thensel ves,
to learn to stay close, but not to
scare the sheep. Just get the sheep
to nove, that's all they need.

IN THE KI TCHEN - LATER

Dinner is over. Neil helps Kate clean up.
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KATE
This is ny uncle's "country" house.
He lives in Manhatt an.

NEI L
| s he around nuch?

KATE
Hardly ever. He likes to have ne
live here so he can pay year round
resi dent taxes.

NEI L
So, do you want to be a teacher?

KATE
| don't know what | want. [
just...needed to get away. M uncle
told me | could come here. So
di d.

NEI L
| f you ever wanted to be a teacher,
| think you' d be good. Kids certainly
i ke you.

KATE
Thanks. | really took the job because
it's close by and it pays for the
goats. And for Angel a.

Angela, lying in a bed in the corner, raises her head at the
sound of her nane...

The oven tinmer rings.

KATE ( CONT' D)
Ready for dessert?

NEI L
VWat are we having?

KATE
Cake!

Kate pulls the cake out of the oven, only to discover it has
fallen.

KATE ( CONT' D)
Oh, shit! Wat happened?

NEI L
Don't worry. I'msure it'll stil
taste good.



They both take finger sanples of the cake.
NEI L ( CONT' D)

O...not.
KATE

Damm. | was | ooking forward to that.
NEI L

How about | nake you a dessert?
KATE

What ? R ght now?
NEI L

It'11 take ne about twenty m nutes.
KATE

What are you going to do? Slice up
sonme fruit?

NEI L
Not at all. How many eggs do you
have left?
She checks.
KATE
Thr ee.
NEI L
That' Il work. Got flour?

She crosses to the pantry, peers inside..

KATE
Yes.

NEI L
Cocoa powder?

KATE
Uh- huh.

NEI L
Seaweed?

KATE
| - - seaweed?

NEI L

Just ki dding. Were are the baking
pans?
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LATER - SAME
Neil pulls a pan of chocol ate browni es out of the oven.
He smles, satisfied wwth their appearance.
MOMENTS LATER
He wi thdraws an apron out of the pantry, puts it on.

KATE (O S.)
Can | cone in now?

NEI L
Just a m nute.

QUTSI DE THE DOOR
The anticipation is killing Kate..

- NEIL (O S.) (CONT' D)
ay!

Kate enters to find Neil holding a plate of brownies.

He wears an oversized apron that reads ONLY REAL MEN USE THE
GRI LL.

KATE
Oh, that's very sexy.

NEI L
Wait until you see ne chew ng tobacco
and gunni ng down def ensel ess woodl and
creatures. |I'mpositively
irresistible.

KATE
My hero.

She takes one of the brownies and bites into it.

She pulls part of the brownie away fromher nmouth in a | ong
line of nelting chocolate, then finishes it off.

Nei | watches her do this, biting his [ower lip.

NEI L
What do you think?

KATE
These are anazing. You know how
many nmen |'ve known who can bake
i ke this?
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NEI L
No.

KATE
Counti ng you. .. one.

She takes anot her browni e.

KATE ( CONT' D)
You need to come over npre often.

EXT. SAN DI EGO CREMATORI UM - DAY

Marilyn exits, carrying a black plastic container.
She clinbs into her car.

| NT. MARILYN S CAR - DAY

The container sits on the passenger seat.

Marilyn tries to focus on the drive, but can't stop turning
to look at it.

I NT. MARI LYN S APARTMENT - DAY

Marilyn sits at the kitchen table, stares at the container,
unsure what to do next.

The children can be heard playing in the other room
Kyl e races in.

KYLE
Monf

MARI LYN
What do you need, honey?

KYLE
Can | have a soda?

MARI LYN
Sur e.

Kyl e crosses to the fridge, grabs a soda for hinself.
He's about to | eave, when the container catches his eye.

KYLE
VWhat's that?

MARI LYN
This is your grandpa.
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KYLE
It's a box.
MARI LYN
| know. Your grandpa's ashes are in
t he box.
KYLE
Oh.

Kyl e thi nks about that sonme nore.

KYLE ( CONT' D)
Mon®

MARI LYN
Yeah?

KYLE
Do we have to eat with it?

EXT. KATE S HOUSE - DAY

Twi |'i ght has begun to set in as Neil helps Kate feed gruel
to the goats.

NEI L
VWhat is this shit?

KATE
An ol d highland recipe. Been in the
Cameron famly for generations.

NEI L
| thought goats eat anything.

KATE
They do. One of them got out of the
pen once. Ate ny underwear right
off the clothesline. That was a
col d week.

NEI L
Are these your uncle's goats?

KATE
| bought themfroma |ocal farner.
They're past mlking age. Paid him
nore than he woul d have gotten for
sl aughter so Angel a woul d have
sonething to herd. Qher than ne.

Neil notices the repaired fence.
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NEI L
The goats do this?

KATE
Yeah, they get excited sonetines.
Luckily, I'"mgotten good at nendi ng

f ences.
| NT. NEIL'S CLASSROOM - DAY

Nei | teaches, seem ngly back to his old self.

NEI L
How many of you, as you get ol der,
feel like time is noving faster?

Most of the hands go up

JOSEPH
Except in math cl ass.

NEI L
You got nothing on the people in
Europe in the 16th century. On the
evening of Cctober 4th 1582, everyone
who went to bed woke up the next
nmorning to discover it was Cctober
15.

NATASHA
What ?

NEI L
That's right. The pope figured out
that the cal endar had been off for
el even m nutes a year for sixteen
hundred years, so he skipped el even
days to get everything back on track.

NATASHA
That's crazy.

NEI L
Yeah, especially if your birthday
was the tenth.

I N THE CLASSROOM - LATER
Neil waps up the | esson..

NEI L
...S0 Caesar screwed up the cal endar
so badly, one year |asted over four
hundred and forty days.
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JOSEPH
How do we know t he cal endar we use
now is the right one?

NEI L
It logs a full trip around the sun,
so that hel ps.

JOSEPH
Yes, but who decided that trip is
what counts as a year?

NEI L
The only way we can neasure tinme
correctly is if we all agree on it.
Time doesn't really pass...your life
does.

The bell rings. The students rise.
NEI L ( CONT' D)
One thing we all have to agree on,

I"'mafraid, is that we all neet again
tonmorrow. Have a good afternoon.

The students all pull out their cell phones, chatter as they
nove outside. . .

Kat e enters.

KATE
Hey, Macl eod. Got any nore browni es?

NEI L
| left the rest at your house. D d
you eat them already?
KATE
It wasn't ne. | think it was Angel a.
She can be a real bitch sonetines.
They exchange a grin.
| NT. NEIL'S APARTMENT - DAY

Nei | reads through a collection of papers entitled "SAN DI EGO
COUNTY CORONER' S REPORT. ™

The cat curls up next to him
The information disturbs him but he presses on.

The phone RINGS, interrupting his study.
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NEI L
(on phone)
This is M. Macleod....oh, M.
Russel |, how are you?....good....what
was that?....you saw it?

| NT. KATE' S HOUSE - NI GHT
Kat e opens the door in her bathrobe, barely awake.
She finds Neil in the doorway.
Angel a barks in the hallway behind Kate.
NEI L
| don't suppose you'd believe ne if
| cane to bake?
I N THE KI TCHEN - MOMENTS LATER
Neil sits at the table.
NEI L
Sonetinmes it really sucks being a
t eacher.
Kat e doesn't respond, prepares tea..
NEI L ( CONT' D)
Wien | want to drive nyself crazy,
start adding up all the hours of ny
life that |1've spent trying to get
kids to wite.
Kat e nmoves over to him hands hima nug.
NEI L ( CONT' D)

Thank you. And what do | get in
return? The nost amazing...Shit.

KATE
Come on, Socrates. Drink up.
Nei | | ooks down at the nug...
NEI L

Is this hen ock?

KATE
l'"'mall out, so | went with chamom | e.
And a bit of honey. It will help
you rel ax.



NEI L
VWhat was that thing | got in the
essay last year? "Sir Francis Drake
circuncised the world wth a one
hundred foot clipper."”

KATE
Very inpressive for a gentile.

NEI L
Seriously. That was in a paper.
Did you know that Martin Luther was
excommuni cated by a bull? That nust
have been painful! O course, that
was before he nailed his 97 feces to
the church door

KATE
Come on, drink up--

NEI L
Did you know the British navy
successfully fought off an attack
fromthe Spanish Armadill o?

| NT. KATE' S HOUSE - LI VI NG ROOM - DAY
Kate enters, finds Neil asleep.

She approaches him touches his shoul der.

KATE
Wake up, M. Chi ps.

stirs, | ooks around.

NEI L
VWha--what tinme is it?
KATE
About six thirty. 1'mgoing to take

Angel a for a wal k. You want to cone?

EXT. PARK - DAY

Kat e wal ks Angela, while Neil tags al ong.

NEI L
Thanks for | ooking after ne.

KATE
Hey, | told you. W've been allies
al nost five hundred years. And you'l
just have to find sone way to nake
it up to ne, won't you?

64.
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She smles playfully...

NEI L
Do you like cupcakes?

She wrinkles her nose and narrows her eyes: "Are you ki ddi ng
me?"

NEI L ( CONT' D)
That was a silly question.

KATE
So, tell me. Wat was it that got
you so upset you had to drive over
and recite your favorite essays?

NEI L
| got a copy of the coroner's report
from San Di ego.

Kate nods, waits for himto continue..

NEI L ( CONT' D)
It said he died of cardiovascul ar
di sease.

KATE
So...heart failure?

NEI L
Not exactly. There were significant
traces of al cohol and net hanphet am ne.

KATE
An over dose?

NEI L
No. A contributing factor. He had
been sober for al nost twenty years.

KATE

Oh, I'msorry.
NEI L

Yeah, well, that's not the bad part.
KATE

That's the good part?

NEI L
The report actually described ny
father as a "known honpsexual "- -
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KATE
VWhat? |s there sone fucking registry
sonmewher e?

NEI L
| don't know. | don't even know
what that neans.

KATE
Wiy did they put that? Are they
trying to say he deserved it or
sonet hi ng?

NEI L
| think it's because the park he was
found in was frequented by mal e
prostitutes. Wien | was a kid, it
was only frequented by little | eaguers
and old | adies with Chi huahuas.

KATE
Did you know he was gay?

NEI L
| found out...after he died..

KATE
At least you didn't find out from
t he fucking coroner.

NEI L

Yeah, well, ny father's old RAF
friends did. One of them got a copy
of the report, and told everyone

el se who knew him So now, they
don't want to be at his nenori al
service. |In fact, they don't want
anything nore to do with himat all

KATE
Shit.

NEI L
One of themcalled nme and told ne
that they weren't going to honor the
menory of a "queer drug-addict."”

KATE
| thought they were old friends.

NEI L
They said the man found in the park
was not the Alf they renenber.



They wal k

She st ops,

KATE
Well, at |east your dad still has
you. | don’t even talk to m ne.
And he’s still alive.
a bit longer in silence...
NEI L
How cone you don't talk to hinf
KATE
That's a really long story.
NEI L
It's a Saturday. | got nowhere el se
to be.
KATE
| know, but...
NEI L

You know, you're not very good at
hi ding your feelings. Even if you
think you are.

turns and takes a step toward him

Angel a sits and waits.

Neil reco

She turns

KATE
My nother died in an accident and ny
father decided it was ny fault. And
| decided he was an asshole, nostly
because he is. So now !l live three
t housand ml|es away, so | can spend
my days whistling at a dog and

babysitting the children of strangers.

And sonetinmes, | |ay awake at night
t hi nki ng of noving to Japan or
Australia because 3000 mles feels
like it mght be just a bit to close
to him

Is a bit fromher ferocity.

KATE ( CONT' D)
Happy now?

and marches off, dog in tow.

NEI L
Del i ght ed.

67.
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| NT. NEIL"S BEDROOM - DAY

Nei | | ooks through nore pictures, old ones of his parents
when he was young.

The basebal | is nearby.
The cat sits in his |ap.
In several photos, his parents appear to be on stage together.

He cones across their wedding picture, then tosses the al bum
down in frustration

He reaches into his wallet and pulls out his credit card.
He picks up his cell phone..

| NT. NEIL'S CLASSROOM - DAY

Kate enters and sits down at his desk.

She picks up a folder..

| NSERT

It's marked "MACLECD- SUB PLANS. "

BACK TO SCENE

She studies the folder a nobnent, then turns and wites " M.
CAMERON' on t he board.

She lets out a heavy sigh.

| NT. MARI LYN S APARTMENT - DAY

Neil sits at the table with Marilyn.

Marilyn scrawl s out sonething on scrap paper

She hands it to Neil.

MARI LYN
| think this will be good for you.
NEI L
When | get back, we can go pick up
t he ashes.
MARI LYN

Oh, they're not ready yet.

NEI L
What ?



MARI LYN
| know, it's taking them forever.

NEI L
Wiy is it taking so | ong?
MARI LYN
How t he fuck should | know?
NEI L
We'll go over and push thema little.
MARI LYN

They' re cl osed today.

NEI L
On a Thursday?

MARI LYN
| nmean, they close early. They'll
be closed by the tinme you get back.

NEI L
| see.

He finishes off his beer.

NEI L ( CONT' D)

Ch, | neant to tell you. | found
out. It's not illegal. | can take
the ashes with ne to Engl and.

MARI LYN
.

NEI L

| just need to be sure | have the
death certificate.

MARI LYN

| think we'll get that with the ashes.
NEI L

Ri ght .
MARI LYN

You shoul d probably go now. | think

it's their bingo night.

NEI L
Boy, you know everyone's schedul e.

I NT. M TCHELL AND JULI A'S HOVE - DAY

Julia opens the door to find Neil.
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JULI A
Vll, this is a surprise.

An awkward smle crosses his face.

JULI A (CONT' D)
Cone on in.

| NSI DE THE LI VI NG ROOM - LATER
They sit across from each other on the sofa.

Neil sits turned away fromher, like he is poised to escape
at the first opportunity.

JULI A
They' d known each other a long tine.
He worked for your father at the
novi e theater.

NEI L
That was...Alnost thirty years ago.

JULI A
Ed said he was in |love wth your
father since the day they net.

NEI L
They were together that whole tine?

JULI A
Of and on. Wen your father quit
drinking, and Ed woul dn't--well,
they didn't talk to each other for

years.
NEI L
Then what happened?
JULI A
When Ed got sick a couple of years
ago, | wote AIf aletter. | thought

he m ght have forgiven him by then.

NEI L
|s that when he noved back in?

JULI A
Yes. And for the first tine in ages,
your father seened happy.

Neil clenches his fists.



JULI A (CONT' D)
After Ed died, AlIf said he couldn't
live in his trailer anynore. So he
stayed with us.

NEI L
Wiy was Ed sick?

JULI A
Hepatitis-c.

NEI L

How did he get it?

Julia gazes at Neil a nonent...

JULI A
Try not to judge themtoo nuch.

NEI L
So ny father was only happy when he
was providing hospice to a heroin
addict he was in love with since |
was in diapers. How nuch am|
supposed to judge hinfP

JULI A
You don't under st and.

NEI L
| don't? Wiat part of that did |
get wrong?

JULI A
The inmportant thing is that they are
finally together.

NEI L
They are not together.
JULI A
This has nothing to do with you.
NEI L
| know. It never has.
JULI A

So tell nme: why did you cone here?

NEI L
I"'mtrying to understand ny father.

JULI A
Does that include | ooking for reasons
to be angry with hin®

71.
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Neil takes a breath..

NEI L
| don't have to...Look for reasons.

He rises, storns out.
EXT. SAN DI EGO BEACH - DAY

Neil sits at the end of the beach, tosses rocks and shells
into the sand.

He notices a father and son exploring the tide pool.

He gets back into the car, and takes off.

| NT. MARILYN S APARTMENT - LI VI NG ROOM - DAY

Neil is on his way out, suitcase in hand, when Marilyn enters.

MARI LYN
VWhat the fuck are you tal ki ng about ?

NEI L
You don't have to lie anynore. You
can keep the ashes.

MARI LYN
| didn't lie! | thought it was
illegal--
NEI L
It's not illegal, and you know it.
MARI LYN
That's what soneone sai d- -
NEI L
It doesn't matter. | don't want

them Keep themon the mantle.
Scatter themin the backyard. Put
themin the fucking barbecue. |
don't give a shit.

MARI LYN
Nei | - -

NEI L
You know those ol d RAF guys? They
were right.
Nei | brushes past her.

MARI LYN
Neil, wait--
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NEI L
For what? | need to get honme. |'m
done with this.

MARI LYN
Just stay right there.

Marilyn turns and heads into her

BEDROOM

She reaches under her bed, and drags out a storage tote.
She opens it up, and pulls out the ash container.

She stares at it a nonent.

She collects it and returns to the

LI VI NG ROOM

She holds it out to Neil

NEI L
| don't want that dammed thing.

MARI LYN
Yes, you do.

He turns and exits.

MARI LYN ( CONT' D)
Shit.

She chases after him
QUTSI DE
He marches down the steps to his car.

MARI LYN ( CONT' D)
Nei |, please wait.

NEI L
VWy? Whay? He didn't give a shit
about us. He only cared about Larry,
or Ed, or whatever "roonmate" he had
at the time. That's who nade him
happy. Not ne, not you, not Mm
W didn't matter.

He clinbs into his car, tears away..



74.
EXT. KATE S HOUSE - DAY

Kate nails a piece of plywod to the fence, patching up a
new hol e.

She gl ances up at the sheep, who are eyeing her with
curiosity.

KATE
Seriously, I amnot happy with you
lot. | have one word for you: gyro.

| NT. Al RPLANE - DAY

Neil sits in his w ndow seat, eyes cl osed, headphones on.
DENI SE pl unks down next to him

She is 45, and despite years of hard living, oozes sexuality.

Nei | doesn't acknow edge her, until...

DENI SE
Oh, I"'msorry. Dd 1l disturb you?
NEI L
(wi thout opening his
eyes)
DENI SE
l"'ma bit of a klutz. If |I'm not
bunmpi ng i nto sonmeone, |' m dropping
sonet hing, or spilling sonething.
NEI L
(eyes still closed)
Forget it.

I N THE Al RPLANE - LATER

The plane is in flight, and Deni se and Neil have now bonded;
they drink and talk a bit too |oudly.

DENI SE
...so | found out he was banging his
secretary...

NEI L
Shit.

DENI SE

...S0, at his office Christmas party,
| took his boss into the copy room
and gave him a bl ow j ob.



NEI L
You didn't.

DENI SE
| don't have to take that shit from
hi m

He shakes his head in disbelief...

DENI SE ( CONT' D)
Don't be that inpressed. H's boss
was so drunk, he couldn't stay hard.
It was |ike sucking on a wet ball oon.

They both burst out |aughing.
The ot her passengers | ook at themin disgust.
NEI L
When | cane hone that day, and al

of his clothes were strewn on ny
kitchen floor. ..

DENI SE
No shit?
NEI L
| saw the shirt he had on. It was

bright yellow. It |ooked like it
was made by the guy who designs
school busses.

DENI SE
Oh, God. What were his pants |ike?

NEI L
Br own cor dur oy.

DENI SE
You' re maki ng that up.

NEI L
| swear to god.

DENI SE
So what, she fucked a taco?

They | augh so hard, wi ne cones out of Denise's nose..
The FLI GHT ATTENDANT approaches them
FLI GHT ATTENDANT

| really nust insist that you keep
your voices down.
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NEI L
Sorry, sorry.

They giggle, softly, after she | eaves.
| NT. DENI SE'S APARTMENT - NI GHT
Neil and Deni se make violent |ove in her bed.

THE NEXT MORNI NG

Deni se wakes up first, and pours herself a glass of vodka
froma flask on her nightstand.

After her drink, she lights a cigarette.
Neil stirs fromhis slunber and | ooks at her.

DENI SE
Wul d you like a drink?

NEI L
VWhat tinme is it?

DENI SE
About seven.

NEI L
Shit, ny head hurts.

DENI SE
There's not hing better than vodka
for a hangover.
She pours him sone. ..
EXT. DENI SE' S HOUSE - DAY
Nei |l stands in Denise's doorway, kisses her good-bye.

DENI SE
You going to be okay driving home?

NEI L
I"d like to see you agai n.

DENI SE
| " ve got your nunber.

NEI L
You'd better call nme.

DENI SE
| will. Take care.
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NEI L
You'd better call nme.

She opens the door, and he passes through.

He whirls around and ki sses her one nore tine. She cuts it
short.

DENI SE
Al right, get out of here, would
you?
NEI L
Call ne
DENI SE
' Bye.

She cl oses the door, shaking her head.

He staggers back to his car, a self-satisfied smle splashed
across his face.

| NT./EXT. NEIL'S CAR - DAY
Neil drives honme on a two | ane road, struggles to stay awake.

He bl acks out for a nonent, then is jolted awake by the sound
of a horn...

An ei ghteen wheel er barrels down towards him..

He swerves away, m ssing the eighteen wheeler, but nearly
drives off the road into a ditch, before straightening out...

MOVENTS LATER

Neil sits at a gas station, grips the wheel tightly, com ng
down fromthe panic.

H s face is flushed.

He bangs around the gl ove conpartnent, until he finds a bottle
of aspirin.

He takes a few, then rests his head on the steering wheel.
| NT. NEIL'S BEDROOM - DAY

Hours | ater, he awakens and stunbles into the shower...
LATER - SAME

Dressed, and reasonably back together, he picks up his phone
and checks his voice mail



The cat rubs up against his |egs.

KATE
(on the phone)

Hey, MaclLeod, it's Kate.
your trip went well. I’

78.

| hope
m sorry

about...how | snapped at you. On

the wal k. Anyway, |I...

have a

surprise for you! A good one. Gyve
me a call when you get back. Bye.

Nei | hangs up the phone.
EXT. NEIL'S APARTMENT - NI GHT

Nei |l opens the door to find Kate.

KATE

Hi ya, Macl eod. \Were you been?
NEI L

Ar ound.
KATE

VWhat's wrong?

NEI L
Not hi ng.

She eyes himw th skepticism

KATE
May | cone in?

Nei | nods, steps out of her way.
She enters, sits on the sofa.

The cat junps up into Kate's | ap,
bel ly.

rubs its head agai nst her

KATE ( CONT' D)

Sit.

He conplies, w thout enthusiasm

KATE ( CONT' D)
| wanted to show you this.

Kate opens a folder, and flips through it...

| NSERT - THE FOLDER

There are pictures of a church with a caption that reads

“SAINT G LES THE ABBOT. "
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BACK TO SCENE

| NSERT -

It reads:

SAINT G LES THE ABBOT, FARNBOROUGH KENT FEBRUARY 21

NEI L
VWhat is this?

KATE
This is the place where your father
was baptized. They still have his

records in the basenment. Look.

BAPTI SM RECORD

"ALFRED HAM SH MACLEQGD, BAPTI ZED I N THE CHURCH OF

BACK TO SCENE

She hol ds
| andscape

NEI L
Wher e' s Farnbor ough?
KATE
Just outside London. It's a half
hour train ride fromVictoria station
NEI L
Huh.
KATE

| even e-mailed the vicar. He said
he'd be happy to do a service, even
if it's only you. Here.

up another PICTURE of a |ovely English garden,
dotted with stones.

KATE ( CONT' D)
They call it the Garden of
Renmenbrance. You can inter your
father's ashes there, if you want.
So you al ways know where to find
t hem

Nei | begins to trenble.

KATE ( CONT' D)
Are you okay?

NEI L
How did you find it?

KATE
That internet thing I was telling
you about. [It's quite extraordinary.

You should try it sone tine.

1935. "

t he
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NEI L
You shoul dn't have done this.
KATE
| wanted to.
NEI L
You don't understand. |'m not going.
"' m not burying ny father.
KATE
What ?
NEI L

Why should | spend ny tine and ny
energy for himwhen he's dead? He
didn't spend any for ne when he was
alive.

KATE
Alf couldn't hel p being who he was.

NEI L
Aterrible father?

Kate eyes hima nonent, then rises.

KATE
Wiy don't you keep that stuff anyway--

NEI L
| don't want it.

KATE
You m ght feel that way now, but--

NEI L
| don't give a shit.

KATE
Neil, 1 think--

He picks up the papers, rises, tosses theminto the air.
Kate is stunned...
NEI L
Who are you to |lecture nme, anyway?
You don't even speak to your own
f at her.

She struggles to speak..
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NEI L ( CONT' D)
Stick to rescuing dogs and goats.
Leave ne al one.

She stares at himin horror for a nonent, then tears out of
t he house.

He refuses to chase after her.

The cat trots to the door, watches her go..

| NT. H GH SCHOOL - DAY

Nei | passes through the hallway, then sees Kate.
Enbarrassed, he ducks into his room

I NT. NEIL'S ROOM - DAY

Neil works at his desk.

He pauses, gets up, and | ooks in the hallway.
No sign of her. He sits back down.

LATER - I N THE CLASSROOM

Nei | teaches his history class.

He seens to be going through the notions, and the students
are far | ess engaged than usual.

NEI L
...S0 the Children's Crusade was
not hi ng nore than a snoke screen for
child slavery. Nobody really thought
that the children would be able to
drive the Muslins from Jerusal em..

He pauses when he notices Kate talking to a student in the
hal | .

He watches her a nonment, but she continues on past.

NEI L ( CONT' D)
Anyway...it's terrifying for us to
i magi ne our parents being so willing
to sacrifice us for sonething as
dubi ous as this...

I NT. H GH SCHOCOL - HALLWAY - DAY

Neil is approached by Natasha...
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NATASHA
M. Macleod? | was wondering if--

NEI L
Not now, Nat asha.

NATASHA
But it's just--

NEI L
Lat er. See me tonorrow.

He continues to wal k away from her.

NATASHA
But |'ve been trying to--

NEI L
Lat er!

He enters his room slans the door shut...
PARKI NG LOT - MOVENTS LATER

Nei | wal ks to his car, when he spots Kate clinbing into hers.
She notices him and they stare at each other for a nonent.

Finally, she clinbs into her car and drives off.

Nei | watches her go.

EXT. SPORTS BAR - N GHT

Neil sits at a bar table, sipping a beer.

He clocks Diedre enter with her boyfriend, JACK (35).

He eyes themfor a nonent, puts down his beer, crosses to
their table.

NEI L
Hey, look, it's the woman | used to
be married to. And they guy she
fucked i n our bed!

DI EDRE
Nei | - -
NEI L
(to Jack)

| don't believe we've net officially,
al t hough |1 vaguely renenber the
cl ot hi ng.
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DI EDRE
Pl ease don't--

NEI L
VWhat ?

DI EDRE

Don't do this.

NEI L
Fuck you.

Jack rises, noves closer to Neil..

JACK
Hey, you need to watch what you say.
DI EDRE
Jack- -
NEI L
(to Jack)

| think you need to watch what you
do with your prick.

DI EDRE
Ckay, | think--
NEI L
(to Diedre)
You're already with a prick.
JACK
Al right. You need to get out of
her e.
NEI L

Shut the fuck up. Wo the hell are
you to talk to ne |ike that?

Dl EDRE
Neil, this isn't you

Neil glances at his reflection in the w ndow.

NEI L
Sure | ooks like ne.

Neil turns back to Diedre as a smle creeps across his face.
NEI L ( CONT' D)
You're right. Where would | be
w t hout Diedre's noral guidance?

He | ooks at Jack, then back at Di edre.



NEI L ( CONT' D)
Fuck it.

He punches Jack in the face.

DI EDRE
Nei | !

Jack reels, staggers, then finds his footing.

Jack | eaps out of his seat at Neil,

JACK
You son of a bitch

| NT. POLI CE STATI ON - DAY

Banks waits at the front door,

fromthe cells.

Nei |

is vi

sibly bruised and swol | en.

Banks hands Neil his coat.

QUTSI DE

They head for Banks' car.

Nei |

nods,

BANKS
| spoke to the D.A. He's an ex-
student of mne. He says he'l
probably just want you to pay for
the damage to the cafe, and do
community service.

NEI L
Thank you.

BANKS
He said he'll try and keep it out of
the police blotter, but he couldn't
make any guar ant ees.

painfully, as they clinb into Banks'

I NSI DE THE CAR - MOMENTS LATER

Banks starts the engine..

BANKS
|"mal so putting you on i medi ate
medi cal | eave.

84.

and the brawl is on.

as an officer escorts Nei

car.
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NEI L
"Il be sore for a couple of days,
but 1'Il be back on Monday.

BANKS

You don't understand.
Banks pulls the car out of the parking |ot.

BANKS ( CONT' D)
You need to get sone things sorted

out .

NEI L
I"'mfine. [|'mjust in nourning,
that's all.

BANKS

No, that's not all.
| NT. NEIL"S APARTMENT - DAY
Neil lays on his bed trying to read, but finds he can't.
He heads over to the wi ndow and gazes outside for a nonent.
The cat tries to get his attention, but to no avail.
EXT. H GH SCHOOL - N GHT

Nei |l drives past the school, where the front marquee
advertises a performance of MJCH ADO ABOUT NOTHI NG

He pulls into the parking | ot.
I NT. H GH SCHOOL AUDI TORI UM - NI GHT

Neil quietly enters the back of the auditorium and sees
Nat asha as Beatrice, and Joseph as Benedi ct.

NATASHA
| wonder that you should still be
tal king, Signor Benedict. Nobody
mar ks you.

JOSEPH

What, ny dear Lady Disdain! Are you
yet |iving?

NATASHA
Is it possible disdain should die
whil e she hath such neet food to
feed it as Signor Benedict? Courtesy
itself nust convert to disdain if
you cone in her presence.
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JOSEPH
Then is courtesy a turncoat. But it
is certain | amloved of all | adies,

only you excepted. And | woul d
could find in ny heart that | had
not a hard heart, for truly I |ove
none.

They are excellent, and the audience | oves their
per f or mance. ..

LATER - SAME

The cast takes their curtain calls. The strongest response
is for Natasha and Joseph.

Neil smiles, then turns to | eave before the audi ence exits.

QUTSI DE - MOMENTS LATER

Neil 1s about to clinb back into his car when he hears..
NATASHA (O. S.)
M. Macl eod!
He turns to see her still in costune at the stage door.

She takes a few steps forward, and Neil nobves over to neet
her .

NATASHA ( CONT' D)
Thanks for com ng.

NEI L
Sure. I'mglad | did...you and Joe
have quite a chem stry.
NATASHA
| know. | just wish he wasn't so..
NEI L
Annoyi ng?
NATASHA
Yeah.
A pause. ..
NEI L

How s Ms. Canmeron doi ng?

NATASHA
She's doing good. She's got a dog
show t hi s weekend.



87.

NEI L
Real | y?
NATASHA
Yeah. Up in Vernont sonewhere.
NEI L
Look...I"mreally sorry about...Dbeing
So rude to you--
NATASHA
It's okay.
NEI L
--and for being such a crappy teacher
lately...
NATASHA
Don't worry about it.
NEI L
| do worry.
NATASHA
Well, we've all been worried about
you. | mean, you've always taken

such good care of us. W just...W
just want to nmake sure soneone's
taki ng care of you.

Nei | doesn't know what to say.

NATASHA ( CONT' D)
| should get back. Joseph wants to
take ne out for ice cream Can you
i magi ne that?

NEI L
Have a good tine.

NATASHA
Thanks. | will.

She sm | es and heads back to the auditorium
EXT. DOG SHOW - DAY
Nei | hands his ticket, and enters a fairground.

He passes a nunber of other dogs and events, before com ng
across the shepherds.

From a di stance, he sees Kate with Angel a.

He takes a seat in a nearby bl eacher, and watches the trials.
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ANNOUNCER (O S.)
Next up, we have Kate Caneron's
Angel a, who's in her very first
conpetition.
Kat e and Angel a enmerge fromthe crowd.

Angel a perfornms flaw essly. The crowd reacts with great
ent husi asm

After the trial, Neil watches Kate and Angela from a di stance.
She does not appear to notice him

He is about to turn and exit when Kate catches a glinpse of
hi m

She | ooks away, pretending not to see him
He deci des to approach her.

NEI L
Congr at ul ati ons!

She says not hi ng.

NEI L ( CONT' D)
She | ooked great out there.

Still no response from Kate.

NEI L ( CONT' D)
How have you been?

She abruptly turns to him..

KATE
How do you think |I've been?

NEI L
| didn't know, since we haven't spoken
ina while--

KATE

"We haven't spoken in a while?"
That's a bit passive, don't you think?

NEI L
| know. Look, |I'msorry about the
way | acted--

KATE

Me, too.
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NEI L
I"'mtrying to apol ogi ze- -

KATE
So? What do you want, sone kind of
ri bbon? 1t's not all about you, you
know. Do you think you're the only
one who's ever |ost anyone? Do you
think your brand a suffering is so
special you can just treat people
i ke shit?

NEI L
No, | don't think that at...that's
why I"'mtrying to apol ogi ze.
KATE
Keep trying. Maybe sonmeone will
actually want to hear it.
She takes Angel a and | eaves.
KATE ( CONT' D)
(to Angel a)
C nmon, girl.
EXT. NEIL'S APARTMENT - DAY

Nei | steps outside and spots a PACKAGE from Marilyn on the
front stoop.

He struggles to pick it up; it's heavy.

| NSI DE THE APARTMENT - MOVENTS LATER

Neil sits at the coffee table, stares at the package.
The cat, of course, is intensely curious about the box.

Finally, he gets up, grabs a knife fromthe kitchen, and
severs the seal

Nei | junps as the cardboard flaps pop straight up

He reaches inside through mles of bubble wap and renoves
the bl ack plastic contai ner.

He opens it up, and wthdraws a plastic bag filled with ashes,
sealed with a gold tie.

He gazes at the bag, as his shoul ders slunp down...
| NT. MARI LYN S APARTMENT - DAY

Marilyn is al one, surrounded by an unusual |ayer of calm



A nuted baseball ganme plays in the b.g.
She speaks on the phone.

MARI LYN
Look, it's just one nore thing I
have to fucking dust.

| NTERCUT TELEPHONE CONVERSATI ON - NEI L AND MARI LYN
Neil stares at the ashes.

NEI L
You don't dust.

She gl ances at the gane playing on the T.V.
MARI LYN
Do you renenber when you hit your
home run in little | eague?

NEI L
VWhat about it?

MARI LYN
Dad saw you hit it.

Nei | picks up the ball again.

NEI L
| know.

MARI LYN
He used to call in sick to go see
you pl ay.

NEI L
He what ?

MARI LYN
He never wanted to m ss a gane. So,
sonetinmes he'd call in sick

NEI L

| never knew that.

MARI LYN
Momtold ne they used to fight about
it, because he used up all his sick
days.

NEI L
There were | ots of Saturdays he was
supposed to cone get nme and he never
di d.

90.
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MARI LYN
You know how many times he canme to
see nme sing or play the flute?

NEI L
How many?

MARI LYN
Not one fucking tine.

NEI L
Are you sure?

MARI LYN
You think | wouldn't renenber that?

NEI L
What about the time you got birthday
presents on ny birthday?

MARI LYN
That was Mom
NEI L
Oh. Right.
MARI LYN
Look. ..those ashes belong to you,
Neil. He was ny father...but he was

really your dad.
MOVENTS LATER
Neil takes a closer | ook at the ashes.

Sonet hing catches his attention on the floor. |It's several
sheets of paper.

Nei | approaches the paper, |eans down to pick themup
| NSERT - THE PAPERS

It's the church information Kate had found for him..
| NT. LYNNE'S HOUSE - DAY

She uses a low cigarette to |light another, when the phone
rings.

LYNNE
VWho's this?

| NTERCUT TELEPHONE CONVERSATI ON - NEI L AND LYNNE

Nei | absently taps his knuckle on his |eg.
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This is your son.
LYNNE

Hey, sweetie. How are you?
NEI L

"' m okay. How are you doi ng?
LYNNE

They raised the cigarette tax again.
NEI L

Who di d?
LYNNE

The governor and his cronies in
Sacr anent o.

NEI L
Oh, right.

LYNNE
It’s getting to be too expensive to
be a snoker.

NEI L
Well...that’s not the worst thing,
isit?

LYNNE
If they raise the tax again, |'m

going to have to quit. Then what
will | do?

NEI L
Br eat he?

LYNNE
Tobacco farmers deserve to make a
l'iving.

NEI L
Yeah, well, a lot of those conpanies
use Haitian slave | abor, so naybe
it’s for the best.

LYNNE
Well, that’'s true. How s Dol ores?

NEI L
Her names not Dol ores.

LYNNE
| keep forgetting. Howis she?
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Look, Mom | don't want to tal k about

t hat .

LYNNE
Annie's joining the school choir,
and Kyle's--

Neil clenches his fists.

NEI L
Mom w Il you pl ease be quiet and
listen?

LYNNE
What ?

NEI L

| need you to stop tal king about
nothing and listen to ne.

LYNNE

My grandki ds are not not hing--
NEI L

And |'mnot nothing, either. [|'m

your son. And we have never had a
real conversation our entire |ives.

LYNNE
VWhat are you tal king about? W' ve
had | ots of conversations--

NEI L
Yeah, about novies, what Annie and
Kyl e are doi ng, what you think of
politicians--

LYNNE
| hate politicians.

NEI L
This is what | nean. You never want
to tal k about anything inportant.
And you never ask nme about ny life.

LYNNE
| al ways ask you about your life.

NEI L
You ask ne about ny ex-wife, and
al ways get her nane w ong.

A very | ong pause..



She chai ns anot her cigarette.

She t akes

NEI L ( CONT' D)
You renenber the day you and Dad
split up?

LYNNE
W went to see "Star Wars." Renenber
when they kept bringing it back to
the theater? Wasn't that great?

NEI L
No, it wasn't. | didn't understand
why Dad's stuff was gone. And every
time | asked you what was happeni ng,
you just bought nme nore candy.

anot her long drag on her cigarette.

NEI L ( CONT' D)
Are you still there?

LYNNE
| didn't know how to tell you

NEI L
| don't think taking me to a novie
about an estranged father who becones
a powerful force for evil was the
best therapy for ne.

LYNNE
God, | never thought of that.

NEI L
Can | ask you sonet hi ng?

A nonent of trepidation..

LYNNE
Sur e.
NEI L
Did Dad used to call in sick to watch

me play little | eague?

LYNNE
He said no one ever canme to watch
himplay cricket, so he was going to
be there. There was no changing his
m nd. Maybe if he'd been better
wi th noney and keeping a job |
woul dn't have cared so nuch.
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MEMORY FLASH
Neil recalls finding the baseball in his father's trailer..

BACK TO SCENE

NEI L
Mont?
LYNNE
Yeah?
NEI L
Thanks for telling ne.
LYNNE
You' re wel cone, sweeti e.
NEI L
"' msorry you guys fought so nuch.
LYNNE
It wasn't your fault.
NEI L
| just feel bad you had to go through

t hat .
She puts the cigarette out, as her eyes nvpi sten.

NEI L ( CONT' D)
Hel | 0?

LYNNE
Your father was a good man. But he
never figured out how to be who he
was.

NEI L
| know.

LYNNE
When | was about your age, your
grandma told nme that we're al ways
going to be nore like our parents
than we want to be, but a lot |ess
than we're afraid of.

NEI L
Do you think that's true?

LYNNE
| don't know. At ny age, it really
doesn't matter. \What do you think?
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MONTAGE - NEI L SPENDS THE DAY ALONE
--Neil drives out to Cape Cod.
--He stops and watches a little | eague gane.
The ganme ends with a strikeout. The strikeout victim about
ten years old, throws his helnet and bat in frustration, and
tries hard to hold his tears back

The boy's father stops him talks to hima nonment, and then
hugs hi m

--He drives past a sign that reads "CAPE COD NATI ONAL
SEASHORE"

--He sits and stares out at the Atlantic until night falls.
He hol ds the baseball in his hand.

EXT. KATE' S HOUSE - DAY

Neil tries the doorbell. No answer, and no barking dog.
He goes around to

THE BACK OF THE HOUSE

No sign of Kate or Angela, but there's another problem the
fence has coll apsed, and the goats have escaped.

Nei |l does his best to corral them-it's not easy, but
eventual | y he succeeds.

LATER - I N THE BACKYARD

Using | eftover pieces of wood, the fence is tenporarily fixed.
Nei | contenpl ates his handiwork a nonent, takes a deep breath.
| NT. HARDWARE STORE - DAY

Nei | buys a supply of lunber, bags of concrete, etc.

He consults wth a CLERK. ..

EXT. KATE' S HOUSE - DAY

Nei | consults a video on his phone..

| NSERT - THE PHONE

It’'s a denonstration video on fence assenbly...
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BACK TO SCENE

Nei | works for hours, assenbling Kate's new fence. The goats
watch himw th curiosity.

LATER - | N THE BACKYARD

The work is finished--the fence looks like it would w thstand
a hurri cane.

The sound of a dog barking OS. Neil turns around to find
Kat e and Angel a.

Kate eyes the fence, then | ooks over at Neil. He's covered
with concrete sand and sawdust, cut in a few pl aces.

She doesn't know how to react.
NEI L

The old one finally gave. The goats
were out when | got here.

KATE
You did this. Al yourself. Today.
Nei | nods.
NEI L
Look...l just want to tell you.
seriously fucked up. 1'd like to be

able to tell you it was the beer.
O... ny...dad. But...that's no
excuse.

She doesn't reply.

NEI L ( CONT' D)
| haven't been very nice to nyself
lately...and | haven't been any good
at being nice to anyone el se.

She blinks at him

NEI L ( CONT' D)
This is just...l just wanted to thank
you for everything you did for ne.
You deserve to be treated better
than | treated you.

She | ooks away.

NEI L ( CONT' D)
|"ve...uh, decided to take him back
home. | called the pastor in
Far nborough. It's all arranged.
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She nods, softening a bit.

NEI L ( CONT' D)
VWiile I"'mthere, 1'"'mgoing to see if
| can find sone of those RAF guys.
Maybe | can get themto change their
m nds.

Kat e' s phone beeps. She gl ances at the screen.
| NSERT - THE PHONE

A notification reads "VO CE MAIL."

BACK TO SCENE

KATE
Excuse ne.

She retreats, and enters
THE Kl TCHEN

She pl ays back the nessage, and junps when it cones through
t he bl ue tooth speaker..

MALCOLM (O S.)
H, love, it's Dad again.
l...uh...knowit's...well, I'man
old fool for trying you again.

Kate tries to turn off the nessage, but he phone won't
cooperate. ..

MALCOLM (O. S.) (CONT' D)
| guess |'mone part Quixote and
anot her part Sisyphus. But...well...l

hope you're doing okay. | |ove you.
Bye.
Kate turns around to find Neil in the doorway.
KATE
What are you, eavesdroppi ng?
NEI L
No. No, I"'mnot. | just came in to
ask you about the goat's food. |
didn't--
KATE

God dam it, Macleod. Wy are you
here? Wy couldn't you just...?

She fights back tears.
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Nei |, unsure what else to do, freezes.
Finally, he nerves hinself up to step towards her.
She doesn't | ook at him as he takes another step closer.
She gazes up at him still trying not to cry.

He touches her hand, and holds it. She doesn't shrink from
him so he pulls her closer.

They enbrace for a nonent. He gives he a gentle kiss on the
top of her head.

Kate allows herself to cry, just a bit.
MOVENTS LATER

Neil and Kate sit at the kitchen table, the cell phone resting
bet ween t hem

Angela is curled up at Kate's feet.

KATE
My mum ..she was fine when | was a
girl. But when | got older...she

started seeing things. Talking to
peopl e who weren't there.

MEMORY FLASH

KATE' S MOTHER (EM LY) wanders the house tal king out loud to
no one.

Kate, aged 10, watches in horror..
BACK TO SCENE

KATE ( CONT' D)
My dad kept insisting everything was
fine. He...just wouldn't admt he
had marri ed soneone |ike that. First
time | told himl was worried, he
accused nme of making it up.

She takes a sip of water.
KATE ( CONT' D)
| think I was...nineteen.
She. .. thought sonething was com ng
to get her.
FLASHBACK - EXT. KATE' S CHI LDHOOD HOVE - NI GHT

Emly screans in terror as she runs to the door..
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Kate, aged 19, tries to pull her Mther back into the house..

KATE (V. Q)
Sone hooded figure a sone kind. She
used to draw pictures of it.

MEMORY FLASH

The drawi ngs in the journal..

BACK TO SCENE

Kate's Mother bolts fromthe house and into the darkness.
Kate and her Father run after her.

KATE (V. O ) (CONT' D)
We found her...nust have been three
hours later. She tripped and fell
into a...

Kate and her Father cone upon her Mdther's body lying in
a. ..

KATE (V. O ) (CONT' D)
... ravine.

BACK TO PRESENT
She | ooks away from Nei |

KATE ( CONT' D)
Ht her head on sone rocks.

Finally, the tears stream down her face.

KATE ( CONT' D)
My dad said it was ny fault. | should
have kept a better eye on her. And
he liked to remind ne that she was
never |ike that before | was born.

So, | left. Haven't been back since.
NEI L
He doesn't sound angry with you
anynore.
KATE
| know.
NEI L

Maybe he wants his daughter back

KATE
O, he feels guilty.
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NEI L
Yeah, he probably does.

KATE
But |'mnot sure | want hi m back.

NEI L
You going to do this the rest of
your life?
Kat e shrugs.

NEI L ( CONT' D)
How s it working so far?

She gazes at himfor a nonent. She doesn't have an answer.
Nei | picks up the phone, and holds it out.

She |l ooks at it, then back at Neil, before taking it. She
holds it in her |ap.

Finally, Kate takes a deep breath and dials the nunber.

Neil gets up to |eave, but she grabs his arm and guides him
back to his chair.

The phone RINGS several tines, before her father picks up..
MALCOLM
(on the phone)
Hel | 0?
| NTERCUT PHONE CONVERSATI ON - KATE AND HER FATHER

Mal col m stands in his kitchen, sunlight stream ng through
t he wi ndows behi nd him

Hi s hands shake as he hol ds the phone...
Kate struggles to find the nerve to speak.

MALCOLM ( CONT' D)
Hel | 0? Anyone there?

Finally...
KATE
Dad?
MALCOLM
Kat heri nel
KATE

H , Dad.
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MALCOLM
You haven't said that to ne in a
very long tine.

KATE
| know.

MALCOLM
Thank you for calling.

KATE
Sure. Thank you for...the package.
For ny birthday. For...all of them

MALCOLM
You' re ny daughter.

KATE
You haven't said that to ne in a
I ong tine.
s head, ashamed. ..

KATE ( CONT' D)

Dad, | just wanted to say--
MALCOLM

No. You don't have to say anything.
KATE

Yeah, but |'mthe one who call ed--
MALCOLM

It doesn't matter. This is on ne.

| amsorry, Katherine. | amso very

sorry.

She reaches out and holds Neil's hand.

KATE
Me, too.

EXT. HEATHROW Al RPORT, LONDON - DAY

Nei|l energes fromthe termnal and hails a taxi

EXT. BASIL'S FLAT - DAY

102.

BASI L MCLAUGHLI N, seventy, answers the door to find Nei
t he hal | way.

NEI L
M. McLaughlin?

in
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BASI L
Yes?

NEI L
It's Neil Macleod. Alf's son.

BASI L
Ch, right. Cone in, cone in.

LATER - | NSIDE THE FLAT
Nei | and Basil have tea together.

BASI L ( CONT' D)
...your father and | were roommates
when we were stationed in
Font ai nebl eau in France. W had
this running joke. W'd be |aying
in bed, and 1'd always ask him "Are
you awake?" And your father would

al ways answer, "No!"™ | knowit's
silly, but it would al ways nmake us
| augh.

Neil sm | es.

BASI L ( CONT' D)
He was great fun, your dad. Did you
know he started a theater troupe on

t he base?
NEI L
| knew he was in one.
BASI L
That's where he net your nom
NEI L
Huh. | never knew.
BASI L

So you' ve cone to bring him hone.

NEI L
That's right.

BASI L
Well, that's a fine thing, son

NEI L
| would really like it if you were
there with ne.

BASI L
| know. But | can't.
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NEI L
Look, why don't you just cone--

BASI L
You have to realize. M old friend
has been dead for years. |'ve already
sai d good- bye.

NEI L
Pl ease.

BASI L

" msorry, son
EXT. LONDON HOVE - DAY
Nei |l stands on a porch, talking to EDGAR, (65).

EDGAR
|"mvery sorry, ny boy, but |I can't
stand there in the house of God,
payi ng respects to your father,
knowi ng what he was.

MARGARET (62) appears in the doorway.

MARGARET
Oh, enough!

Mar garet crosses the threshold to the porch.

EDGAR
Mar gar et, pl ease.

MARGARET
Pl ease, nothing. You are being
ridiculous. Go with the boy. It's
the | east you can do.

(to Neil)

Pl ease forgive ny husband. He was
born in the 20th century, but still
l[ives in the 19th.

NEI L
It's okay, nma'am -

MARGARET
Oh, rubbish. It is certainly not
okay- -

EDGAR

This is none of your concern.
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MARGARET
Al fred was your friend. He was |oyal
to you. Is this how you repay that?
(to Neil)

My husband was supposed to go to the
Fal kl ands, but | was pregnant. Your
father was single, and offered to go
in Edgar's place. Then the war ended,
and we never saw Al f again.

Edgar stares at the fl oor.
Margaret sighs in frustration.
Neil nods, turns to | eave.

The door closes, and Neil heads out to the street. He pauses
takes a deep breath.

He's about to wal k away when Edgar's door opens.
Nei | stops and whirls around.

EDGAR
Just a mnute, young nman.

He beckons Neil over. Edgar holds a cricket BALL

EDGAR ( CONT' D)
Your father and | both played on the
RAF cricket squad. This ball was
froma match agai nst navy. | got a
century with it...but so did your
father. W argued over who shoul d
keep it for nonths. | prom sed him
t hat when he got back fromthe
Fal kl ands, he could keep it.

He hands it to Neil.
He cl oses the door, |eaving Neil alone on the porch.
| NT. LONDON HOTEL - NI GHT
Neil, on the phone, holds the cricket ball in his hand.
The London skyline is through a window in the b.g.
He gets Kate's voice nail.

KATE

(on the phone)

H, this is Kate.
( MORE)
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KATE ( CONT' D)
Either I'm not near ny phone, or
can't find it in ny purse. So |eave
me a nessage and |1'Il call you back
as soon as | can.

NEI L
(into the phone)
Hey. | hope your visit's going well,
at least. |, on the other hand,

have struck out. Looks like it's
just going to be ne tonorrow. Anyway,
give ne a call tonight if you can.

THE NEXT MORNI NG

Nei | wakes up and | ooks at his phone.

| NSERT - THE PHONE

No i ndication of a nessage.

BACK TO SCENE

He sighs in disappointnent.

INT. BRITISH RAIL TRAIN - DAY

Nei |l rides to Farnborough, the ash container in a duffel bag
in his |ap.

I NT./EXT. VICAR S CAR - DAY

Neil rides in a car beside the VICAR He is fortyish, with
a kind face and a patient deneanor.

Nei | notices a majestic church approachi ng.

NEI L
It's beautiful.

VI CAR
It's been here since the 1300's.

| NT. ST. G LES CHURCH - DAY

Neil and the Vicar enter.

He takes in the church: the ancient architecture, the stained
gl ass images of Christ and the Apostles, and notices what
appears to be a filled-in w ndow.

They are greeted by GORDON, 60s, the verger.
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VI CAR
This is Gordon. He'll be hel ping ne
with the service

GORDON

Pl eased to neet you, M MLeod.

They shake hands.

NEI L
And you.

GORDON
I f you don't m nd?

Gordon holds his hands out, but Neil doesn't quite get it.

VI CAR
Gordon will take your father's remains
for now

NEI L
.

VI CAR

You'll get them back. W just need
to put themin the urn for the

cer enony.
Neil, reluctant and awkward, finally nmanages to hand them
over.
GORDON
Thank you.

Gordon di sappears into the church office.

VI CAR
Wiy don't you have a seat in the pew
while we get ready?

Neil points to the w ndow.

NEI L
VWhat's that?

VI CAR
During the Great Pl ague, we gave
communi on to those afflicted through
that wi ndow. Years |ater, when they
decided to fill it in, they did it
i ke that.

NEI L
Why ?
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VI CAR
| have no idea. It left us with a
w ndow t hat stays cl osed forever

The Vicar exits, and Neil wanders to the front of the
sanctuary.

Fasci nated by the wi ndow, he studies it, and runs his hand
al ong the concrete.

He just about stunbles over when he hears..

KATE (O.S.)
If you' re trying to escape, you got
your work cut out for you.

She steps out of the shadows of the sanctuary. Neil stares
at her, his nouth agape..

KATE ( CONT' D)
Turns out, this island is kind of
small. Scotland's just a short train
ri de away.

She noves over to Neil and clanps his jaw shut.
KATE ( CONT' D)
Careful. You don't want to catch
t he pl ague.

Nei | reaches out and touches her face, as though he's not
sure she's real

GORDON
Excuse ne, sir?

H's voice is like ajolt to Neil.

NEI L
Yes?

GORDON
Wul d you like to place the ashes on
the altar?

NEI L
Um .. sure.

Gordon hands Neil the urn.

GORDON
Pardon ne, Ms. Caneron

Nei | glances at Kate. She shrugs.
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Nei|l takes the urn and places it on the altar.
Gordon exits.
Neil and Kate sit down in a pew, |lost in thought.
The Vicar reenters.

VI CAR
We're ready to begin.

Gordon marches down the aisle holding the crucifix, bows to
the altar, then turns and heads toward the church door.

The Vicar indicates wwth his eyes to Neil to retrieve the
urn.

He does so, carefully, as Gordon and the Vicar wait.

Neil follows the two out the door, as he cradles the urn.
Kat e wal ks beside him

QUTSI DE - MOMENTS LATER

The procession heads down the hill to the garden, the late
autum | eaves crushing under their feet.

Finally, they arrive at the garden

Among all of the markers is a small hole in the ground, with
a tiny spade resting beside it.

Kate reaches over and holds Neil's hand, as the vicar |eads
t he service...

Finally, the prayers are over
GORDON
(to Neil)
Wul d you like to put the ashes in?
Nei | nods, and renoves the |id to the urn.
He | ooks down at the ashes..

NEI L
| can't.

KATE
Yes, you can.

NEI L
No, | can't...|l don't...
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For the first time in years, Neil begins to cry, an expl osion
of tears. He nearly coll apses.

Kat e hol ds hi m st eady.

Nei |l continues to weep as he pours the ashes into the hole.
Finally, the task is done.

Nei | straightens up, Kate still holding on.
Gordon hol ds out the spade.

GORDON
| can do it if you'd like, son

Ne

il shakes his head. He takes the spade, and begins to
fill

t he hol e.

He pauses, renoves the cricket BALL from his coat pocket and
drops it in the hole.

Fi ni shing, he tends to the soil like a fresh planting.

VI CAR
Wul d you |i ke a nonment al one?

Nei | nods.

VI CAR ( CONT' D)
We'll be up in the church

The Vi car and Gordon wi t hdr aw.

Nei | and Kate | ook at the grave for a nonent, as Neil w pes
his face with a handkerchi ef.

KATE
Did you want to say anythi ng?

NEI L
| don't know what to say.

KATE
Anyt hi ng you want .

Nei | pauses, takes a breath..

NEI L
| hope you like it here, Dad.

She pulls hima little closer.

The quiet is broken by a dog tearing through the cenetery,
with its OMER frantically giving chase.
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ONNER
(tipping his hat as
he passes)

Sorry!
Nei | and Kate begin to | augh.

KATE
That m ght be the nost English thing
' ve ever seen.

Their laughter evolves into an intimte bond of rel ease.

KATE ( CONT' D)
You're a good son, Macl eod.

They enbrace and kiss, as the shadow of the church spire
reaches across the garden.

FADE OUT
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